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PUT YOURSELF IN THIS PICTURE 


Have you wanted to visit Rio, see the Gauchos in Argentina, walk through the 
streets of Picchu, the lost city of the Incas? Then join with a group of square 
dancers as we take off from Los Angeles and Miami, bound for South America 
next November. Our curtain goes up in Panama City with perhaps an oppor- 
tunity for a Square dance and a good view of the famed Panama Canal. Next 
it's Quito, Capitol of Ecuador and then four wondrous days and nights tn Peru. 
Next comes Chili, then Argentina, a never-to-be-forgotten taste of Uruguay and 
finally Thanksgiving day in Rio and four fabulous days in Brazil’s Capitol. The 
price is not expensive (only $1,395.00 per person from Miami) but your fun 
will know no bounds. 

Your tour escorts, Don and Marie Armstrong and Bob and Becky Osgood, wil! 
see that you have a comfortable, memory-filled adventure on this neighboring 
continent. A complete, illustrated brochure was included in the center of your 
November, 1968 issue of Sets in Order. For additional copies for yourself or 
friends, write to ‘‘Holiday in South America’, 462 No. Robertson Blvd., Los 
Angeles, California 90048. Don’t wait, make your plans now! 


American Square Dance Workshop, Inc. 
Holiday in South America 
November 8-29, 1969 Sinietinde INTERNATIONAL 


From 
. The Floor 


(‘From The Floor’ is the Square dancer's opportunity 
to take ‘pot shots"’ at ‘Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, ‘Sets in Order,” giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

We are unable to leurm the rounds in the 
time we have; they become a chore rather 
than a source of pleasure. A carefully selected 
few would, we feel, provide quality without 
the burden of quantity. 


Tom and Dot Secrest 
Cary, North Carolina 
Dear Editor: 

I am out of the square dance movement 
after 20 years. But I like to read about the 
nicest people in the world. For this reason 
I'll continue my subscription to Sets in Order. 

Henry Passanante 
New Orleans, La. 
Dear Editor: 

Whoa! Back up and push! 

Re: Madeline Allen's statement in her article 
on Etiquette in November “Sets”, page 15 — 
“After all, square dancing is and should be 
primarily a couple activity.” My Single Trees 
aint gonna take that sittin’ down! We un- 
couple when we walk in the door and stay 
that way until the dance is over and we are 
getting along just great. Too, I think our club 
has as much fun as any couple club anywhere 
— un-coupled! 

Bob Roshau 
Eugene, Ore. 
Dear Editor: 

I would like to tell Madeline Allen how 
much I enjoyed her article in the November 
Sets in Order. 

We have a plan at our Swingin’ 8’s Club 
that has worked exceptionally well regarding 
the caller's wife. We have a regular club badge 
made out — using the wife’s first name, read- 
ing, “Marilyn's Partner’ and early in the eve- 
ning one man puts it on. After each dance 
he then passes it on to another man. As you 
can see, our “Marilyn rarely sits out a dance. 
This has been successful since 1961 in our 
club and even though we have had three club 

(Please turn to page 50) 
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“READ THIS BADGE ACROSS THE SET! 


CHARLES JONES. 


Outstanding engraved plastic badges 
with raised cut-outs — Only $1.50 


Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 


SING - A- LONGS 


Special Shape 
or any State | 


$1.50 | 
JOHN SMITH 


DESIGN BADGES $1.25 


Suzy tia 


Name 
Only 
90¢ 


JOHNSON 


TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


Send for brochure... FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


5% Sales Tax on Calif. orders 


ANNOUNCING: 
~ SUM ASILOMAR | 


JULY 27-AUGUST 1 


FEATURING 
BRUCE & SHIRLEY JOHNSON 
EARL & MARIAN JOHNSTON 
ARNIE & JAN KRONENBERGER 
BOB & ROBERTA VAN ANTWERP 
BOB & BECKY OSGOOD 
and Round Dances with 
MANNING & NITA SMITH 


Once again we take great pride in announcing the dates of our summer session 
and of listing the truly outstanding ‘‘staffulty.’’ This six-day session which starts 
sunday following lunch and ends the following Friday with lunch, ts indeed the 
granddaddy of all square dance vacation institutes. Complete programs of work- 
shops, party dances, after parties and special events fill this dream vacation 
with everything a square dancer enjoys. As for location, it can't be beat. On 
the white, sandy Pacific coastline, just north of Carmel and the famed Seventeen 
Mile Drive, this vacation spot is truly one of the finest to be found anywhere. 
Modern freeways, airlines, buses and train connections bring you right into 
the area. Everything is included while at Asilomar. Some of the most comfort- 
able, modern and beautiful housing units with views of pines, beach and ocean 
supply the square dancers with a unique and restful atmosphere. Incidentally, 
a special program for the children of participants is provided. Information 
concerning all of this is included in an illustrated brochure which will be sent 
to anyone upon request. 


CALLERSCOURSEatASILOMAR 


Each year during the regular summer Asilomar session, we present 
an outstanding caller-coach to conduct a “‘short course” for caller/ 
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leaders. This year we are proud to feature Earl Johnston of Vernon, 
Connecticut, as instructor. Earl has conducted many highly success- | 
ful caller training courses on the East Coast and this will be his first 
such course in the west. Membership is limited to the size that can 
be given individual attention. Applicants are considered on a first- 
received, first-considered basis. Information on this special callers’ 
course ts included in the Asilomar Brochure. 


Send for your Brochure to Sets in Order, 462 No. Robertson Blvd., EARL 


Los Angeles, California 90048. JOHNSTON 


Feb. 1—Panama City S/D Assn., Mun. Aud., 
Panama City, Fla. 


Feb. 1—Timberline Reunion, 
Hayloft, Asbury Park, N.]J. 


Feb. 8—“Y” Prom. Ann. Valentine, Huron Pk. 
High School, Woodstock, Ont., Canada 


Feb. 9—7th Ann. Winter Carnival Square 
Dance, 
Erie, Penna. 


Feb. 15—Do-Ci Dancers 7th Annual Festival 
National Guard Armory, Greenville, Miss. 


Feb. 16—Metro. Chicago Assn. of S/D Ann. 
Sweetheart Dance, Melody Mill Ballroom, 
North Riverside, Il. 


Feb. 22—Annual Cherry Pie Festival, 
Lodge Hall, DuBois, Nebr. 


Feb. 23—March of Dimes Benefit Dance, 
Ranchland, Mechanicsburg, Penna. 


Feb. 28-Mar. 1—14th Ann. Central Miss. 
S/D Festival, Heidelberg Hotel, 
Jackson, Miss. 


Feb. 28-Mar. 1—16th Ann. Azalea Trail 
S/D Festival, Municipal Audit., 
Mobile, Ala. 


Mar. 1—5th Dixielanders Spring Festival, 
High School Gym, Bossier City, La. 


Mar. 7-8—22nd Ann. Valley of the Sun S/ and 
R/D Festival, Ramada Inn, Phoenix, Ariz. 


Mar. 7-9—Damsite Dancing, 
Fort Peck, Montana 


Mar. 8—Man. S/D Fed. (Eastern Div.) 
Ann. Jamboree, Weston School, 
Winnipeg, Manitoba, Canada 


Mar. 14—Steel City Sqs., Hester St. Arena, 
Hamilton, Ont., Canada 


Mar. 14-15—21st Ann. Southwest Area 
S/D Assn. Spring Fest., 
County Coliseum, El] Paso, Texas 


Rainbow Gardens, Waldemeer Park, 
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DO YOU USE THE 
“TUCKER WALTZ” MIXER? 
It's better with live music, of course, since it's a 
danced version of ‘musical chairs” without any chairs. 
But, lacking live music, our record is sensational, 
like the dance. 
It’s O.K. to muff your waltz in this one. 
#121/122 
TUCKER WALTZ MIXER/FIVE FOOT TWO MIXER 
Ask your dealer, or write: 


LLOYD SHAW ‘OUNDATION, ENG. 


P.O. Box 203, Colorado Springs, Colo. 80901 


= ——— a dig sis Jim"’ 75¢ ANY 
DIXIE eee oreo 
| STILES Nar sesign O5¢ "SHAPE 

| Name and town and $1.50 


design (pictured) $1.00 
Name and town and EACH 


___ HOMETOWN,U.S.A. 


~~~ design and club name 
$1.10 


We Design Club Badges 


Order Any Badge in Any _ Blue, Green, Brown, Red, 
Color — Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 
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THIRD ANNUAL PEACH BLOSSOM FESTIVAL 


Saturday, May 24, 1969 (Noon to Midnight) 
East Hill Complex, Cdnajoharie, New York 


PRE-FESTIVAL DANCE, FRIDAY, MAY 23, 1969 
STAFF 
Tom & Betty Jayne Johnson — Washington, D.C. 
Dick Jones — Hicksville, N. Y, 
Ernie Dempster — Trenton, Canada 
Mo Howard — Liverpool, N. Y, 
Tom Trainor — Rochester, N.Y, 
“Duke” Miller — Gloversville, N.Y. 
Leo & Isabelle Golick: — Herkimer, N.Y, 
Dick Leger — Warren, R. 1, 
That Man * ‘With the Guitar’ and his 6 piece orchestra 
SPECIAL — “’Barrie Black Lite Dancers’’ from. Canada 


Details and C. Everett Dievendorf, Gen. Chairman 
Reservations: 92 Reed St., Canajoharie, N. ¥Y. 13317 


Square dancers - 


SEND FOR OUR 


FREE CATALOG. 


Everything for the whole family .. . 
newest fashions, classics, even & 
hard-to-fit sizes! Also riding 
apparel, ranchwear, tack and 
saddlery. Satisfaction guaranteed. 

i 4 


mm Sechwith s of Boston 


___ BBS FR FRANKLIN STREET., BOSTON, MASS. 02110 
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Box 847 Rie, Ealoreds 81650 Phone A pornas 625-1718 


SINGING CALLS 


WITH YOU — Windsor 4908 


Key: E Flat Tempo: 129 
Caller: Dick Hoffman 
Music: Western 2/4 — Guitar, 


Range: High HC 
Low LB 
Violin, Clarinet, 


Piano, Drums, Bass 

Synopsis: (Break) Allemande — promenade — 
heads wheel around — star thru — dive thru — 
pass thru — star thru — cross trail — allemande 


— do-sa-do — promenade (Figure) Heads (sides) 
lead right circle to a line — slide thru — swing 
thru — men run — wheel and deal — square 
thru three quarters — corner swing — alle- 
mande — promenade. 
Comment: A new routine to a good instrumental! 
of the tune “Fine and Dandy.” 
Rating: yryv 


GONNA HAVE TO CATCH ME — 
Wagon Wheel 207* 

Key: B Flat Tempo: 125 

Caller: Jerry Haag 

Music: Western 2/4 — Guitar, 
Drums, Bass 

Synopsis: Complete call printed in Workshop. 

Comment: A good country tune, excellent music 


and a fine dance. 
Rating: Seyi + 


Range: High HB 
Low LB 
Banjo, Trumpet, 


DALLAS DARLING — Lore 1102 

Key: F Tempo: 128 

Caller: Emanuel Duming 

Music: Western 2/4 — Piano, Clarinet, 
Drums, Bass, Vibes 

Synopsis: (Break) Heads lead right circle to a line 
— right and left thru — cross trail — men star 


(Please turn to page 62) 


Range: High HC 
Low LE 
Guitar, 


i ET 
pt on a a ET ee SU ee = ec ee 9 8 ee 


HF HOW TO USE THE RECORD REPORTS 

ie Each report gives an analysis of the record 
Me a and the dance. The shaded area in the 
AB sr chart indicates the voice range used by 
Pr ses most recording companies. By comparing 
LF the voice range letters in each analysis 
LE with those on the chart, you should be 
ic ses able to determine the record’s suitability 
LB to your voice. Occasionally a report will 
— be starred (*K) in which case you will find 


ELF the calls reproduced in the Workshop sec- 
tion of the same issue, 

Some of the square dance records reported will have 

rating symbols at the end of the “Comment” section. 

These represent the opinion of the a reviewing committee. 

Symbols used indicate as follows: svAverage, yrprAbove 

Average, ier eacapiional, Sevirvry Outstanding. 
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VOLUME CO 


for EV microphone to use 
with Newcomb PA systems 
25 Watt 40 Watt 56 Watt 80 Watt 


$2500 


ROL 


CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


TR 1640M-HF2 
$284.95 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


1840 — Gonna Swing That Gal Tonight 


Caller: Marshall Flippo, Flip Inst. 


1839 — Breakaway, Key of G 
Chuck’s Breakdown, Key of A 
(Hoedowns) 


1838 — Ernie B, Key of A 
Cabbage, Key of F (Hoedowns) 


1837 — Lilly of Laguna (By Stan and 
Dorothea House) 
One Rose (By Jo & Ed Freemtn) 
Round Dance 


1836 — Mental Journey 
Caller: Ken Bower, Flip Inst. 


1835 — Bundle of Love 


Caller: Marshall Flippo, Flip Inst. 


1834 — Water Hole, Key of G 
Uh-oh, Key of F (Hoedowns) 


1833 — Tell Maude | Slipped, 
Caller: Marshall Flippo 


1832 — Who's World 
Caller: Al Brownlee, Flip Instr. 


1831 — Rainbows Are Back in Style, 
Caller: Marshall Flippo, 
Flip Instr. 


Over 
75 Combinations 
to Choose From 


Write for Brochure 
and 
Select Your Choice 


TERMS 
for 
Your Convenience 


USED 
P.A. SYSTEMS 
AVAILABLE 


All Prices 
F.O.B. Houston 


BOGAN 


1217 — Bonaparts Retreat 
Caller: Allen Steward 
Flip Inst. 
1216 — ROSIE 
Caller: Jim Tracy, Flip Inst. 


1215 — Juanita Jones 
Caller: Billy Dittemore, Flip Inst. 


ROCKIN’ “A” 


1343 — Big Mouth 
Caller: Bill Wilson, Flip Inst. 
1342 — Milk Cow Blues 
Caller: DeWayne Bridges, 
Flip. Instr. 
1341 — Folsom Prison 


Caller: Roger Hopper 


MUSTANG 


123 — Don’t Swing Me 

Caller: Henry Hayes, Flip Inst. 
122 — Roilin’ On 

Caller: Harold Bausch, Flip Inst. 
121 — Just Pretend 

Caller: Henry Hayes 


TRS 1680 NF-2 
$429.00 


LORE 


1104 — Flying South 
Caller: Johnny Creel, Flip tnst. 


1103 — DOES YOUR HEART BEAT FOR ME 
Caller: Bob Augustin, Flip Inst. 


1102 — Dallas Darling 
Caller: Emanuel Duming, 
Flip Inst. 


1101 — New Way Te Live 
Caller: Bob Augustin, Flip Inst. 


1100 — Heaven Says Hello 
Caller: Johnny Creel, Flip Inst. 


SWINGING SQUARE 


2345 — Sadie The Cleaning Lady 
Caller: Ed Fraidenburg, Flip Inst. 


2344 — Only A Fool Keeps 

Hanging Around 

Caller: Ken Finnerty, Flip !nst. 
2343 — Open For Business 

Caller: Cal Brazier 


2342 — It’s A Smail World, Caller: 
Bill Saunders, Flip Instr. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 


Phone UN 27077 


This TEXT can’t GUARANTEE 
That YOU’LL be a TOP-NOTCH 
CALLER/TEACHER 


BUT 
IT WILL 
Certainly Help! 


USE THIS POST-PAID CARD 
TO ORDER YOUR COPY 


AT THE LOW 
PRE-PUBLICATION PRICE 


Never has there been a book for Caller/Teachers like this one. In the preparatory 
stages for many years, it represents a complete teaching program for The Basic 
Course of American Square Dancing. Here you will find, in easy-to-understand 
language, the step-by-step process of bringing the new dancer into the activity. 
Each movement is carefully explained in its own separate section. Accompanying 
it are suggestions for styling, tips on trouble spots, and, mest important, a good 
selection of proven calls to use in presenting each basic. This 96-page text-book- 
manual is now at the typesetters. It’s price after publication is $5.00. For a limited 
time you may order your copy at the pre-publication price. Simply send in the post- 
card and we will bill you later for $4.25. Or send us the postcard in an envelope 
with your check or money-order for $3.75 and the Book will be sent to you, post- 
paid, as soon as it is off the press. All pre-publication orders must be post-marked 
prior to March 15, 1969. Remittance to be in U.S. Dollars, please. 

This special pre-publication offer is extended to caller/teacher friends of Sets in 
Order subscribers. If you would like extra copies for members of your local calier’s 
association or for caller-friends, just check v the quantity in the box [| provided on 
the card. This count will be IN ADDITION to your own order. If you check your 
own request in one of the top boxes and then mark “5” in the large box, atotal of 
6 copies will be sent to your address. The cost of the extra copies, like the one for ee 
yourself, will be $4.25 if we bill you, or $3.75 if your remittance is included with 
your order. Orders will be shipped as soon as the printing is completed (estimated, 
no later than April 1, 1969). If you are dedicated to the program of building a 
strong foundation for future square dancing, this Text Book will be a tremendous a 
help to you. It is a project of Sets in Order, The Gold Ribbon Committee, and is 
edited by Bob Osgood, editor-publisher of Sets in Order, The Official Magazine of 
Square Dancing, 462 North Robertson Boulevard, Los Angeles, California 90048. 
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| DEAS, LIKE BRUSH FIRES or snow balls grow 
as they gain momentum. One microscopic 
thought added upon another leads to a 
flourishing idea that grows and grows the more 
it is nurtured. 

The beauty of the recent thinking that has 
been going on in square dancing, is that it is 
unselfishly being shared by so many in all 
points of the square dancing world. The letters 
we have been receiving in the last few months 
have been nothing less than phenomenal. 

The feedback on the initial three plateaus of 
square dancing published in Sets in Order 
starting last November has been most gratify- 
ing. The Basic Plateau of Square Dancing with 
its 50 movements and the Extended Basics 
Program have fallen into place naturally. Only 
a few minor points of “how” remain, and 
these will undoubtedly have taken their place 
by our target date this coming Fall. 

Even the One-Night-Stand program, which 
will come up for scrutiny next in a special 
handbook in the March issue, has long been 
needed and has established its place in the 
square dance way of things. 

However, the third plateau is a different 
matter. The subject of experimental and ex- 
ploratory square dancing is treated almost vio- 
lently by each person we talk to. He is either 
strongly for or madly against; there seem to 
be no in-betweens. We had always hoped that 
the “new material” phase of square dancing 
would resolve itself, but because of traveling 
callers, callers-note-services and other publica- 
tions and monthly releases of square dance re- 
cordings, the problem of “new language’ does 
not resolve itself easily. 

To say simply “live-and-let-live” is to over- 
look the fact that the indiscriminate use of 
untested new material has provided some mea- 
sure of confusion and frustration, particularly 
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among those who choose not to become overly 
involved in the activity. Well-trained, consid- 
erate leadership would solve the problem, but 
when over seven hundred new movements 
come into the field faster than they can be 
absorbed, it is obvious that some protective 
measures should at least be considered. 

We are very conscious of the importance of 
not appearing to cram-down-the-throat of any- 
one any part of the Gold Ribbon study. In- 
stead, our goal is to present a complete picture 
of all plateaus of square dancing, no matter 
how incomplete or how in need of additional 
thought (before being put into action) they 
may be. 


We could go several routes this month in 
presenting some suggestions for exploratory 
and experimental dancing. Because it involves 
the smallest percentage of the great square 
dance potential we could ignore it completely. 
On the other hand, we could be influenced by 
those who feel that this is the “most impor- 
tant’ phase of square dancing and, for that 
reason, it could be overly emphasized. 

Instead of going to either extreme, our goal 
here, as in the previous sections, is to present 
a good, possible working plan. No matter how 
incomplete, or how in need of additional 
thought these presentations may be, we are 


airing each one and making definite, sometimes 
bold suggestions relative to their possible appli- 
cation. 

You may not necessarily agree with what we 
propose in the way of a solution this month, 
but the point not to overlook is the fact that it 
can be a solution. Like any other solution, it 
stands little chance of succeeding without a 
degree. of participatory cooperation — a willing- 
ness to listen, to try, and to analyze. 

This then, of all the plateaus, is the most 
complex. On the pages that follow you will 
see our preliminary thinking and note our rec- 
ommendations for a trial program. 


The Next Plateau 


NM S WE HAVE SEEN, square dancing means 

i different things to different people. To some 
it is an occasional recreation, a one-night-stand 
of fun. To others it is a pleasure-filled, couple 
activity involving lessons and a few nights at 
a regular club every month. To still others it is 
a wonderful involvement; a hobby that takes 
the better part of the year in the learning 
stages and frequent dancing afterward, 

The final plateau involves Exploratory and 
Experimental material. 

For years now, we have been on what we 
might call a “changing language’ or “new- 
basics economy. As dancers, weve learned 
the ground rules of square dancing and then 
set off to learn as many as two or three new 
terms per month. 

These “creations,” sometimes brand-new con- 
cepts, and other times simply new names for 
combinations of movements, have been in- 
vented by individuals with different degrees 
of ability and experience and have then been 
exposed to dancers in a more or less haphazard 
manner. The result has led to a vocabulary of 
several hundred terms which has evolved in 
just the past decade. Because of the way in 
which new movements have been devised and 
exposed to the dancing public, many of them 
received only restricted area exposure. Others, 
because they were picked up in one or more 
of the callers’ notes services, were experi- 
mented with on a far larger scale. Some of the 
movements caught on. The largest percentage 
however, made their brief appearance and dis- 
appeared. 

A lack of communications resulted in some 
occasional confusing situations. At times the 
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identical movement discovered by two differ- 
ent individuals in widely separated areas was 
presented with two different titles. On other 
occasions the same name would be given to 
two completely different terms, All too fre- 
quently, a_ fairly well-conceived movement 
would be by-passed because of a poor descrip- 
tive write-up. Too often movements would be 
given misleading or non-descriptive titles. 

All of this served to confound the square 
dancing public rather than to entertain or chal- 
lenge it. The average square dancer, bom- 
barded with movements that either wouldn't 
work or were not completely thought out, be- 
came discouraged. Attempts to “screen” the 
material before showing it to the dancers gen- 
erally were tried in some areas, but because 
the material was readily available to the callers 
from a number of sources and because an aura 
of challenge seemed to go along with the pre- 
sentation of the new movement whether it was 
good or bad, any form of screening or quality 
control was virtually impossible. Yet the prob- 
lem of exposing all of these movements rend- 
ered a distinct disservice to the activity. 

The great question that arises is “Are new 
movements necessary? Looking back at the 
past 20 years of square dancing, the answer 
would have to be that a limited number of 
new movements systematically and thought- 
fully worked into the square dance program 
have proven to be of value. Starting with the 
Allemande Thar, All Around Your Left Hand 
Lady, See Saw Your Taw, and going on to 
Cross Trail, Square Thru, etc., language other 
than “traditional” has played a big part in 
square dancing’s current development. 

The point then arises: “Shouldn't there be 
some system of quality control in square danc- 
ing just as there is in business? How long 
would the Coca Cola Company last, for ex- 
ample, if only one bottle of its product in 
every 25 came up to standard? 

In square dancing, the ultimate consumer 
(the dancer) has little to say about the move- 
ments his caller selects for him. Until now he 
has shown his disapproval in what amounts to 
the only manner at his command; he has 
dropped out of square dancing. 

A well-thought-out system of quality control 
can benefit square dancing. But, before any 
system can be successful it must be tried out. 
This is where the Exploratory/ Experimental 
plateau comes into existence. 
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Willard Orlich of Cuyahoga Falls, Ohio, a 
member of the Gold Ribbon Committee, points 
out that “... exploratory dancing is not the 
same as experimental dancing. Exploratory 
dancing is taking a raw, untried idea, using the 
author’s explanation and examples, to a group 
of dancers for trial and evaluation. These danc- 
ers (he points out) must be trained and ori- 
ented for this type of square dance choreogra- 
phy exploration. Experience has shown that 
even most of the experienced dancers (mini- 
mum 5 years background training) do not 
like this frustrating type of square dancing. As 
an example, the group used (by Orlich) is 
composed of 20 couples boiled down from an 
initial group of 200 experienced dancers, seven 
years ago. Replacements are few and far be- 
tween. These dancers have been exposed to 
everything in square dance choreography from 
the pre-war era through yesterday's latest 
thought. They are conscious of position danc- 
ing and will not fudge to save an idea...” 

Groups such as this under the direction of 
capable, trained leaders can screen out the 
greatest number of problem movements (those 
with poor descriptions, that are awkward, that 
need a more descriptive title, etc.) before they 
go any further. This would be Step #1 in a 
plan for quality control and would be the re- 
sponsibility of the Exploratory plateau. 

The Experimental stage would involve the 
workshopping of material that has successfully 
passed through the Exploratory processes. This 
phase would be a broader yet still restricted 
function. A workshop group oriented for exper- 
imenting with still unproved movements should 
be used by every caller wanting to try out this 
type of material. Once it has passed the two 
workshop systems, then and only then would 
the movement be considered worth trying at 
extended basics club level. 

An Obvious Problem 

As pointed out by Orlich “... This trial pro- 
gression should at this point, have taken from 
six to twelve months from conception. Unfor- 
tunately, by this time the author is champing 
at the bit for recognition. To short-cut this 
(before the idea is stolen, he thinks), the 
author sends copes of his idea in every direc- 
tion he can think of. The result — chaos! His 
idea is published (or used) by a friend — or a 
local or state periodical — or a national note 
service which reports everything, even figures 
that don’t work, just because it is new...” 


SETS in ORDER, FEBRUARY, '69 


Let's be realistic. Some system is necessary 
to bring all this into focus and prevent pre- 
mature exposure to the general dancing public 
of everything in the way of new movements. 

And so, it can be seen that there are two 
phases to this plateau of square dancing. The 
first is the actual screening and the process 
of working over new materials for the eventual 
benefit of the activity. Second is the recre- 
ational value provided those dancers who enjoy 
this more intense type of square dancing. 

In presenting a suggested quality control 
system we realize it will take some time before 
all the bugs and kinks are eliminated. Anything 
worthwhile takes time and time for proper 
testing seems important. The tendency to be 
the “first out with the latest” is off-set by the 
opportunity for greater in-depth study and 
practice. The non-rush idea offers an oppor- 
tunity for the individual caller to think out 
every detail and to know the movement and 
what it will do and to be able to time it cor- 
rectly when calling it, thereby giving it a bet- 
ter chance for survival. 

Of course there are two very big “ifs.” First, 
the reaction “who does that group think it is 
to tell me what I should or should not use? I 
havent even been invited to be on any com- 
mittee to voice an opinion.” And second, “the 
Gold Ribbon Committee says that 97 out of 
100 new ideas are no good, but Ill use them 
with my dancers anyway. I'll show them who 
the real challenge dancers are in the country! If 
you have any new basics, send them to me! I'll 
call them everywhere I go.” 

We realize that this presents a negative 
side, but just remember, the average dancer 
may not voice any resentment at such action. 
His only recourse is to drop out if he’s un- 
happy. Here the true test of caller-leadership 
comes into play. Judgment and _ intelligence 
would indicate that there is need for a sys- 
tem. Hopefully we are on the right track. 
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[N THE VAST POTENTIAL of this world of square 
dancing, ideas are unlimited. The opportuni- 
ties for stimulating dancers, clubs and the ac- 
tivity as a whole are endless. Proper direction 
of these ideas and an orderly method of eval- 
uating them before they are put into general 
use are of vital importance. 

Through the results of a study made by the 
Gold Ribbon Committee we present the fol- 
lowing as a method of upgrading the quality 
of new material. 

The purpose of such a system is to serve the 
dancer, to aid the caller and to provide as- 
sistance for the person with a desire to create. 

To put into effect a system of quality con- 
trol, a Gold Ribbon Committee Central Clear- 
ing House has been established and will oper- 
ate as an experiment during the balance of 
1969. An evaluation of its operation at the end 
of that period will determine if it is to continue 
and if so, what changes and improvements 
might be added. 

In its simplest terms, the Clearing House 
will work in the following manner: A new 
movement with its own title, or a clever com- 
bination of movements utilizing already exist- 
ing material without the addition of a new 
title or “gimmicks” (such as the Grand Square, 
Teacup Chain, etc., which require special 
teaching principles and procedures) can be 
submitted for study by the Clearing House 
Committee members. 

Through a variety of methods the value of 
the movement to the activity will be ascer- 
tained. If the movement does appear to have 
sufficient value it will be distributed to work- 
shops conducted by callers; callers groups; as- 
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THE EXPLORATORY /EXPERIMENTAL PROGRAM 


SQUARE DANCING 


sociations, etc. for independent experimental 
checking. 

Those movements submitted to the workshop 
groups over a six month period will be voted 
upon by all groups experimenting with them 
and those which pass this test may then be 
exposed to club use on the Extended Basics 
Plateau. 

Any movement that remains a part of the 
club program and thereby becomes a part of 
the normal vocabulary may (over a period of 
time yet to be determined) be substituted for 
another standard basic no longer in general 
use. This new movement will then be consid- 
ered a basic. 


The Pioneer Committee 
The following caller-leaders from various 
areas have been asked to serve for one year 
as charter members of the Central Clearing 
House Committee. 


Al Brundage, Stamford, Connecticut, one of 
the nation’s pioneer callers managing success- 
fully to bridge the time gap from the tradi- 
tional to the very contemporary. 


Stub Davis, Waurika, Oklahoma. Stub, a 
long-time leader in the field, is well versed in 
exploratory and experimental workshopping. 


Les Gotcher, Temple Terrace, Florida. An- 
other pioneer, Les, as Editor of “Tips to Call- 
ers, a monthly caller service, is extremely well 
qualified in this specialized field. 


Jay King, Lexington, Massachusetts, is editor 
and originator of “Hashing It Over.” He is a 
devoted student of the science of square danc- 
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ing and will lend depth to the committee. 


Jack Lasry, Miami Beach, Florida, conducts 
regular workshops in his own area and has long 
devoted himself to the ever-changing needs of 
square dance choreography. 


Will Orlich, Cuyahoga Falls, Ohio. Will 
writes the National Callers’ Report, which pre- 
sents monthly callers’ notes. He has contrib- 


uted greatly to the exploratory phase of the 
Gold Ribbon study. 


Bob Page, Hayward, California. Bob, as 
Square Dance Editor of Sets in Order, con- 
ducts regular specialized study workshops in 
his own area and has for many years contrib- 
uted in the field of education to callers around 
the world. 

Alternates for the initial Central Clearing 
House Committee include Lee Helsel, Sacra- 
mento, California; Walt Wentworth, St. Peters- 
burg, Florida and Earle Park, Yorkton, Sask., 
Canada. 


Routine for Submitting 

Material to be studied by this exploratory 
group should be typed or clearly printed in a 
standard form to facilitate checking and to 
avoid misinterpretation. Submit on 8%'x11” 
white paper utilizing one side of the sheet 
only. Place your name and address in the 
upper right-hand corner of each page, leaving 
approximately an inch margin at the top for a 
code number. To the left side put the name of 
the movement; following that, the description. 

To be satisfactory, the write-up should hold 
true for the movement when considered under 
every possible condition of usage. Include, if 
you wish, a paragraph concerning the move- 
ment, why you were prompted to create it and 
what it accomplishes. Also, please indicate your 
assurance that, in order to take advantage of 
this service, the call is not being distributed 
other than in this manner. Wholesale distribu- 
tion of unproven material to everyone is ex- 
actly what this committee hopes to avoid. 

Following that, include a number of exam- 
ples of call routines that will exhibit the vers- 
atility of the movement. To save space, avoid 
extraneous patter and, using the format of the 
dances found on the first pages of the work- 
shop section in Sets in Order (see page 33), 
include just the “meat” of each call. 

Limit your material, if you can, to two 
pages. Make certain that your second page is 
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properly identified with your name and the 
name of the movement and that the second 
page is stapled to the first. Do not include the 
write-up for more than one exploratory move- 
ment on a page or grouping. 

In the initial testing phases, Sets in Order 
will serve as a collection point. In addition to 
extra personnel to help with this phase, a 
Xerox 880 copy machine has been leased and 
other equipment is available to put this ex- 
periment into operation. 

Each original movement will be code num- 
bered, copied and the original copy kept on 
file for future reference. Copies will be mailed 
to committee members soon after the material 
arrives and members will begin their explora- 
tory checking. In some instances committee 
members may try each movement with espe- 
cially selected and trained dance units. Others 
may decide to use the “thought method” of 
visualizing and evaluating 


The Checking Procedure 
In the exploratory phase each movement 
submitted will be checked against the standard 
definition of a basic. 


A basic is a necessary movement... Does it ac- 
complish something in a unique or different 
manner that will add to the enjoyment of 
square dancing? 


... with a short, clear call...something that 
hopefully will take only a few beats to call, 
which tells you something about the action, 
utilizmg “picture words,” such as bend, fold, 
box, turn, pass, cross, etc. 


... that cannot otherwise be given descriptively 
in the time needed, by using plain English lan- 
guage and already accepted basics. 


The call should not be confused with the sound 
of other calls. So many terms in the past have 
had similar sounding titles, making it possible 
for a dancer to get started into an action be- 
fore realizing that the movement is a different 
one than he had understood. 


The movement itself should not be one that 
could be called just as well with existing 
basics. If it is simply a matter of a tendency on 
the part of the dancers to cut the timing, 
thereby not allowing the required number of 
beats for comfortable execution, then style 
workshops may be necessary. But, if the move- 
ment can be done as a combination of existing 
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IMPORTANT 


So that this may be a self-sustaining 
program, the actual cost of Xerox copies | 
and postage to each one of the Central 
Clearing House Committee will be shared 
on the following basis: 

One sheet copied and mailed to 7 mem- 

bers 77 cents (35c for 7 copies, plus 42c 

postage). 

Two sheets copied and mailed to 7 mem- 

bers $1.12 (includes 42c postage). 


Three sheets copied and mailed $1.47 
(includes 42c postage). 


Please enclose the proper amount when 
you submit your material. 


A special printed form for submitting 
exploratory material is available. For a 
packet of 6 copies, send a 10c stamp to 
cover the cost of postage. There is no 
charge made for the forms or for han- 


WIND THE WHIZZENSTADT 
sam Gregqgson 
(Second of two pages) 


code Number [—~] 


dling. NCE EXPLORATORY EVALUATION SHEET 


(PLEASE TYPE OR PRINT CLEARLY) 


Submit material to: 
Square Dancing 


Central Clearing House NOUR NAME: BAM oRRORBOR 
Box 48547 ADDRESS: __9°7 Kings Place 
an SAY eg ee TAG eres — in Ee 


Los Angeles, Calif. 90048 


(CHECK ONE) 


of EXPLORATORY MOVEMENT 
-) NEW GIMMICK MOVEMENT 


[(] UNIQUE COMBINATION OF EXISTING MOVEMENTS 


(Not a new name — not a dance write-up) 


The “approved” form for TITLE YOU SUGGEST: WIND THE WHIZZENSTADT 

submitting Exploratory Fea aan | . ' <a Xe 
agg . pion: In any combination of two or more facing couples, facing individual 

material is shown in the | dancers or facing lines, the dancers will take one step forward and 

sample at the right. neem 8 _onglelg marie Sapeny at Shia point Cony will tte four 

TT counts, do an abou ace and the entire working unit wi tend to 
A standard form will | wind in a serpent-like formation until each dancer has either 
greatly facilitate handling reached home, his right hand spot, or his opposite's home position 


of the new material and 
should result in a great 
reduction of errors and 


except when these positions are occupied at the time. In this 
case the ends will fold and the inactive couples will box the gnat. 


Additional explanatory remarks or background information — if any: 
looking for a simple, more descriptive way of achieving the 


This movement came about while 


misunderstandings. Copy cross file rotate. You'll discover that, while the pattern is 


to be sent in should be quite simple for the ladies, 


typed or carefully printed 


. Examples using movement: 
on the special forms or : : 


(1) 


on plain white paper. Heads right, circle to a line 
Identification on second Centers slide thru 

(or third) sheets should Ends divide, box the gnat 

he included tn the? Centers Wind the Whizzenstadt 
S INCIVOSS th ine 7 Right and left thru 

right corner (above, right). Dive thru 


Passe thru 
Left allemande 


(2) 
Head men and corner girl 
Right hand star 
Back by the left 
Pick up your partner 
Star promenade 


Everyone Wind the Whizzenstadt 


Left allemande 


it will take considerable practice 
for the average male to work out with any degree of proficiency. 


(3) 
Heads star thru 
Pass thru 
Split two 
Round one to a line 
Ends Wind the Whizzenstadt 
Others square thru 
Left allemande 


(4) 
(from a promenade) 
One and three wheel around 
Right and left thru 
Ladies Wind the Whizzenstadt 


aan wm 1 £ + ~~ rn - ee. 
L"UCR Li 4@i | 2a sit Lieksl 


Left allemande 


(More on next page) 


Use one side only please. Use on additional 8% 111 sheet of while paper for more examples, Bs ture the! your name and the tifle of the movement ii on the 


second sheet. Staple the sheets together before tubmilting. 


Send material to SQUARE DANCING CENTRAL CLEARING HOUSE, 4462 No. Robertson Boulevard, los Angeles, California 90048. 


basics, submit it as a combination of move- 
ments rather than creating a new term. 


The movement should be smooth-flowing (not 
erratic or awkward) . . . Stop-and-go dancing 
is not comfortable dancing...and should lend 
itself to rapid teaching. Remember, teaching 
is not learning. If the movement can be checked 
out initially with just a brief talk-through, or 
walk-through, its opportunity for success will 
be enhanced. 


Last, to be considered a basic, a movement 
must prove its ability to withstand the test of 
time through continued usage. This will be the 
one unknown factor in the Exploratory and 
Experimental plateau. If the new movement 
passes all the other tests, then time and experi- 
ence alone will prove whether the movement 
has “lasting power.” 

Exploratory routines and reactions will dif- 
fer for the various members of the Central 
Clearing House Committee and this is good. 
The value of being tested in various areas and 
by individuals who do not think exactly alike 
should result in movements that are far above 
the ordinary. 

The purpose of the exploratory section is 
not to discourage new movements, but to spare 
the general dancing public by conscientious 
screening. The members of the committee are 
in a position to assist by suggestion and to 
direct the quality of the material that will go 
to experimental workshops. 


The Schedule 

The time table for this first process is un- 
predictable at the present time. The explora- 
tory material, after it reaches the committee 
members, may be held for a matter of a few 
days or it may be more than a month before 
it has been cleared and approved, or dis- 
approved. Endorsement by all members means 
the first step has been taken successfully and 


a figure is ready for the second step as an 
Experimental movement. 

When material has been approved or dis- 
approved, the committee members will send in 
their report and retain the Xerox copy for their 
own file. They may either contact the origi- 
nators directly if there are questions to be 
answered, or if there are suggestions that might 
be of assistance to the “creator,” they may offer 
them. 

The experimentals approved by the mem- 
bers of the exploratory section, will be made 
available to any callers’ association, workshop 
group or callers’ note service, for workshopping 
purposes if such a request is made on that 
groups official stationery. It will then be the 
responsibility of each group to distribute the 
material to its members. 

It is through these caller note services and 
the various local square dance callers associ- 
ations, that individual callers may obtain cop- 
ies for their own workshop purposes. The ac- 
tual cost of reproducing the calls and mailing 
them out will be passed on to each group par- 
ticipating in the program. 

After a set period of workshopping, all 
groups involved will send in their report on 
the experimental movement to the Central 
Clearing House and the results will be totaled, 
tabulated and returned to each group partici- 
pating. 

Only by trying this system will we discover 
whether one movement or several will move 
with flying colors into the regular extended 
basic language of square dancing. 

This is all on an experimental basis and Sets 
in Order in volunteering to serve as a Central 
Clearing House Agency for a year will enter- 
tain suggestions for future operational proce- 
dures. 

The activity has long needed some system 
to assess intelligently the value of new mate- 
rial. We feel that this is a vitally needed step 
in the right direction. 


NEXT MONTH —SQUARE DANCING IN RECREATION 
Featuring A New Handbook: “One-Night-Stands” 


The Gold Ribbon Report moves on in the March issue to the fourth section and interviews 
with Simon McNeely and Bob Van Antwerp. We focus the attention on a special form of square 
dancing that in the long run actually involves more people in the activity than all the other 
phases combined. An illustrated, 16 page handbook on “How to Direct a One-Night Stand” 
will take over the center section of the magazine. Add to this the special column by Madeline 
Allen, a new Style Series /Experimental Lab and more good ideas for the workshop section for 
those of you involved in club and association work. It’s going to be a great issue. Don’t miss it! 
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What is a Convention? .. . Have you ever 
attended a National Convention? Perhaps you’d 
like a reminder of what it is all about. First 
of all, a National Convention lasts three full 
days — Thursday, Friday and Saturday. It 
features many clinics, learning sessions and 
sit-down discussion sessions called panels. At 
the 18th National Square Dance Convention 
in Seattle, Wash., on June 26-28, 1969, there 
will be no programmed square dancing any 
morning from 10 A.M. to about 1 P.M. This is 
the time reserved for the many fine clinics and 
panels which have been planned. These are 
designed not only for the caller-teacher but 
for the square and round dancers themselves. 
There will be workshop periods each day and 
all of the sessions will be headed by com- 
petent leaders from across the nation. 

From about 1 P.M. to 11:30 P.M. each day, 
there will be 10% hours of programmed square 
and round dancing. At the midnight hour, 2% 
hours of “after party” dancing will be avail- 
able, mostly at major hotels in Seattle. Through 
all of the afternoon and evening, exhibition 
groups will entertain from time to time. 

A Convention is a lot more than scheduled 
programs, however. It is.a chance for dancers 
to meet old and new friends, to enjoy the sur- 
roundings, to absorb a new or continuing con- 
cept of the vastness of this square dance 
activity and to build for its future progress. 


“Wanted”... Registrations are coming in 
fast to Seattle for the 18th National BUT there 
are ten states which haven't been heard from. 
Dancers from these states are WANTED and 
will be welcomed at Seattle. The dilatory 
states whose dancers are urged to participate 
in the 18th are: Arkansas, Delaware, Georgia, 
Maine, Mississippi, New Mexico, South Caro- 
lina, South Dakota, North Dakota and Ver- 
mont. Any takers? 

Workshops ... Would 


Square Dance you 
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SEATTLE 


NATIONAL SQUARE DANCE ConvENTion ® 


SEATTLE CIVIC CENTER 


|S FINE FOR "69" 


INC. 


JUNE 26, 27, 28, 1969 


like to have some of the country’s leading 
callers teaching you new square dance ma- 
terialP How about Bruce Johnson, Dick Jones, 
Jerry Helt, Jack Lasry, Jack Livingston, Jim 
Mayo? This is an opportunity to latch on to 
at the Seattle Convention. Not only will these 
men be teaching but they will conduct clinics 
and panels with such titles as: Organization 
and Operation of Teacher-Caller Assns.; Sight 
Calling vs. Visual Aides; Selling Square Danc- 
ing to the Unbelievers; How to be a Callers 
Taw; Sound; Voice Projection and Diction. 


Round Dance Workshops ...1f your prin- 
cipal interest is the round dancing, there will 
be much to attract you to Seattle. A highlight 
will be the clinics presided over by Manning 
and Nita Smith, Eddie and Audrey Palm- 
quist, Louis and Lela Leon and Ivan and 
Aileen Pierson. Other round dance notables 
expected at the 18th include the Bob Smith- 
wicks, Tom Cahoes, Jo Coosey and Lucyan 
Ziemba, the Maurice Sieberts and Ross Cris- 
pinos. Their material will be selected care- 
fully to be new and interesting. In addition 
to a half-hour learning period delegated to 
each new number, a Spotlight of Rounds will 
be given just before the workshops start so 
that a selection can be made of the rounds 
to be taught. 


Trailerites Special... Those people who com- 
bine their square dance hobby with trailering 
and camper-ing will want to know about park- 
ing places available in the Seattle area. The 
following is a partial list: River Bend Trailer 
Park, 17410 Maple Valley Hwy., Renton, 
Wash.; Mobil Home Wonderland, 14645 Maple 
Valley Hwy, Renton; Aqua Barn, 15227 Maple 
Valley Hwy, Renton; Holiday Trailer Park, 
19230 Aurora Ave. No., Seattle. For other list- 
ings write the main information source for the 
18th National in Seattle. The address is P.O. 
Box 7376, Bitterlake Station, Seattle, Wash. 
98133. 
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WHICH ARE YOU? 


. SQUARE DANCE CLUB recently sent a mim- 
A eographed letter to all its members and 
found it received considerable favorable re- 
action and perhaps some personal re-evalua- 
tion by some individuals. Its message might 
well be entertained by us all: 

In order for any group to grow, prosper and 
be successful, it must have certain ingredients. 
The most important ingredient for a square 
dance club is its members. Notice we said 
members, not badge wearers, for there is a 
vast difference between the two. Members are 
the heart and soul of the group, while badges 
may be purchased for a very nominal fee. 
To further define the differences of the two 
groups let us cite some graphic examples. 

Guests, both local and distant, are an im- 
portant segment of your dances. In order to 
have them return and bring their friends, they 
must have fun and be made to feel welcome. 
To achieve this end CLUB MEMBERS make 
a point to square up with the visitors at least 
two or three times during the evening. Badge 
wearers ignore the guests by continually 
squaring up with certain other club members 
and usually at certain spots on the floor. 
Heaven help the unfortunate who stumbles 
into their domain. Ask yourself — Am I a 
CLUB MEMBER or a badge wearer? 

Classes furnish the club with new members 
and officers. They are your future; therefore 
during their learning period they must grad- 
ually be made to feel like a part of the entire 
group so that by the time they graduate they 
are CLUB MEMBERS. CLUB MEMBERS 
mix and mingle with the class and help them 
in every way possible. Badge wearers, if they 
do show up, usually dance only the club ty 
and then spend the rest of the night ignoring 
the class. Ask yourself — Am I a CLUB MEM- 
BER or a badge wearer? 
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CLUB MEMBERS realize that the most 
important dances to attend are their own club 
dances. If they are obligated to be at another 
dance on their club night, they never attempt 
to sway other members to go with them. Badge 
wearers usually go where their fancy pleases 
and often try to persuade others to accompany 
them, displaying a complete lack of loyalty 
to the home club. Ask yourself — Am I a 
CLUB MEMBER or a badge wearer? 

No one would think of having a party, in- 
viting guests, and then leaving the party early 
letting people fend for themselves. The same 
thing applies to a social club such as yours. 
CLUB MEMBEBS stay until the dance is over 
to make sure the guests have someone with 
whom to dance the last tip. Badge wearers 
skip out early and guests take the hindmost. 
Ask yourself — Am I a CLUB MEMBER or a 
badge wearer? 

Everyone realizes that not all dancers per- 
form with the same adeptness, but CLUB 
MEMBERS never pass a square needing 
couples to join what may be a superior group 
of dancers, and they would not push anyone 
out of a square for any reason. Badge wearers 
rarely have consideration for others (even 
other club members) and almost always alien- 
ate someone before the night is over, thus 
damaging the reputation of the club. Ask your- 
self — Am I a CLUB MEMBER or a badge 
wearer? 

Probably the greatest difference between the 
two groups is that CLUB MEMBERS are 
always on hand to help when the club needs 
them. Badge wearers seem only to have time 
to complain and criticize. Ask yourself — Am 
I a CLUB MEMBER or a badge wearer? 

The future of your club is determined by a 
clique. That clique is composed of CLUB 
MEMBERS. Wont you join us? 
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A SETS IN ORDER PARTY iDEA 


AQ JiTH wInTER’s cold blasts making their 
Y mark via snow, ice, wind and rain, why 
not brighten up the horizon for your fellow 
square dancers and plan a tropical party? 
While you may not be able to change the 
temperature outside, you certainly can raise 
the spirits of those inside. 
Invitations 
Set the tone of your party by sending out 
invitations in bright, gay colors. Cut two 
squares of construction paper for each invita- 
tion. Paste a typed or mimeod information 
sheet on the inside of one sheet. With paint, 
ink or felt pen draw a bamboo stalk and leaf 
on the cover. Have an artistic club member 
make a simple line drawing of this which 
others, making the covers of the invitation, 
may copy. Punch two holes on one edge of 
each invitation and tie with raffia (available 
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in hobby, craft and some ten-cent stores). 
Decorations 

Set a work-date ahead of time and gather 
‘round you as many helpers as possible. After 
measuring your hall, obtain enough brown 
paper so that you can cover completely all the 
walls, both in length and height. It will be 
necessary to join the sheets of paper together. 

With a bit of scouting you may be able to 
obtain the paper without charge. Perhaps you 
know someone who is connected with your 
local school system. Art departments in schools 
generally have this paper on hand in quantity 
for use in school auditoriums or gyms at vari- 
ous seasons and school dances. If you are not 
successful in your quest, you may be able to 
scrounge some which has already been used. 
If it is in good condition, you can reverse 
it and use the other side. | 

Now you will need the direction of an 
artist. (Surely every club has at least one 
such talented member?) Let him, her or they 
outline tropical scenes on the paper and then 
the follow-up crew can fill in the pictures 
with poster paints. These pictures can be 
simple or elaborate depending on the talent 
and time available. By making enough to cover 
completely all four walls as well as the back 
of the stage area if your hall has one, you 
will obtain a total effect for your guests. 

Attach the murals to the walls with masking 
tape, which will not damage the paint. 

Posters of Hawaii, Tahiti, Fiji, Samoa, etc. 
could be used at the entrance way or on 
doors, in restrooms, etc. 


Colorfully attired dancers visit in front of a village scene. 


If you live in a part of the world where 
palm trees are plentiful, make an entrance 
archway to the dance by tying several palm 
fronds together. 

Refreshments 

Does any club member have bamboo shades 
in any room of his house? If so, borrow these 
(they will not be hurt) and cover the top of 
your refreshment table with them. Tuck real 
or paper leaves and flowers around the edges 
and down the center. 

The selection of food will depend upon the 
part of the world you live in. In some sec- 
tions, fresh fruit is available all year ‘round. 
In others the cost of such would be pro- 
hibitive. Here are a few suggestions which 
can be adapted and changed as needed: 

... Cubed fresh or canned pineapple served 
in hollowed pineapple shells, wooden bowls 
or large seashells 

...Fresh or dried coconut served in coco- 
nut shells or on small plates 

...A variety of “dips” with crackers and 
potato chips 

... Individual skewers of different foods, 
made ahead of time, to be served cold or to 
be heated at the last minute: Ham cubes, 
pineapple and green pepper; baby tomatoes, 
mushrooms and shrimp; thinly-sliced beef and / 
or lobster marinated in soy sauce 

... Coconut ice cream, or vanilla ice cream 
with shredded coconut on top 

...A light, colorful fruit punch, possibly 
to be available all evening. 

Costumes 

This is an ideal party to encourage costumes 
as it is so easy to find something to wear. 

Shifts and muumuus along with colorful 
Hawaiian or Polynesian shirts would be simple. 
Grass skirts are appropriate; walking shorts for 
the men; straw hats; bathing suits; sarongs. 
Or how about a skin-diving outfit? 

To complement the costumes and add a 
touch of color to any dancers who might arrive 
in civilian clothes, why not present each person 
with a lei as he comes in the door? Again 
depending on supplies available, these might 
be made from real flowers or from paper. You 
might want to consider the Tahitian lei which 
is smaller than a Hawaiian lei and is worn 


To add another touch to your theme during 
the evening, have a mixer dance. 


Fruits and flowers add a touch to the refreshment table. 
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How many squares are you expecting? 
Kight? All right, why not take the eight islands 
in the Hawaiian chain and make eight slips 
of paper for each island, distributing them to 
four men and four ladies. Those having the 
same island would form a square at the appro- 
priate time. (Oahu, Molokai, Niihau, Kauai. 
Hawaii, Kahoolawe, Maui and Lanai are the 
names. ) 

Expecting more than eight squares? Then 
add some of the names of the Society Islands: 
Tahiti, Moorea, Bora Bora, Raiatea; or include 
Fiji: Vanua Levu, Viti Levu, Taveuni and 
Ovalau; or from Samoa: Savaii, Upolu, Tu- 
tuila and Aunu'u. 

Or perhaps youd rather group the squares 
according to the major locales, such as Hawaii, 
Fiji, Samoa, Tahiti, New Caledonia, Tonga, 
Guam, etc. 

However you do it, youll need eight slips 
of paper bearing the same name with some 
identification that four are for men and four 
for ladies. 

Prizes 

If you plan to give door prizes or costume 
prizes, why not keep them simple and few 
this timeP How about two prizes — a fresh 
pineapple and a fresh coconut? Or if these 
are not readily available, check the gourmet 
section of your market and find a canned 
item or two that would be appropriate, such 
as poi, macadamia nuts, coconut chips, etc. 

— sr. es 

Happy dancing and a warm and _ sunny 

party to you and your island friends. 


IDEA DEPARTMENT 

If you are planning on sending an unusual 
invitation for a square dance event and wonder 
whether it will meet the Post Office require- 
ments and pass through the mails successfully, 
make up a sample and mail it to yourself. If 
you receive it, then you can start making them 
for the entire club. 
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VALENTINES FOR FEBRUARY 

With a name like Belles and Beaux, this 
club from Sunfield, Michigan, could celebrate 
St. Valentine's Day all year through. 

Timely for any club this month, the cover 
of its monthly newsletter, the Belles & Beaux 
Banner, is appropriate for its namesake twelve 
months of the year. 
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JUNIOR CALLER 


No, this column is not usurping the Caller 
of the Month spot. Rather it’s reporting on a 
unique baby announcement as designed by 
caller and taw, Orvin and Jan Logan of Grand 


Junction, Colorado. 


As youll notice on the card, spot illustra- 
tions from Sets in Order have served a new 
purpose. The inside information includes such 
headings as: Caller (with baby’s name); First 
call heard (date and time of birth); Record 
weight and Practice calling heard at residence 


of (followed by the parents’ name). 
A new reader for Sets in Order? 


Warm greetings to two square dance 
groups who perhaps are not aware of 
each other as yet. These two clubs have 
picked similar themes for their names 
and yet have designed badges with indi- 
vidual and unique patterns. 

The Wheel & Deal Club of Dallas, 
Texas, has paralleled the four couples in 
a square with the four suits in a deck of 
cards, choosing the king and queen to 
identify each position. Keeping to the 
same colors, the badge is attractively 
made in red and black. Since designing 
the badge shown, the Wheel & Deal 
Club has reversed the position of the 
kings and queens so that each ruler has 
his lady on his right side. 

Further east in Wyoming, Michigan, 
the Wheel “‘N’ Dealers meet on alternate 
Tuesday nights. Being a workshop club 
helping their caller try out new square 
dance terms, the group appropriately 
dances a limited number in the caller's 
basement recreation room. Carrying out 
the design of the club badge, the lady 
Wheel ‘N’ Dealers wear earrings made in 
the same pattern while the gentlemen 
carry accessory towels. This club, too, 
has made one change in its badge since 
sending in the one shown, and that has 
been to lengthen it enough to include the 
owners name at the bottom. 


The caller faces many situations that call on a bevy 
of talents. This month we ve talked to three different 


leaders on three varied subjects. Perhaps some of 


them will furnish answers to your questions. 


*ROUNDS with the SQUARES 
*SMATTERS of PATTER 
*ON GOING “BLANK” 


DICK DOYLE *« LEE HELSEL « SAM MITCHELL 


This month our Dialog breaks off into three 
different segments, with three different callers 
being queried on a variety of subjects. Leading 
off is Dick Doyle of Milton, Mass., who has 
been dancing, calling and teaching round 
dances since 1950. He and his wife Evelyn 
are well-known in the New England area and 
his personal opinions from the viewpoint of 
both caller and round dance teacher make an 
interesting anproach. Counsel from veteran Lee 
Helsel of Sacramento, Calif. is always informa- 
tive and helpful. Sam Mitchell of Lansing, 
Mich., who spends a great deal of time as a 
traveling caller, has some goodies in the way 
of the almost-vanished “smatters of patter” 
which used to enliven many a square dance 
evening a few years back. The first question 
is to Dick Doyle, inquiring as to whether he 
spends the majority of his time in rounds or 
in both rounds and squares. 


Dick Doyle: I have always worked to some ex- 
tent in both but at present I am working much 
more in rounds than in squares. 


Do you have a personal opinion regarding the 
place of round dancing in the square dance 
movement? 


Doyle: I find it very difficult to separate the two. 
I know of very few round dance programs 
of any description that didn’t start originally 
with all square dance people. It could be pos- 
sible to develop round dance groups just out 
of a sort of ballroom picture but I don't know 
of any circumstances where it has been done 
successfully. I like the combination of squares 
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and rounds. 


What is the trend in your area today? Are 
rounds being enjoyed as much at the square 
dances as they were five or six years ago? 


Doyle: There is a very good balance in our gen- 
eral area. Most of the dancing is being done 
in commercial halls, owned and run by square 
dancers. Most of the halls operate a sort of 
two and two program. 


If you had the magic ability to stop everything 
and start afresh, what would be the ideal situa- 
tion in the round and square dance field in rela- 
tion to new material coming in, old material that 
might stay? 


Doyle: I am sure that we are injuring the picture 
with too much of too difficult — both in rounds 
and squares. I do believe, tho,’ that the round 
dancers control it better than do the square 
dancers. At least in round dancing, they adver- 
tise a beginner or an intermediate or an 
advanced group. You might get all levels at 
an advanced dance but you can also operate 
as a beginner or intermediate round dancer. 
Square dancing has only one level at an 
open dance; there the caller is going to give 
the new material and there is really no place 
an intermediate or beginner square dancer can 
go. This is very unfortunate. 
Would you have anything along the line of 
where callers might get some guidelines as to 
the use of round dance material to fit into an 
overall square dance teaching program? 


Doyle: In our local organization, Old Colony 
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Callers, we have a system whereby I introduce 
at each meeting the current round of the 
month. The caller-members respect this pretty 
well. Generally we teach the dance that is in 
our local magazines. It gives the callers an 
opportunity to learn the dance and it seems 
to work. I can think of no better way than 
that the callers could learn the current easier 
dances which are acceptable to the square 
dancers. 


Not long ago we had occasion to visit a folk 
dance festival after not attending one for 20 
years and we were delighted to see that almost 
half of the dances on the program were the 
same ones being done 20 years ago. In the round 
dance field, it would seem that it becomes al- 
most embarrassing to use a round that is old. Is 
it possible that there could be a list of round 
dances that have weathered time—“evergreens 
that could be introduced to square dance begin- 
ner classes? 


Doyle: Such a thing could very well be con- 
ceived and used. We have the so-called classics 
but they aren't really basic enough. We need 
some easier ones like Cecelia and Left Footers 
One Step and perhaps Gadabout. If these were 
accepted by the round dance basic teachers, 
it would be a very good thing for round danc- 
ing as well as for square dancing. 


What are some other dances you might use? 


Doyle: Well, to give the dancers the basic 
schottische step I use Chester Schottische. To 
start, we just have them walk — one, two, 
three, four — instead of the step-hops, which 
is also more acceptable for older folks or less 
able dancers. I use this at one-night stands 
and I always introduce it to newcomers. 


The interesting thing is that you talk in terms 
of using rounds of the month and the newer 
material as well as the simple. But the fact that 
you include some of the traditional dances is 
pleasing. What sort of reaction do you get from 
your dancers when you give them such things as 
the schottische and the polka? 


Doyle: They accept them very well because in 
all cases these are tried and true dances. You 
dont have to wonder whether a dance like 
Jessie Polka will work even tho’ it’s put to- 
gether so that you use the left foot twice and 
the right foot four times before you come back 
to the left foot. The fact is that it’s proven and 
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has been very popular over the years. 

Another is Waltz of the Bells — and then 
there is Georgia Polka where you do just very 
basic steps. Even the more experienced people 
will accept them because they are unfamiliar 
— and so, “new.” After all, even the so-called 
advanced dancers enjoy something new that 
sounds good and that they can do well. 


ow Ne 


Now to put some questions to Sam Mitchell. 
What lured you into collecting these patter- 
smatters, Sam? 


Sam Mitchell: Over the past ten years that I 
have been calling I have had many chuckles 
when I danced to another caller and heard 
him put into his patter calling one of the 
many little phrases that filled up promenade 
time, or something similar, and got the crowd's 
interest and laughter. 


Give us some examples of what caught your ear. 


Mitchell: One that I have always associated 
with Frank Lane is, “Call your dogs and grab 
your gun; Circle to the left and away we run.” 
He has a lot of different patter phrases but 
this is the one that always reminds me of 
Frank. Then there is another one you may 
recall hearing from Marshall Flippo. It goes, 
“Bingo Jingo, six penny high; Little pig, big 
pig, root hog or die.” I must admit I had to 
hear this one several times before I knew what 
Flip was saying. Another one I have heard 
Flippo use is, “Promenade around you go, Like 
a barefoot rabbit on frozen snow.” 


So you were inspired to collect? 


Mitchell: Yes, I enjoyed them so much that I 
have spent some time getting together a col- 
lection. Here are some of them that the readers 
might particularly enjoy: 

“He found a bonfire and went a_ pokin; 
Here comes Paw with his shoes a-smokin’.” 

“Go round that ring wide open throttle: 
Here comes Maw, hide the bottle.” 

“Step right along and listen sonny; Here 
comes the gal that spends your money.” 

“Stop your dreamin’, stop your wishin’; Grab 
a pole and let’s go fishin.” 

“Hoecakes, hotcakes, clamcakes, too; Here 
comes cookie, pitch a little woo.” 

“She rolls out biscuits by the yard; They 
sure are pretty but are they hard.” 
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“He met a bull and I'm not lyin; There 
he goes with his shirt-tail flyin’ 

“He rode a horse, dont know where he 
went; Here comes Paw with his knees all bent.” 

“Throw away your pole and can of bait; 
If you can’t go fishin’, we'll circle up eight.” 

“Swing your honey but not too fast; Take 
it easy or she wont last.” 

“He burned his clothes and had to take a 
bath; that was no putty-tat in his path.” 


This kind of thing can give a real folk-flavor and 
“lift > to our modern calling. I’m sure that some 
of our caller-readers will want to give these 
patter-smatters a try. 
w WY 

There is one bugaboo that callers are always 
hoping they will never have to face. That is the 
moment of horror when they “black out” and 
can’t remember the next call. Lee Helsel has 
some words of advice on how to meet this. Lee, 
when you see the dancers out there moving and 
you wonder all of a sudden why you're there and 
what you're going to give them for the next call, 
what method do you use to get yourself back in 
the saddle again? 


Lee Helsel: Generally there are two situations 
when that happens. One is when the dancers 
are definitely mixed up — either from some- 
thing I’ve said or something they haven't been 
able to comprehend. The other situation is 
when the dancers are okay but I can't remem- 
ber what comes next. In both cases I try to 
get each dancer to a partner — a guy swinging 
a girl — maybe get them in a circle so that 
each man has a girl on his right. I guess you 
would say that my basic defensive move is to 
get them into a circle. 


What is the next move? 


Helsel: As I circle them I'll say the Head couples 
go forward and back. Now they know who 
they are and if Im mixed up, unless I have 
them out of sequence, the correct thing will 
happen. The two head gentlemen will take 
the partner, whoever it is, and go forward 


and back. 


What if you do have them out of sequence? 


Helsel: Well, if I find adjacent couples going 
forward and back, then I'll have one of these 
couples and one of the other couples right 
and left thru and back out and circle eight, 
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so now Ive got the heads across from each 
other and the sides across from each other. 
Then Ill have them stop or Walk all around 
the left hand lady, See saw your pretty little 
taw, Gents star by the right, then back by the 
left, Pick up your original partner with the arm 
around, Promenade. 


Does this always work pretty well? 


Helsel: The thing that can really give you a bad 
time is that if Gent #1 is in front of Gent 
#4, you might find that his partner is the 
second girl down the line but he usually skips 
the first girl and gets “mother” because he 
really knows which one she is. At this point 
I go Head couples forward and back. If you 
want to take a long sequence you then say, 
Couple #1 swing your partner, Get out in 
the center, Split the ring. Then you know 
which one is #1. You have them Make a line 
of four, Arch in the middle, Ends duck out 
and come back to where you were. You do 
the same thing for couple #2 and you have 
identified where couples #1 and #2 are. 


Any alternate way of getting them out? 


Helsel: An easier way of getting out — and by 
this time the dancers sense that you're all 
fouled up — another way is to have Heads 
right and left thru and then Cross Trail to an 
Allemande and watch for the looks on the 
dancers faces. If you've hit it and they come 
out to their original corner, they'll whoop and 
holler. If you haven't hit it, they'll get a kind 
of strange look because man #1 is Alleman- 
ding with girl #2 who is not his original 
corner. At that point Promenade them, have 
Heads wheel around, Cross trail again for an 
Allemande. 


It helps then, to watch the dancers’ faces for 
their reactions? 


Helsel: Oh yes, I look for that and I try to iden- 
tify the couples singly but that’s more difficult. 
One thing I’d like to stress is that the dancers 
really know when youre in ‘trouble. If you 
try and goof them up and blame them, they 
will feel it keenly. A better way is to say 
simply, “Hey, we're in this together; let’s all 
try to work our way out.” Then when you get 
out, youll get a nice reaction from them 
because you have all made it. 
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ON SETTING UP 
SQUARES 


F RST, LET ME SAY at once that I am against 
it. It has always been my feeling that the 
democratic quality of square dancing is one 
of its greatest charms, and I dislike any form 
of picking and choosing the people with whom 
one will consent to dance. And no matter what 
the advocates of setting up squares may say, 
all squares are not set up for the sole purpose 
of dancing with friends — plenty of them are 
set up for the purpose of not dancing with 
anyone who might prove unworthy of dancing 
with experts. And for every dancer who is 
flattered by being chosen, there are several 
who are left feeling rejected and that is not 
good. A sour note has crept in. 

Of course, I am speaking mainly of club 
dances and parties. I am willing to agree that 
there may be open dances in some parts of 
the country where a good case might be made 
for setting up squares — places where the high 
level of friendliness and congeniality we have 
always found among square dancers does not 
prevail, and where you might, for instance, 
have to beware of drinkers or high kickers. 
(I remember one square at a National Con- 
vention where we really feared physical dam- 
age — but that’s another story.) 


Anyhow, most of us do not face risks like 
that — the worst we might encounter would 
be an incompetent dancer. And if you cant 
enjoy yourself at a square dance unless all 


the dancers in your square are at least as 
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The Dancer Looks at 
SQUARE DANCING 


By Madeline Allen 


good as you are, it says something, to me at 
least, about your own ability. Maybe you are 
not as good as you would like us to think 
you are! 

Even if you agree with me so far, however, 
you may be guilty of other kinds of “setting 
up squares that you do not intend at all and 
do not even realize. How about the round 
dancers who quickly jell into squares without 
a thought for those not already on the floor? 
Sometimes that may actually be deliberate — 
four couples may line up in the round with 
the intention of forming a square — and that 
is always the way it looks to those on the 
sidelines. More often, I am sure, it simply 
happens — those already up and dancing just 
naturally flock together. 

For one thing (here goes my neck sticking 
away out) those who also round dance are 
better, smoother square dancers than those 
who do not. But the trouble occurs when 
those on the sidelines are either guests who 
do not know that round, or newer dancers 
who are still a little hesitant, or people who 
are just naturally slow in every way. The 
net result is that the better dancers dance 
together, leaving the others to get along with 
each other as best they can, usually in the 
back of the hall. Ask anv caller what that 
does to his timing! 

In some clubs, there used to be a custom 
called “Hit the Wall!”, which meant that every 
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dancer, after the round, had to touch the 
wall and then come back to the floor. What 
happened to that fine idea? Maybe we ought 
to revive it. At least, if the round dancers 
do not want to be criticized, they ought to 
think a moment and step back, look around, 
and maybe invite those from the sidelines 
to join them. 

(Of course, you non-round dancers can 
break up the act, if you really want to. All 
you have to do is to listen to the music and 
just before it ends, stand up, step into the 
circle, and bow. Then you are part of a square, 
automatically. ) 

Another source of “set-up squares,’ and an 
equally unintentional one, is the Old Timers 
Corner, either at a club, or, more likely, at a 
Square Dance Camp. Nothing could be more 
natural than the desire of old friends to greet 
each other, after a years separation, and to 
sit down together. And among the old friends 
they greet are the callers and their wives who 
are on the staff, who usually make their head- 
quarters in a cozy corner near the stage. 

Since there is a strong tendency, especially 
among ladies, to return after each dance to 
the spot where they left their sweaters and 
bags, the end result is a gathering of callers 
and wives and senior members of camp, all 
together, in one spot. Squares that form in 
front of that spot can’t help but look “set-up”, 
and both desirable and impossible to join. 
Newcomers are left scattered around the floor, 
dancing with other newcomers and wondering 
how long it will be before they are “in.” Some 
just figure it will be too long and never come 
back. Surely no one wants that. 

Here again, we need to think. Perhaps the 
first step should be for the staff to separate 
and circulate around the hall. There ought 
to be many centers of interest instead of just 
one — as many as there are staff wives, for 
instance. Those who are “old timers” and know 
the ropes should also be alert to the dangers, 
and force themselves to circulate, too. Make 
it a challenge to dance in every part of the 
hall every night, and, in a week of dancing, 
try to dance with every couple, or at least 
in every group. And that thought brings up 


another sore point — the set-up square that 
results from a group coming together and 
staying amathan” 

There are many variations of this “clique” 


problem. Sometimes it is a question of car- 
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pools — couples who share a car, and never 
separate. They sit down together, and get up 
to dance together. At Camps, someone has 
promoted a group trip, maybe by bus, from 
a distance and two or three squares will come 
together, sit together, dance together and even 
eat together. Here the greatest loss is their 
own — they never get acquainted with anyone 
else, and usually never come back. 
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At club parties it is even worse, or at least 
more obvious, when another club arrives in a 
club costume and then sticks together. If 
there is anything worse than a Set-Up square, 
it is a Set-Up square all dressed alike. The 
only answer to this one is a frank discussion 
before the event. The group should agree to 
go together, yes, but then to separate, and to 
make sure that there are never more than two 
couples from the group in the same square. 
This can be a game, too. The one time you 
may be praised for walking away from one 
square and looking for another is when you 
see only close friends there. “Oh no! — not 
you again! Enough already!” 

In case you still are not convinced that 
your habits need changing, think of this. Sup- 
pose you go on choosing the people you 
want to dance with and ignoring or brushing 
off the rest, what will be the final result? 
Your close friends aren't getting any younger, 
and they are dropping off one by one, at 
least as dancers. If you have discouraged, or 
alienated, all the newer, younger dancers whom 
will you find to dance with? They certainly 
wont want to dance with you. 
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I THE VARIOUS FAMILIES that make up the 
square dance picture as a whole, we have 
single dancer movements with one person ac- 
tive, then single couple movements where one 
couple travels around the square or visits each 
of the other couples to perform a particular 
pattern. 


Most familiar in the vast seléction of square 
dance types is the “all work” variety wherein 
all eight dancers are involved in the calls. Many 
of today’s dancers have become familiar with 
dances of yesterday which have been “mod- 
ernized” into “all work” dances. The old 
“single visiting” dance is now done by sending 
two couples out to “visit” rather than just one, 
thereby involving all of the dancers in the ac- 
tion. Actually, most of the patterns originated 
in recent years are written so that all the 
dancers are active most of the time. 


The majority of these figures are simul- 
taneous action dances with all of the dancers 
doing the same thing at the same time. There 
are some movements, however, such as those 
belonging to the Grand Square and the Tea- 
cup Chain families, etc. where some dancers 


STYLE SERIES: 


VARIATIONS FOR ALL FOUR 


Editor’s Note: In recent years we've 
had numerous requests for descrip- 
tions of “gimmick” movements we've 
used in the past. We are reprinting 
a few of them in hopes that they will 
prove to be helpful. 


do one series of movements while the others 
in the square do the counterpart. 


In this attempt to involve more dancers in 
simple movements originally designed for just 
two couples, we come to an ever-growing cate- 
gory in which are logical extensions of standard 
basics. The forerunner of these, perhaps, is the 
Right and Left Thru. Originally intended as 
a simple two facing couple operation (1) it 
can be just as successfully done by a complete 
square of eight (2). 


To sense the intelligence of some of these 
movements it’s best to study them first in their 
simplest form and then see that the same iden- 
tical rules for their operation are adhered to 
when they are applied to the larger group. 


First let's check the definition of basic num- 
ber ten. Right and Left Thru: Executed while 
two couples are facing each other (1). Each 
person advances, taking right hand of person 
opposite them momentarily as they go by (3), 
gives left hand to partner immediately upon 
passing thru other couple and the man Cour- 
tesy Turns his partner around in place (4). 


Couples are facing one another again (5) but 


have changed places (count: approximately 8 
steps). 


In illustrating the comparable movements of 
two couples and four couples, you will note 
the check points where one picture is placed 
directly above its counterpart in the accom- 
panying series. 


Four Couples Right and Left Thru: In a 
square (2) men move clockwise, ladies counter- 
clockwise (6), pass corners, men on the out- 
side (7) touch right hands while passing the 
next — this is the original opposite lady — 
(8), men still on the outside. Men slide in front 
of the next — original right hand lady — and 
pass left shoulders with her (9). All give left 
hands to partner and courtesy turn (10) to face 
the center of the set in spots opposite to orig- 
inal starting position (11). 


Depending on the area and the situation in 
which the movement is used, the simple two 
couple basic requires from six to eight steps 
while the All Four variety takes from 8 to 12 
steps for comfortable execution. 
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California 

United Square Dancers Assn. of Bakers- 
field has elected new officers in the persons 
of Norman and Cliffogean Morrison, President; 
Bill and Judy Zimmerman, V.P.; Sharon and 
Michael Cross, Secretary; Jean and Dick 
Sprung, Treasurer. 

In the China Lake area, the Hi Desert 
Square Dance Assn. has chosen Jay C. Oliver 
as President. Jay is also editor of the associa- 
tion’s newsletter, Tumbleweed News. 

The 14th Annual California State Square 
Dance Convention is scheduled for June 13-15, 
1969, at the San Diego Concourse. General 
Chairman is Wally Schmick and the hosting 
body is Heartland Federation. Committee 
Chairmen assisting Schmick are Ivan McDer- 
mott, Jeanne Stevens, Jim Kofford, Carl Harp- 
ster, Bob Earnhart, Sid Parrott, Ken Parker, 
Evelyn Ball, Roland Smock and Curley In- 
gram. Caller Chairman is Jim Koftord who will 
coordinate the caller programming with the 
Teen Activities and Program directors for final 
scheduling. It’s always the best idea to register 
early for these big aftairs and besides, it's 
more economical. Pre-registration information 
may be had from Heartland Federation — Con- 
vention — P.O. Box 44, Lemon Grove, Calif. 
92045. — Evelyn Ball 

One of the finest ways for square dancing 
to impress a given community as to its worth 
and the kind of people who square dance, is 
to gain recognition like the Romp 'N’ Stompers 
of Merced did recently. This club was one of 
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nine organizations in California to be honored 
at the annual meeting of the California Asso- 
ciation for Mental Health in San Diego. The 
Merced club was cited for outstanding action 
in the fight against mental illness on the basis 
of its activities on behalf of mentally ill chil- 
dren. The club sponsored a square dance 
benefit to aid patients at Napa State Hospital. 
In addition to a cash donation, the club sent 
many cartons of toys, games, clothing and 
other needed articles to the hospital for the 
children. John Staedler is president of Romp 
‘N° Stompers; Jerry Jones is the club caller. 
Massachusetts 

The guest-caller line-up for the Bay Path 
Bar in Boylston looks like this for February: 
lst, Al Brundage; 7-8, Deuce Williams; 15th, 
John Hendron; 21-22, Ron Schneider; 28, Bill 
Dann. Barn-owner Chet Smith himself will 
call on Feb. 14. Bay Path Squares meet on 
alternate Wednesdays and Bay Path Rounds 
on alternate Mondays. 

The Red Baron ticket dance to be held on 
March 21 in conjunction with the 4th Anni- 
versary of the Silver Wing Stompers of West- 
over AFB will have Bob Grandpre as guest 
caller in addition to club caller, Duffy Dau- 
phinais. Free souvenir discs will be given at 
the door; there will be door prizes and home 
made “goodies.” Goose Air Base caller Bob 
Atkinson was a recent visitor to the Stompers 
at a special dance and fashion show. Silver 
Wing Stompers dance first, third and fifth 
Fridays and visitors are always welcome. 

— The Barbers 
Pennsylvania 

The Pennsylvania-New York Callers and 
Teachers Assn. (PYCTA) presented their sec- 
ond annual benefit dance and in spite of bad 
weather more than 60 couples showed up. 
The dance was followed by a PYCTA dinner 
and business meeting where elections were 
held. New officers are: John Kaltenthaler, 
President; Red Correll, V.P.; Russ Tingue, 
Sec.-Treas. One of the main projects for 1969 
will be Lee Helsel’s Callers Clinic and Dance, 
to be held next July 5 at Marywood College 
in Scranton. 

The Earl Johnston dance originally sched- 
uled for April 13 has been switched to March 
2 at Ranchland in Mechanicsburg. Ranch- 
land’s annual March of Dimes Benefit Dance 
will be held on Feb. 23. Other guest caller 
dances will take place on March 13, April 20, 
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May 13, May 18 and June 28. 
—Tom Hoffman 
Connecticut 

Chug-A-Longs are a new group formed in 
June, 1968, with 28 charter members and 
have already increased to 40 members. They 
dance at the Butler School in Mystic every 
Friday, with Charlie Underwood of Groton, 
calling. The New London Submarine Base is 
about four miles from the dance location and 
two of the club’s new member-couples, sta- 
tioned there, learned to dance in Guam. Also 
about four miles distant is Pfizers, Electric 
Boat Div. of General Dynamics and the pop- 
ular Mystic Seaport. Chug-A-Longs have the 
welcome mat out for square dancers or would- 
be such who have transferred, moved into the 
area or are visiting there. 

Sunday, April 13, is a very important date 
for the Ledyard Square Dance Club of Led- 
yard for this is the date of their 7th Annual 
Spring Fling. Due to “Blue Laws” which have 
never been amended, dancing on Sunday in 
Connecticut is prohibited with but a few 
buildings being okayed for use. One is the 
Gam at Ocean Beach in New London, where 
the Spring Fling will open with dancing at 
2 P.M.: a fashion show at 5 P.M.; dinner on 
the premises; dancing again from 7-10 P.M. 
The Gam is situated just off the long board- 
walk only a few feet from the rolling breakers. 
This year the club caller, Earl Johnston, will 
have with him on stage, Jim Mayo of Massa- 
chusetts and “Peg” Wise of Ohio. —Mary Harris 

New Jersey 

Callers coming up at the Hayloft in Asbury 

Park will be: Feb. 8, Larry Dee; Feb. 15, 


A weekly radio program in Nova Scotia, Canada, 
called Round the Squares is presented 

thru the facilities of the Evangeline Radio 
Network and originates at CKAD Middleton. 
Organizer and commentator is Vera Goldston, 
pictured at left with Hal Sproule, the 

station's Regional Manager. 


Buck Fish; March 8, Eddy Veira. 
— Bernice Bonsall 
New York 

The 6th Annual Spring Tonic will be held 
at Niagara Falls on Sunday, March 23, with 
Dan Dedo and Bud Redmond calling; Doris 
and Leverne Reilly on the rounds. Write to 
Dan Dedo, 2505 Tonawanda Creek Rd., N. 
Tonawanda, N. Y. 14120. 

Arizona 

The Valley of the Sun Square Dance Organ- 
ization, Inc. of Phoenix will present their 22nd 
Annual Square and Round Dance Festival on 
March 7-8 at the Ramada Inn, Phoenix. Write 
Festival, 3733 W. Ocotillo Rd., Phoenix, for 
further information. 

Cal Jolly calls every Thursday night for 
Holiday Squares at Holiday Isle Mobile Homes 
Resort, Tucson. For a special dance on Feb- 
ruary 8, Kenn Reid was invited over from the 
San Diego area to call for the group. 

— Susie Jolly 
Texas 

Circle-N-Star Square Dance Club of San 
Antonio welcomes all dancers to their anni- 
versary dance to be held at Fort Sam Houston 
Service Club #1 on March 22. Melton Luttrell 
will do the calling; Don and Anne Fuller will 
be cueing the rounds. Write Glen Pittman, 163 
Shady Hill Dr., San Antonio, Texas 78213. 

New Presidents of the Westerners Square 
Dance Association are Gus and Shirley Gustaf- 
son of San Angelo. Assisting them will be 
Frenchie and Erma Steward, V.P. and A. D. 
and Mary Webb, Secy.-Treas. —Tom Wiley 


The Merry Squares of Brownsville have 
organized again for the 8th year and have 
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about five squares, a membership made up 
of retired people that come to the area for the 
winter. The last dance is the second Friday 
of April and the beginning date is the second 
Friday of November. Last winter they danced 
nine squares regularly at Ringgold Park. 
Charles Pendroy from St. Cloud, Minn. has 
been president since the group organized and 
Paul and Bess Pless have been the callers. 

Bob Yerington will be a special guest caller 
on February 28 for the Magic Valley Square 
Dance Assn. at the Woman's Club Building 
in McAllen. 

Dancers are invited to plan a Spring Hohk- 
day in El Paso, the “International City” and 
enjoy the 21st Annual Spring Square and 
Round Dance Festival. This will be held in 
the County Coliseum, March 14-15. The Del 
Camino Motor Hotel will be festival head- 
quarters; besides food and rooms it ofters 
complete hook-ups for travel trailers. There 
will be a reservation-only breakfast for callers 
and their wives on March 15, to be followed 
by a Callers Clinic. Slated callers are Beryl 
Main from Colorado and Billy Lewis, a Texan, 
with John and Wanda Winters conducting the 
rounds. A gala After Party in Juarez, Old 
Mexico, is planned. Write Charles P. Sanders, 
823 N. Oregon St., El Paso, Texas 79902. 

Louisiana 

March J] is the date for the 5th Annual 
Spring Festival at Bossier City High School 
Gym. M.C. will be Sam Sanders of the Dixie- 
landers and Cal Golden is scheduled to fly 
in from Ramstein, Germany, for the festival. 
He will be joined at the mike by Don Belvin 
from Manchester, Tenn. and Ray and Lillie 
Doyal of Grand Prairie, Texas on rounds. Write 
Dixielanders: Spring Festival, P.O. Box 5640, 
Bossier City, La. 71010. —Harrison Vance 

Florida 

The Key West Squares invited the Nautical 
Wheelers of Key West and the Key Hoppers 
of Marathon to join them at a dinner dance 
and Christmas party on December 21 at the 
Boca Chica Chiefs Club. Steve Stevens, Key 
West Squares caller, started a beginner class 
on January 6; April will be 10th anniversary 
month for the club. — Mary Post 

Mississippi 
On Saturday, Feb. 15, the Do-Ci Dancers 
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7th Annual Festival will take place at the 
National Guard Armory, Greenville. Henry 
Martin from Memphis will be the featured 
caller. Write Bill Ford, P.O. Box 524, Green- 
ville, Miss. 38701. 

Kentucky 

The 11th Annual Kentuckiana Spring Festi- 
val is scheduled for April 18-20 at the Ken- 
tucky Fair and Exposition Center, Louisville. 
Feature callers signed are Jack Lasry of Miami, 
Fla.; Dick Jones of Long Island, N.Y.; and 
Jim Stewart of Des Plaines, Ill. Handling the 
round dance program will be Jack and Darlene 
Chaffee of Aurora, Colo. Write Gene Wilson, 
9111 Wanlou Dr., Louisville, Ky. 40272. 

— Ira V. McCamish 
Virginia 

Hampton Roads Callers Assn. members and 
guests had Vaughn Parrish of Colorado in to 
conduct a three-day Callers Clinic in Norfolk 
on Nov. 1-3. New officers of the association 
for the coming year are: Ken Beck, President; 
Gene Chunn, V.P.; and Mrs. Rene Wilcox, 
Secretary- Treasurer. 

Colorado 

“Singin Sam” Mitchell from Lansing, Mich. 
will do his thing on June 13-14 when he will 
be calling for Fiesta Time °69, hosted by the 
Denver Area Square Dance Council. All events 
will be held at the cool Denver Hilton. These 
include square and round dance workshops, 
round dancers rounds, teen and youth pro- 
gram, square dancers panel, callers talk ses- 
sion, fashion show and luncheon, Saturday 
banquet, after party, breakfast, tours and, of 
course, plenty of square dancing. This is the 
15th Annual Festival of the Colorado State 
Square Dance Association. Write Erwin Dob- 
son, 180 E. 111th Pl., Denver, Colo. 80233. 

— Jack Halfacre 
Michigan 

Carl and Rhea Bloch are new Presidents 
of the Michigan Council of Square and Round 
Dance Clubs. Assisting them on their board 
will be the Don Sullivans, Fred Schneiders, 
Fred Ries’, Bill Richerts, Bueford Haas, An- 
gelo Castigliones, Gene Albins, Harlan Coop- 
ers, Louis Coryells, Jim Dees, Burr Hinkleys 
and Ken Tollivers. 

Merry Mixers will present Dub Perry on 
February 22 at the Reeths Puffer High School 
in Muskegon. 

Boots and Sandals of Flint sponsored a 
March of Dimes Dance on January 26 at the 
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Carter Junior High School in Clio. 
Wisconsin 
Guest callers in February and March for 
Happy Twirlers of La Crosse are Wally Schultz 
on Feb. 16; Milt Thorpe on Mar. 9. The 
Annual Spring Fling will take place on April 
25 in the Mary E. Sawyer Auditorium, La 
Crosse. The staff will be composed of Jerry 
Helt, Ohio; Bruce Johnson, California; and 
Elmer and Rosemary Elias, Wisconsin. 
Minnesota 
The Northeast Callers Assn. serves north- 
eastern Minnesota and northwestern Wiscon- 
sin. The group holds eight meetings per year, 
October thru May, at which they workshop 
basics and teach the new square dancers’ round 
each month. There are about 15 members. 
Manitoba 
March 8 is the date for the Manitoba 
Square Dance Federation (Eastern Division) 
Annual Jamboree. It will be held at the Weston 
School in Winnipeg and Arnie Kronenberger 
will be the caller. — Milo W. Sheppard 
Prairie Schooners of Base Shilo are an ex- 
tremely active square dance club. At last year's 
Jamboree 28 squares representing 18 communi- 
ties with dancers traveling up to 150 miles, 
were present. The club puts out a Square 
Dancing Hand Book which is of note. The 
first page within the bright red covers lists 
the 10 Commandments of Square Dancing. 
The material goes on to include a definition 
of a square dancer; requirements of a club 
member and a collection of “daffy” definitions 
for lightness. — Mrs. Vi Game 


Australia 

Square dancers in Sydney, N.S.W., are al- 
ready looking forward to and making prepara- 
tions for the square dancing in connection 
with celebrating Sydney’s 200th year of settle- 
ment. This will be in June, 1970, and Sydney 
dancers will host the llth National Square 
Dance Convention. Convener (translation: 
Chairman) is Bill Rolph, 7 Somerset St., Hunt- 
ville 2220, Sydney, N.S.W. 

Italy 

Over four squares of enthusiastic dancers 
were graduated by Jack Hensley, club caller 
for the Piazza Promenaders in Naples. Gradu- 
ation was followed at the next weekly dance 
by initiation into the club. All of the new 
dancers earned a Knothead Badge right away 
when the entire club traveled to Rome for a 
dance with the Romanaders. The Promenaders 
received some good publicity when a group 
of their dancers appeared on the Italian Nat- 
ional TV network in conjunction with a pro- 
gram on American “Western” Life. They also 
appeared at the National Folk Dance Festival 
in Salerno. —Jackie Holmberg 

West Indies 

A “first” for Cayman Brac Island in the 
Cayman Islands group just south of Cuba 
took place when a charter flight of 22 people 
from Grand Cayman Island joined residents 
of the area and guests at the Buccaneer on 
Cayman Brac for an evening of hoedown and 
folk dancing. Both appropriate music and call- 
ing were furnished by Don and Marie Arm- 
strong, residents on Grand Cayman. 


Members of the American Square Dance Workshop who visited Europe in the Fall are obviously enjoying 
themselves as they are pictured here in Switzerland. Among other events, the dancers attended the All- 


Europe Annual Round-Up. 
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‘he Sound of Quality 


Speakers and Amplifier Balanced For Optimum Acoustical Output 


Vant to be sure of being heard? Understood? Equip 
‘ourself with a Newcomb TRS-1680-NN2 sound system. 
‘hey’ll get your message in the farthest corners of the 
iggest halls you’re ever likely to call in. The superb 
ound projection provided by the TRS-1680-NN2 is the 
esult of teamwork: the right speaker matched to the 
ight electronics matched to the right controls matched 
o your job. It’s like the performance you get from a car 
vhen the gear ratios, wheel and tire sizes, and engine are 
ill just right for each other. The speakers you see above 
ire Newcomb N12NT models, closed-back designs that 
-eep sound clean in problem auditoriums. Each case is a 
‘ear-loaded dual-labyrinth reproducer with an extra- 
rdinarily efficient two-way speaker system. A full cross- 
wer network divides the audio signal into two parts for 
‘larity, definition, and high fidelity. Low frequencies are 
‘hanneled to an extra-heavy-duty 12” woofer. High fre- 
juencies go to a directional horn tweeter that maintains 


the intelligibility and natural character of your voice. 
Conversion efficiency is the key to NIZNT performance. 
They’ll net you more sound from a 50 watt amplifier 
than you'll get from run-of-the mill speakers driven by 
150. N12NTs do best of all teamed up with a TRS-1680. 
A beautiful instrument. Versatile. Flexible. Powerful. 
The brightly lit control panel really slants back — so you 
can operate it as easily standing as sitting. The TRS-1680 
puts out a true, full 80 peak watts of mono power. Does 
it with dependable vacuum tubes. If you burn one out, 
plug in a new one yourself. You can split the output for 
stereo reproduction or stereo orchestra reinforcement. 
Dial any degree of separation you want. And your voice 
will still come out the center equally proportioned he- 
tween the two channels. The TRS-1680 delivers more 
actual usable watts than some transistor models of higher 
paper ratings. Anyone can prove this just by listening. 
Investigate before you invest. Write for the big fuil 
story... 


NEWCOMB AUDIO PRODUCTS CO., DEPT. SO-2, 12881 BRADLEY AVENUE, SYLMAR, CALIFORNIA 91342 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


February 1969 


'VER WONDER What makes a caller success- 
a fulP Undoubtedly there are many reasons, 
but the hundreds of people who dance regu- 
larly to Dick Leger, in Warren, R.I. would in- 
dicate that a part of the “secret” lies in the 
outstanding choice of material used by Dick at 
his various dances. This month we feature a 
collection of calls Dick uses so effectively in 
his programs. 


Four ladies chain three quarters round 
Heads lead right 

Circle to a line 

Whirl away with a half sashay 
Go forward and back 

Then star thru 

Center two cross trail thru to 
The ends of the line 

Go forward and back 

Arch in the middle 

The ends duck thru 

Pass thru 

Star thru 

Whirl away with a half sashay 
Go forward and back 

Star thru 

Center two cross trail to 

The ends of the line 

Go forward and back 

Arch in the middle 

The ends duck in 

Pass thru to a 

Left allemande 


Heads promenade go half way 
Separate to the sides and 

Circle half 

Dive thru 

Pass thru 

Circle full around with the next two 
Inside two rip and snort to a line of four 
Go forward and back 

All pass thru 

Make an arch in the miadie 

The ends duck thru 

Slide thru 

Star thru 

Pass thru to a 

Left allemande 

Partner right and left grand 

Meet your own do-sa-do 

Stay right there for the 

Next old square 
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Heads promenade half way 
Lead to the right 

Circle to a line 

Forward and back 

Pass thru 

California twirl 

Right and left thru and turn 
All pass thru 

Turn left go single file 

Men move up promenade awhile 
Heads wheel around 

Go right and left thru 

Cross trail back to new corner 
Allemande left for a 

Right and left grand 

Meet new girl and promenade 


Head ladies chain across 

Then chain to the right 

New side ladies chain across 

Then chain to the left 

All four ladies chain 

Side ladies chain back 

Heads pass thru 

California twirl 

Separate to the sides and circle half 
Make a right hand star go once around 
Head gents lead ‘em out to a line 
Forward and back 

A right hand star with opposite two 
Once around and a little bit more 
Head gents lead them out to a line 
Forward and back 

Right hand star with brand new two 
Once around and a little bit more 
Head gents lead ‘em like you did before 
Etc. 


Heads go forward and back 

Side ladies chain across the track 
Heads lead right and circle to a line 
Forward and back you reel 

Pass thru and 

Wheel and deal 

Double pass thru 

Centers move in 

Cast off three quarters round 

Go forward and back 

Star thru 

Double pass thru 

Centers in and 

Cast off three quarters round 
Star thru 

Those who can right and left thru 
Then pass thru to a 

Left allemande 

Partners all right and left grand 
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Four ladies chain and don’t be slow 
Star right back for a do paso 
Partner left and corner right 
Partner left like allemande thar 
Back up boys and forward girls 
Then trade places (turn /eft half) 
Back up girls and forward boys 
Then trade places 

Back up boys and forward girls 
Then shoot the star full around 

Turn corner right for a wrong way thar 
Rack um boys and forward girls 
Then trade places 

Back up girls and forward boys 
Then trade places 

Back up boys and forward girls 
Then slip the clutch 

Grand right and left 


Heads promenade half 

Separate to the sides 

Circle half 

Dive thru 

Pass thru 

Split two 

Around just one 

Into the middle 

Make a right hand star to the corner 
Left allemande 


DICK 
LEGER 


Dick, known as that “man with the Guitar” 
has been calling square dances since 1952. As 
a tribute to his ability he is well known for his 
excellent timing and his concern for smooth- 
ness in dancing. As a result, he is often asked 
to give lectures or serve on panels at callers 
clinics. Included in his repertoire are quadrilles 
and many traditional calls along with the con- 
temporary Western figures. This combination, 
he asserts, helps to make a varied and interest- 
ing program. 

Rightly referred to as one of the outstanding 
choreographers in the square dance field, Dick 
records several records every year. Two of his 
best known are “Mary Ann” on the Folkcraft 
Label and “Marina” on Top. As testimony of 
their popularity, they rank today as two of the 
biggest selling records in modern square danc- 


ing. 
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Head ladies chain 

Heads promenade half 

Separate to the sides and circle 
Full around and a little more 
Heads break make a line 

(Equal to — heads lead right and 
circle to a line) 


Four ladies chain 

Side ladies chain back 

Heads pass thru 

California twirl 

Separate to the sides circle four 
Change that circle to a right hand star 
Head gents lead them out to a line 
Forward and back keep in time 

A right hand star with opposite pair 
Once around then all back out 

All circle left go half way round 
Then allemande left 

Go right and left grand 


Three and four go right and left thru 
Number one down the center 

Split that two 

Around one line up there 

Go forward and back 

The line of four sashay to the right 
Behind that two 

Forward six and fall back eight 
(Lead couple extends hands to others) 
Forward eight and fall back six 

(Let them go) 

Number two down the center and 
Split that first pair 

Around one and line up there 

All eight go forward and back 

Inside couples California twirl 

Men star left girls star right 

Men pick up your own 


Four ladies chain 

Side ladies chain back 

Heads lead right 

Circle to a line 

Go forward and back 

Then right and left thru 

Same ladies chain and turn ‘em too 
Cross trail thru and 

Swing a brand new date 

Then all join hands and circle eight 
Ladies in 

The gents sashay 

Then do it again the same old way 
Allemande the corner girl 

Right hand turn your own 

Men star left three quarters round 
Pick up your corner you’re homeward bound 
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Four ladies chain over and back 

Then all promenade don’t slow down 
One and three wheel around 

Right hand star with couple you’ve found 
Head gents break 

Lead them to a line 

All go forward and back in time 
Eight people cross trail 

Allemande left right and left grand 
Meet your partner pass her by 

Do a do-paso with the next 

Roll promenade with a 

Brand new maid 


Heads go forward and back 
Pass thru and face your partner 
Box the gnat out to a line 
(Ends) centers pass thru 

Others turn around 

Cast them off three quarters 


Around to a brand new line (he he she she) 


Forward and back 

Centers pass thru 

The others turn around 

Cast off three quarters (he she she he) 
Forward and back 

Then all circle left 

Allemande left 

Weave by one 

Roll promenade the next one son 
(Change partners) 


Heads right and left thru 
Separate to the sides and 
Circle half 

Dive thru 

Pass thru 

Split two 

Make a line of four 

Pass thru 

Arch in the middle 

Ends turn in circle once 
Slide thru 

Star thru 

Pass thru 

Right and left thru with outside two 
Dive thru 

Star thru 

Cross trail to a 

Left allemande 


Heads lead right circle to a line 

Go right and left thru and turn 

All pass thru 

Turn left go single file 

Put your left hand in star all eight 
Put the other hana in don’t hesitate 
One more time reverse the star 
Men step out and back track 

Twice around and don’t look back 
When you meet again box the gnat 
Do-sa-do right after that 

Look her in the eye and pass her by 
Turn the next one ieft a full turn Joe 
Four ladies chain and don’t be slow 
Promenade with a brand new beau 
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Heads promenade half 
Separate to the sides 
Circle half 

Dive thru 

Pass thru 

Allemande left 


Heads promenade half 

Separate to the sides 

And circle half 

Dive thru 

Pass thru 

Make a right hand star with outside two 
Heads star left in the center to the same two 
Turn your corner right 

At home your partner left 


Number one down the center split that pair 
Separate go around three people 

By your corner stand 

Forward six and back 

Forward six and stand pat 

All face couple three (turn individually) 
Split that pair 

First around one 

Next around two 

Next around three 

A line of eight come forward and back 
Bend the line 

Center two go right and left thru 

Cross trail back 

Left allemande 


CRY BABY CRY 
By Dave Abbott, Redding, California 
Record: Windsor #4910, Flip Instrumental with 
Dave Abbott 
OPENER, MIDDLE BREAK, ENDING 
Join up hands and circle left you know 
Left allemande come back and do-sa-do 
Men star left go once around 
Turn your partner a right hand round 
Allemande left that corner girl 
Gonna weave around that ring 
Weave in and out and 
Promenade around again 
These ain’t rain drops in my eyes 
Why should | lie 
You don’t have to be a baby to cry 
FIGURE 
One and three lead right and 
There you circle then make a line 
And do a right and left thru 
Now pass thru and wheel and deal 
Centers substitute 
Swing thru and then turn thru 
Allemande left that corner girl 
Do-sa-do go round your own 
Swing that corner hey promenade home 
These ain’t rain drops in mv eves 
Why should I lie | 
You don’t have fo be a baby fo cry 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending 
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ROUND DANCES 


RHUMBA MAGIC — Windsor 4736 
Music: Windsor — Trombone, Trumpet, Saxo- 
phones, Piano, Drums, Bass, Rhythm devices 
Choreographers: Oscar and Fran Schwartz 
Comment: Good rhumba music and a routine for 
the experienced dancer. 
INTRODUCTION 
1-4 CLOSED M facing WALL Wait; Wait; Rock 
Fwd, Recov, Close, —; Rock Back, Recov, 
Close, —; 
DANCE 
}-4 Side, Close, Fwd, —; Side, Close, Back, 
—; (Breakaway) Turn to LEFT OPEN, Rock 
Back, Recov, —; Turn to OPEN, Rock 
Back, Recov, —; 
5-8 Rock Fwd, Recov, Close, —; (W Roll 
Across) Fwd, 2, 3 to LEFT OPEN, —; 
Pickup, 2, 3 to CLOSED, —; Turn, Side, 
Close (M facing WALL), —; 
Repeat action meas 1-4: 
Repeat action meas 5-8 except to end in 
BUTTERFLY: 
Side, Behind, Fwd to SEMI-CLOSED, —; 
Rock Fwd, Back, Fwd, —; Side, Close, 
Cross to LEFT OPEN, —; Spot Turn, 2, 3 to 
BUTTERFLY, —; 
Repeat action meas | 7-20: 
(W Under R face) Side, Close, Fwd, —; 
(W on Arnd) Side, Close, Back, —; (W 
Under L face) Side, Close, Fwd, —; (W 
on Arnd to BUTTERFLY) Side, Close, 
Back, -—; 
Cross, Side, Cross, —; Side, Draw, Close, 
—; Cross, Side, Cross, —; Side, Draw, 
Close, se 
SEQUENCE: Dance goes thru two and one half 
times. On meas 16 last time step fwd, face 
otr, and Ack. 


9-12 
13-16 


17-20 


2|-24 
25-28 


29-32 


CHIT-CHAT — Windsor 4736 
Music: Windsor — Piano, Guitar, 
Choreographer: Al Rowland 
Comment: Light danceable music and a very 
easy two-step. Eight measures repeat. 
INTRODUCTION 
]-4 OPEN FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED, —, Touch, 


f 


Drums, Bass 


DANCE 

}-4 Side, Close, Fwd, —; Side, Close, Back, 
—; Side, Close, Back, —; Side, Close, 
Fwd, —; 

5-8 Back Away Two-Step; Together Two-Step 
(M’s R and W’s L hands joined); Change 
sides Two-Step; On Arnd Two-Step to 
CLOSED (M facing COH); 


9-12 Repeat action meas |-4: 

13-16 Repeat action meas 5-8 to end in 
BUTTERFLY M facing WALL: 

17-20 Side, Close, Side, —; Side, Close, Side, 
—: Side, Close, Cross, —; Side, Close, 
Cross, o— 

21-24 Repeat action meas 17-20 except to end 


in SEMI-CLOSED: 


36 


25-28 Fwd Two-Step; Fwd Two-Step; Circle 

Away Two-Step; Circle Together Two- 

Step to CLOSED; 

Turn Two-Step; Turn Two-Step to SEMI- 

CLOSED; (W Twirl) Walk Fwd, —, 2, —; 

3, —, 4, — to CLOSED; 

SEQUENCE: ‘Dance goes thru twice plus Ending. 

Ending: 

]-2 (W Twirl) Walk Fwd, —, 2, — (Join Lead 
Hands); Apart, —, Point, —. 


29-32 


MOONLITE ROMANCE — Grenn 14116 

Music: Al Russ — Saxophones, Piano, 
Drums, Bass, Trumpet 

Choreographers: Louis and Lela Leon 

Comment: Tune is “A Kiss In The Dark.” The 
waltz routine is for experienced dancers. Music 
is very good. 


Guitar, 


INTRODUCTION 
}-4 CLOSED (M facing LOD) Wait; Wait; Fwd, 
Point, —; Back, Touch, —; 
PART A 
}-4 Fwd Waltz; Fwd Waltz to SEMI-CLOSED: 
Fwd Waltz; (Twirl R) Fwd Waltz to 
MODIFIED TAMARA: 
5-8 Fwd Waltz; Float Apart: (W Turn R) Bwd 
Waltz; (W Bwd Waltz) Turn L to end in 
BANJO M facing RLOD; 
(W Fwd fan) Back, Point, —; Thru, Point, 
— to SEMI-CLOSED both facing RLOD; 
(W Arnd) Turn, Hook, —; On Arnd, 5, 6 to 
CLOSED M facing LOD; 
Dip, Twist, —; Pivot, 2, 3 to SEMI- 
CLOSED; (Twirl) Fwd Waltz; Thru, Side, 
Close to CLOSED M facing WALL; 
PART B 
Whisk, 2, 3; (Syncop Whisk) Thru, Close/ 
Side, Hook; Thru, Side/Close, Side (W 
Turn to BANJO); Fwd, Fwd/Lock, Fwd; 
Fwd, Fwd/Lock, Fwd; Feather to CLOSED; 
(L) Waltz Turn; (L) Waltz Turn to HALF 
OPEN; 
Fwd Waltz; (W across to SIDECAR) Fwd 
Waltz; Fwd, Side, Close to BANJO; Cross 
Pivot, 2, 3 to SIDECAR; 
Fwd, Side, Close to BANJO; Fwd, Side, 
Close to SIDECAR: (W Back Arnd, Turn, 
Fwd to SEMI-CLOSED) Fwd Waltz; Pickup, 
2, 3 to CLOSED; 
SEQUENCE: Dance goes thru twice then as M 
walks fwd L, R, L, R, Close L to R (W Twirls R 
face in four steps) Point and Ack. 


9-12 


13-16 


17-20 
2|-24 
25-28 


29-32 


JAPANESE SANDMAN — Grenn 14116 
Music: Al Russ — Clarinet, Piano, 
Drums, Bass Trumpet 
Choreographers: Ralph and Jeanette Kinnane 
Comment: Lively music and an easy two-step 
routine with several measures repeated. 
INTRODUCTION 
1-4 OPEN FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED, —, Touch, 
DANCE 
1-4 Fwd, —, Fwd, —; Side, Close, Back, — 
Back, —, Back, —; Side. Close, Fwd. —; 


(Please turn to page 45) 
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Square Dance Contacts Around the World -1969 


Are you moving? Are you traveling? Do you want to find a square dance wherever you 
can? Listed on these pages are square dance contacts in various areas thruout the world 
who are available on a voluntary basis for directory service pertaining to the square danc- 
ing in their areas. They will willingly help find places to dance but will not serve as 
booking agents. These listings have been double-checked for accuracy. However, there 
may be recent changes of which we have not been informed. When writing these con- 
tacts be sure to use the zip code and enclose a stamped, self-addressed envelope for 
a reply. Again, a great deal of thanks must be expressed to these volunteers for their 


service to square dancing. 


UNITED STATES 
Alabama 
Howard Jaynes—303 Jordan Lane,N.W. 
Huntsville 35805 


Alma Ruth Peters—P.O. Box 6161 
Birmingham 35209 
Tel. Res. 822-6414; Bus. 871-6101 


Jas. T. Walker—2703 Crestview Ave. 
Montgomery 36109, Tel: 272-0324 


Alaska 
Pearl Balzer—Box 315 
Ketchikan 99901. Te!: CA 54876 


Jimmy Carney—125 E. Manor Ave. 
Anchorage 99501 
Tel: Res. 272-3768; Bus. 272-5561 


Lee Coon—Box 121 
Juneau 99801. Tel: 789-7486 


George loanin—1519 Wintergreen 
Anchorage 99504. Tel. 277-8710 


Joe Moser—315 Noyes Dr. 
Fairbanks 99701 


Arizona 
Rex Barber—4216 E. Patricia Jane Dr. 
Phoenix 


Ken Ehrhardt—8328 E. Virginia 
Scottsdale 85257. Tel: 946-3709 


Bill Horstmeyer—3919 E. Fairmount 
Phoenix 85018. Tel: 955-5489 


Arlee Maxwell—Box “’L”’ 
Show Low. Tel: 537-4356 
Eastern Arizona 


Clyde Neal—10401 N. Cave Creek, #239 


Phoenix 85020 


Bee Schultz—1329 E. Earll Dr. 
Phoenix 85014, Tel: 279-6525 


Lillian Stogsdill—2308 Calle Zamora 
Tucson 85710. Tel: 296-1473 


Arkansas 
Joe Buddenberg—400 Charbett Dr. 
Little Rock 72204, Tel: LO 5-5773 


Chuck Miller—1 Deerfield 
North Little Rock 72116.Tel: TE 5-2960 


California 
Dan Allen—215 W. Baltimore 
Larkspur 94939. Tel: 924-3739 
Marin County 


Ella Barbera—2716 Foothill Blvd. 
Redding 96001. Tel: 243-2538 
Northeastern California 


Chappie Chapman—Rt. 1, Box 363-C 
Westwood 96137. Tel: 256-3886 
Susanville-Lake Almanor Area 


Roy Conger—759 Park Way 
So. San Francisco 94080.Tel: 589-2099 
San Francisco Peninsula and East Bay 


Allen Conroy, M.D.—7 Corte Cayuga 
San Rafael 94904. Tei: 461-2187 
Marin County 


Paul Coryelle—1226 Cobb St. 
San Mateo 94401. Tel: 341-8846 
san Francisco, Peninsula, Bay Area 


Gwen Dickinson, 35 Continental Dr. 
Lompoc 93436 
Central Coast between L.A. and S.F. 


Bob Ferraud—8 1-220 Alberta Ave. 
Indio 92202. Tel: DI 7-6261 
Riverside County Area 


Cecil Fletcher—Box 624 
Avalon 90704. Tel: Avalon 365 or 1066 
Catalina Island 


Francie Gove— 1986 Noche Buena Ave. 
Seaside 93955. Tel: 394-4251 
Monterey Peninsula and Salinas Area 


J. N. Harrison—67110 Santa Barbara 
Dr., Palm Springs 92262. Tel: 327-2290 
Palm Springs and Lower Desert Area 
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Gordon Hoyt—303 N. Palisades Dr. 
Santa Maria 93454 


Anne & Bill Jonas—1584 Winding Way 
Belmont 94002. Tel: 593-4744 
San Francisco Peninsuia Area 


Deb & Jamie Kelly—1585 Harriet Lane 
Anaheim. Tel: PR 2-0138 
Around Disneyland 


Ernie Kinney—P.O. Box 177 
Cantua Creek 93608. Tel: 698-7672 
San Joaquin Valley 


Ken Knox—846 - 25th Ave. 
San Francisco 94121. Tel: 752-5012 
San Francisco and Environs 


Bill Lockridge—3758 McNab Ave. 
Long Beach 90808. Tel: HA 5-7048 
Long Beach and Los Angeles Area 


Mac McCullar—2907 Johnson Ave. 
San Luis Obispo 93401. Tel: 543-2827 
Central Coast between L.A. and S.F. 


Lee McNutt—5929 Marlin Circle 
Carmichael 95608. Tel: 967-2362 
Sacramento Area 


Bill Miller—P.O. Box 1164, Avalon 
90704. Tel: Avalon 986—Catalina Isl. 


Jack Murtha—146 Clinton St. 
Yuba City 95991. Tel: 673-3079 
Sacramento and North 


Ken Parker—426 Phillips Way 
Vista 92083. Tel. 726-1343 
San Diego County 


Herb Perry—44443 Fig Ave. 
Lancaster 93534. 

Tel. Res. WH 2-6449; Bus. WH 2-0627 
Lancaster-Mojave Desert 


Frank Robertson—3600 - 33rd Ave. 
Sacramento 95824 
Tel: Res. 457-5827: Bus. 421-1518 
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Chuck Sheely—P.O. Box 1919 
Grass Valley 95945. Tel: 273-7920 
“Gold Country’’—Nevada County 


Dick Smith—1611 Eye St. 
Eureka 95501. Tel: 443-2462 
North Coastal California 


Bob Ruff—8459 S. Edmaru 
Whittier 90605, Tel: 693-5976 
Southern California 


Colorado 
Zeb Bean—103 W. Brookside 
Colorado Springs 80906. Tel. 634-7582 
Pikes Peak Area 


Lawrence Berridge—1580 S. Holly 
Denver 80222. Tel: 756-7340 


Jack Coryell— 
6382 Allison St., Arvada 80002 
Tel: 424-5024. Denver Area 


Ralph Fox—Rt. 4, Box 419B 
Pueblo. Tel: 948-2059 


Al Horn—c/ o Cedar Hill Farm, R.R. 1 
Pueblo Area 


Chuck Howard—118 W. Cheyenne Rd. 
Colorado Springs 80906. Tel. 633-1251 
Pikes Peak Area 


Larry Perotti—731 Manitou Blvd, 
Colorado Springs 80904, Tel: 633-7041 


Clarence Ritchey—2220 Orchard Ave. 
Grand Junction 81502. Tel; 242-3512 


Fred Staeben—Box 446 
Palmer Lake 80133. Tel: 481-2394 
Colorado Springs Area 


Connecticut 
Jim Harris—RFD #5, Box 182 
(Route 2A, Poquetanuck) 
Norwich 06360. Tel: 887-0232 
Southeastern Area 


John Helm—10 Steven St. 
Elmwood 06110. Tel: 247-0135 
Hartford Area 


Chip Hendrickson—26 Rockridge Rd. 
Newtown 064/70 
Southwest Connecticut 


Charlie Underwood—RFD, Box 304 
Groton 06340. Tel: (203) 445-0053 
New London-Groton, Mystic 


Delaware 
Howard A. Bergh—615 N. Willey St. 
Seaford 19973. Tel: 629-8395 


Irv Bowman—R.D. #2, Box 398 
Milferd 19963 


Chuck Records—2706 Marklyn Dr. 
Brandywood, Wilmington 19803 
Tel: 475-879 1—State of Delaware 


District of Columbia 
Pat Paterick—2354 No. Oakland 
Arlington, Va. 22207. Tel: JA 2-4552 
Metropolitan Washington, D.C. 


Jim Schnabel—2917 Breezy Terrace 
Alexandria, Va. 22203. Tel: 505-5413 
Greater Washington, D.C. Area 


Florida 
Bill Camp—4733 French St. 
Jacksonville 32205. Tel: 388-3889 
Northeast Florida 


Bob Dawson—1863 Alta Vista 
Sarasota 33577 


John Jones—118 Niemira Ave. 
Melbourne 32901. Tel: 723-7908 
Central East Coast Florida 


Ray Kennedy—3441 15th Ave., So. 
St. Petersburg 33711. Tel: 898-8005 
St. Petersburg-Tampa-Clearwater 


Car| Morris—801 Alamanda Dr. 
North Palm Beach 33403 
Tel: 844-0170—Southeast Florida 


George Oglesby—7740 S.W. 65 PI. 
South Miami 33143 


Howard Parrish—981 E. Memorial Blvd. 


Lakeland 33801 
Polk County 


Jim Pearson—3737 42 Ave., So. 
St. Petersburg 33711. Tel: 345-2158 


Bill Roundtree—2435 No. Dixie Hwy. 
Wilton Manors-33305. Tel: 565-3781 
Southeast Florida 


Dot Schmidt—200 N.E. 169th St. 
N. Miami Beach 33162 
Miami Beach Area 


Jonn E. Walter, Jr.—999 28th St. 
Marathon 33050. Tel: 743-5015 
Florida Keys 


Georgia 
Ralph Beesley—5841 Eula Ave. 
Columbus 31904. Tel: 561-9703 


Bob Bennett—2111 Hillcrest Dr. 
Valdosta 31601. Te!: 242-7321 
South Georgia 


Ruy Camp—2881 Cloverhurst Dr. 
East Point 30044. Tel: 767-1315 
Atlanta Area 


Helen Pate—3214 Clifton Church Rd., 
S.E., Atlanta 30316. Tel: 241-1916 


Bernie Whitaker—4832 Valley View 
Ct., N.E. Dunwoody 30043 


Ben Willingham—5830 Allen Court, 
N.E., Atlanta 30328. Tel: 255-4600 


Hawaii 
Sunshine Hebert—1333 Wailuku Dr. 
P.O. Box 625, Hilo 96720. Tel: 3382 
Island of Hawaii 


James Hubbard—1703C Fox Blvd. 
APO San Francisco 96553. Tel: 444-887 


Idaho 
Bill Brandon—295 Tenday Dr. 
Idaho Falls 83401, Tel: 523-0389 
Southeast Idaho 


Vi Hague—1711 Boyd Ave. 
Coeur d‘Alene 83814. Tel: MO 4-6007 
North Idaho 


Don Rising—Route 1, Duncan Lane 
Boise 83702. Tel: 342-0863 
State of Idaho 


Hlinois 
Ben Baldwin, Jr.—1813 Melanie Lane 
Champaign 61820. Tel: 352-8551 
East Central Illinois 


Henry Gass—516N, Wille St. 
Mount Prospect. Tel: (312) CL 52784 
Chicago Area 


Harry Helck—2713 Townway Rd., 
G-80, Danville 61832 
East Central Illinois 


Marvin Labahn—8746 S. Morgan St. 
Chicago 60620 
Tel: VI 6-8798 bet. 6 P.M. & 7:30 P.M. 


Dale Manson—4916 Harrison, #3 
Rockford 61108. 
Midwest or Central Illinois 


Mrs. Roy Rilling—720 Colonial Dr. 
Rockford 61111. Tel: 877-9788 


Bob Whiteman—2225 Oaklawn Dr. 
Decatur 62526. Tel: 423-5409 
Central Illinois 


Indiana 
Ray Black—2120 De Camp Ave. 
Elkhart 46514. Tel: JA 3-2356 


Max Everitt, Jr.—205 Sunset Ave. 
Clarksville 47131. Tel: 282-6473 
South Central! Indiana 


Gabe Owens—6621 W. Ohio St. 
Indianapolis 46224. Tel: 241-4734 


Charlie Sanford—1465 E. 111th St. 
Indianapolis 46280. Tel: 846-8071 


Richard Shaver—6336 Oakwood Lane 
Gary 46408. Tel: (219) 887-1403 
Northwest Indiana—Chicago Area 


Chalmer Steed—R.R. 1 

Markle 46770. Tel: Zanesville 58H 
lowa 

Mrs. O. W. Black—3609 Ave. D 

Council Bluffs 51503. Tel: 323-9311] 

Omaha-Council Bluffs Area 


Ken Crow—812 Woodside Dr. 
lowa City 52240. Tel: 337-3935 
lowa City-Cedar Rapids Area 


John Hawkins—2319 Ave. A 
Fort Madison 52627 
Southeast lowa 


Ron Rominger— 1008 S. Second 
Fairfield 52556. Tel: 472-3886 


J. L. Walker, M.D.—P.O. Box 247 
Newton 50208. Tel: (515) 792-2352 


Kansas 
Liza Grandstaff— 2423 Simmons 
Salina 67401. Tel: TAylor 73942 


Les Houser—2211 - 3rd Ave. 
Dodge City 67801. Tel: HUnter 35710 
Southwest Kansas 


Wally Johnston—400 Edgerton 
Manhattan 66502. Tel: JE 92605 (eve.) 
JE 94041 (days) 


Ruth Leak—R 2? 
Colby 67701. Tel: HO 22943 
Northwest Kansas 


Norman Osborne—1915 W. McArthur, 


# 29. Wichita 67217. Tel: JA 48565 
South Central Kansas 


Kentucky 
Ginny Duffey—2205 Howell St. 
Covington 41014. Tel: 431-2100 


J. & E. McCray—1429 N. Lime 
Lexington 40504, Tel: 254-6231 
Blue Grass Area 


Bill McMahan—410 Rossford Ave. 
Ft. Thomas 41075. Tel: 441-0876 
No. Kentucky-Southwest Ohio 


Jim Marcum—1616 Ft. Sumter Dr. 
Lexington 40505. Tel: (Off.) 266-3161 
(Res.) 299-5412. Central Kentucky 


Jack Todd—131 Delmont Dr. 
Lexington 40504, Tel: 254-623 | 
Central Kentucky 


Louisiana 
Bo Bonini—203 Parkview Dr. 
New Iberia 93044. South La. 


Joe Hedgepath—3735 W. 70th 
Shreveport 71108. Tel: 635-1217 


Jim Joly—5801 Arlene St. 
Metairie 70003. Tel: (Off.) JA 24832 
(Res.) 887-0558. New Orleans Area 


Mack McCoslin—1105 Foster St. 
Shreveport 71101. Tel: 424-4334 


Beth Marks—5201/o Jefferson St. 
Lafayette 70501. Tel: CEnter 44879 
Southwest Louisiana 


Andy Petrere—5566 Velora 
Baton Rouge. Tel: (504) 357-3393 
Northern Lovisiana 


Charlie Weatherford—P.O. Box 426 
Tioga 714/77 


Maine 
Hillie Bailey—Lucerne-in-Maine 
P.O. East Holden 04429. Tel: 843-7871 


Maryland 
Paul Hartman—3603 Weller Rd. 
Wheaton 20906. Tel. (301) 946-5241 
D.C. Area-Maryland 


Jerry Higdon—13710 Ashby Ra. 
Rockville 20853. Tel: (301) 942-5192 
D.C. Area-Maryland 


Chuck Stinchcomb— 10911 Fleetwood Dr 
Beltsville 20705. Tel: (301) 937-7637 
Suburban Maryland Area 


Bob Wedge—1305 Malbay Dr. 
Lutherville 21093. Tel: VAlley 31935 
Baltimore Area 


Massachusetts 
D. E. Barber—6A Young St. 
Westover AFB 01022. Tel: 593-3262 
Westover-Chicopee Areas 


Red Bates—222 Glendale Rd. 
Hampden 01036. Tel: 566-8672 


Jo Bemis—26 Evergreen 
Natick 01762. Tel: OL 31896 
Boston Area 


John Filo—70 Pontoosic Rd. 
Westfield 01085. Tel: 568-5509 
Springfield Area 


Chet Smith—119 Central St. 
Boylston 01505. Tel: 869-2271 
Worcester Area 


Michigan 
Wendell Abbott—320 S. Clinton St. 
Stockbridge 49285. Tel: (517) 851-3145 
South Central Michigan 


Wayne Anderson—519 Boon St. 
Cadillac 49601. Tel: (616) 775-3389 
Northern and Western Michigan 


Bea Beutel—212 Mission Road 
Sault Ste. Marie 49783. Tel: 635-5550 
Michigan ‘‘Soo” Area 


Verne Callahan—1109 W. Dayton St. 
Flint 48504, Tel: CE 33946 


Jack F. Cook—106 W. Superior St. 
Wayland 49348. Tel: (Days) PY 22297 
(Eves.) PY 25921 


Suzanne Havter—R #3 
Harrison 48625, Mid-Central Michigan 


Shorty Hoffmeyer—1508 Linwood 
Ann Arbor 48103. Tel: NO 23405 


Sam Jackson— 16658 Tracey 
Detroit 48235. Tel: (313) 342-5285 


Art Klimek—2144 Reneer 
Muskegon 4944]. Tel; 755-4466 
Western Michigan 


Alice Kniss—1380 West C. Ave., R. 6 
Kalamazoo 49001 


Bruce Morrison—Route 2, Box 93 
Williamsburg 49690. Tel: AM 49605 
Traverse City Area 


Sam Nay—R #2, Box 1119A 
Battle Creek 49017. Tel: WO 25948 


Wes Rea—914 Hampton Rd. 
Grosse Pointe 48236. Tel: TU 42988 


Russ Smith— 
Dollar Bay 49922. Tel: 482-1536 
Copper Country 

Minnesota 
Tom Carroll—405 E, Bernard St. 
West St. Paul 55118. Tel: 222-1610 


Norb Ebnet—Rt. #4 
St. Cloud 56301. Tel: 252-3953 
Central Minnesota 


Bob Feeley—619 St. Peter 
Albert Lea 56007. Tel: 373-5776 
Southeast Minnesota 


George Gargano, Jr.—1418 Merryview Lane 


Hibbing 55746. Tel: 262-1571 
Northeast Minnesota 


Lloyd Gerard—227 East Dale 
South St. Paul 55075. Tel: 455-5181 


Jack Igel—1330 30th St., N.W. 
Rochester 55901. Tel: (507) 289-0154 


Mississippi 
Anne Duming--3228 Lakewood Dr, 
Jackson 39212. Tel: 372-2739 


Chuck Holeamb—1130 Second St. 
Gulfport 39501. Tel: (Eves) 863-5704 
(Days) 863-0011 


Mississippi Gulf Coast 


Harry Love—3506 Belmede Dr. 
Gulfport 39501. Tel: 864-7031 
Mississippi Gulf Coast 


a er Tp 


Missouri 
Bern Aubuchon—7450 Woodstock 
St. Lovis 63135. Tel: JA 1-0863 


Geo. Cable—9745 Ridge Heights 
E. St. Louis, Ill. 62203. Tel: EX 7-3522 
St. Louis Area 


Sal Fanara— 10604 E. 35th Terr. 
Independence 64052. Tel: Fl 3-5803 
Kansas City (Mo. & Kans.), St. Joseph 


Virgil Gemeinhardt—2129 S. Grant 
Springfield 65804. Tel: TU 3-0474 
Southwest Missouri 


Richard Jacobs—2400 Tahoe Ct. 
Columbia 65201. Tel: 445-2558 
Missouri, excluding St. Lovis & K-City 


Gay Land—610 W. Atlantic 
Branson 65616 


Ray McCory—1623 E. 9th, Sedalia 
65301. Tel: TA 6-4907—Central Mo. 


Bud Martin—906 N. Farmer 
Springfield 65804, Tel: UN 6-6005 


Lester Robinett—Route #2, Jefferson 


City 65101. Tel: 636-3976—N.E. Mo. 


Montana 
M. ©. Artz—1002 11th St., N.W. 


Great Falls 59401. Tel: Res. 452-1754; 


Bus. 761-0350 


Ted Falacy—536 Woodford St. 
Missoula 59801. Tel: 543-7538 


Chuck Frach—420 W. Colorado St. 
Kalispell 59901. Tel: 756-5708 
Flathead Area 


Dwight Giffin—600 Lolo St. 
Missoula 59801. Tel: 549-5358 


Geo. H. Johnson —1006 6th Ave., N. 
Glasgow 59230. Tel: 228-9013 or 
228-8430—Northeastern Montana 


Paul J. Jones—Rt. 2, Box 1354 
Libby 59923. Tel: 293-5898 
Northwestern Montana 


Thomas F. Mellott—3112 Edwards St. 
Butte 59701. Tel: 723-8341 


Leon D. Ving—P.O. Box 96 
Custer 59024. Tel: 635-4595 
Miles City-Forsyth Area 


Nebraska 
re 0 ay . . 
Paui Gooumaern— i209 rrospeci Ave. 


Norfolk 68701. Tel: 371-2002 


George Hare—2205 13th Ave., S. 
Sidney 69162 


Glenn Lapham—4971 S. 42nd St. 
Omaha 68107. Tel: 731-5760 


Earl Lucke—3506 N. 42nd St. 
Omaha 68111. Tel: 451-2910 


Tom Rinker—1813 N. 69th St. 
Omaha 68104. Tel: 551-5384 
Nebr., Western lowa & So. Dak. 


Milo Stites—120 W. 18th St. 
Grand Island 68801. Tel: 382-4790 


Nevada 
Jackie Reeley—4722 Balsam St. 
Las Vegas 89108. Tel: 878-7157 


Marv Thompson—5071 N. Monte Criste 


las Vegas 89108. Tel: 878-3150 


Paul Tramble—1801 Auburn Way 
Reno 89502. Tel: 329-2470 


Tom Zeme—2017 Glendale Ave. 
Sparks 89431. Tel: Res. 359-0297; 
Bus. 358-5486. Reno Area 


New Hampshire 
Ralph Gero—11 Summer St. 
Farmington 03835. Tel: 755-2551 
Lakes Region of New Hampshire 


Frank Prettie—69 Fox Circle 
Keene 03431. Tel: 352-2621 
Monadnock Region 


New Jersey 
Roy Keleigh—908 First Ave. 
Asbury Park 07712. Tel: 775-0395 
East Coast New Jersey 


Charlie Kides—8 Metekunk Dr, 
Trenton 08638. Tel: 822-2793 


Mac McGuire—614 Ogden Dr. 
Mt. Holly 08060. Tel: AM 7-7364 
Delaware Valley Area 


Bud Sibbald—985 Soldier Hill Rd. 
Oradell 07649, Tel: 262-3793 
New Jersey-Metropolitan New York 


Doc Tirrell—3 Churchill Rd. 
Cresskill 07626. Tel: 568-5857 
Northern New Jersey 


New Mexico 
Dick Siebenforcher— 
5914 Hannett, N.E. 
Albuquerque 87110. Tel: 256-7562 


New York 
C. Wm, Bibler—341 Spencer Rd. 
Rochester 14609. Tel: 288-2330 
Rochester & Monroe Counties 


Robert Booth—Sherry Lane 
Kingston 12401. Tel: 338-3462 
Hudson River Valley 


Lew Dietz—70 Barons Ra. 
Rochester 14617. Tel: 342-3317 


Diane Howard—204 Meyers Rd. 
Liverpool 13088. Tel: OL 2-2413 
Central New York 


Harry Lazar—McBurney Y.M.C.A. 
215 West 23rd St., New York City 
Tel: IL 9-3923 


Geo. P. Schacher—3 Beechwood Ave. 
Ballston Lake 12019. Tel: EX 9-3863 
Albany-Schenectady-Troy Area 


Walt Storm—23 Brookland Farm Rd. 
Poughkeepsie 12601. Tel: 462-2383 


North Carolina 
Reggie Kniphfer—616 Newport Rd, 
Fayetteville 28304 


Johnny McBride—840 Ferndale Ave. 
Winston-Salem 27101. Tel: 788-3302 


Monty Montooth—1918 Catawba St. 
Fayetteville 28303. Tel: 484-4781 
Fort Bragg-Fayetteville Area 


Ed Raybuck—Route 1, Box 226 
Advance 27006. Tel: 998-4216 
Winston-Salem & Piedmont Area 


Jim Rose— 1623 Athens Dr. 
Raleigh 27606. Tel: 832-8281 


North Dakota 
Don Dalen—Box 298—Minot 58701 
Tel: 72-624-5205 


Danny Downs—Hillsboro 58045 
Tel: Hillsboro 6-6663 
Fargo-Grand Forks Area 


Bill Kreske—616 24th St., N.W. 
Minot 58701. Tel: 832-4153 


Allen Roth—1509 N. 17 
Bismarck 58501. Tel: 223-3600 


Ohio 
Dean Dreyer—385 Melmore St., Tiffin 
44883. Tel: 447-0560. Toledo Area 


John Flynn—148 Gould Ave. 
Bedford 44146. Tel: 232-0127 
Cleveland Area 


Jack Jones—1097 Leith St. 
Maumee 43537. Tel: 893-8819 
Toledo Area 


Harry Kerner—3863 Bedford Ave. 
Hamilton 45010. Tel: 893-8729 
Cincinnati Area 


Willard Orlich—2391 Issaquah St. 
Cuyahoga Falls 44221. Tel: 928-9385 
Akron Area 


Mrs. Robert Steffee— 1827 Erie St., So. 
Massillon 44646. Tel: 832-098 1 
Canton-Daiton-Massilion Area 


Margaret Tulipan—108 N. Longview 
St., Dayton 45432. Tel: 426-2422 after 
5 P.M. Southwestern Ohio 


Oklahoma 
Stub Davis—Box 180, Waurika 73573 
Tel: CA 8-2329, day; CA 8-2153, eve. 
S. Central Okla-N. Central Texas 


Lloyd Kidwell—4680 S. Troost 
Tulsa’ 74105. Northeast Okla. 


Nita Tiemann—3606 Oakhurst Dr. 
Midwest City 73110. Tel: PE 2-0907 
State of Oklahoma 


Carl Welch—1029 5th St. 
Alva 73717. Tel: FA 71190 
N. W. Okla.-S.C. Kans. 


Oregon 
Clyde Barnhart—2120 S.E. 130 Ave. 
Portland 97233. Tel: 254-5733 


Greg & Pearl—Black & White Cafe 
So. Broadway, Hiway 101, Coos Bay 
97420. Tel: 267-3731 


Geo. Kettner—860 S.E. 12th St. 
Beaverton 97005. Tel: MI 4-6306 
Greater Portland Area 


Gordon McNew—Route 1, Box 86-E 
Brookings 97415. Tel: 469-2307 
Stateline-Myrtlewood 


Ruth Nogle—Elsie Rt., Box 58A 
Jewell 97126, Tel: 755-224] 
Seaside-Jewell-Elsie Area 


Ricky Powell—R.R. #1, Box 41 
Riddle 97469. Tel: 874-2465 
Umpqua Area 


Faye Rathbun—8815 W. Stark 
Portland 97229. 
State of Oregon 


Mose Van Dell—4290 Ivory Way, N.E. 
Salem 97303. Tel: Res. 363-5439; 
Bus. 581-2253 


Floyd Workman—Rkft. 1, Box 317A 
Talent 97540. Tel: 535-1150 
S. Oregon & Rogue River Valley 


Pennsylvania 
Bruce Ashcraft—2605 Orlando Dr. 
Pittsburgh 15235, Tel: 731-8147 


Peg Hersh—R.D. #6, Meadville 1633! 


Tel: 332-2699. Northwest Penn. 


Tom Hoffman—R.D. #£3, Rt. 15 
Mechanicsburg 17055. Tel: 766-6991 
Harrisburg Area 


Bill Johnston—Box 523 
Skippack 19474. Tel: 584-4025 
Philadelphia Area 


Leo D. Jones—538 W. Ellet 
Philadelphia 19119: Tel: VI 4-3126 


Bill Stetler—264 Larkspur Lane 
King of Prussia 19406. Tel: 265-1945 
Delaware Valley 


Mrs. Russell E. Tingue—1987 Yale 
Ave., Williamsport 17701 


Edwin Vache—3058 Unruh Ave. 
Philadelphia 19149 


Rhode island 
Bill Caldarone—239 Olney Arnold Rd. 
Cranston 02920. Tel: 944-1880 
State of R.I. 


Dick Leger—434 Laurel Lane, Warren 
02885. Tel: CH 5-4151. State of RI. 


South Dakota 
R. A. Horner—15 9th Ave., N.W. 
Watertown 57201. Tel: 886-2949 
Northeastern So. Dakota 


Ernest Schleuning—Rt. 2, Box 15 
Rapid City 


Glen Zea—2917 So. Summit Ave. 
Sioux Falls 57105. Tel: 332-7536 
So. Dak. & West. Minn. 


Tennessee 
A. B. Coleman—C. of C., 
226 Commerce St., Kingsport 37660 
Tel: 245-3111, day; 239-6514, eve. 


Bill Johnson—1166 N. Parkway 
Memphis 38105. Tel: Res. 275-7350; 
Bus. 452-3151 


Wm. Ludholz—822 Westwood 
Tullahoma 37388. Tel: 455-0597 
Middle Tenn.-Northern Ala. 


Joe Myers—1000 Malquin Dr. 
Nashville 37216. Tel: 228-4412 


C. A. Newton—Rt. 14, Badgett Rd. 
Knoxville 37919. Tel: 584-4296 
smoky Mountain Area 


Harold Williams—5071 Parkside 
Memphis 38117. Tel. Res. 683-9354; 
Bus. BR 2-249] 


Texas 
Mrs. Tom Adams—4905 Pecan Springs 
Rd., Austin 78723. Tel: WA 6-2848 


Leon Franks—241 Danville Dr. 
San Antonio 78201. Tel: PE 50729 


Jay Griffin—2605 Wychelm, Kilgore 
75662. Tel: 984-2291; Bus. 
984-3567. E. Texas-Arkansas-Louisiana 


Cecil Jones—1706 Van Buren 
Amarillo 79102. Tel: DR 3-1404 


Harriet Kline—1128 So. Fourth 
Edinburg 78539. Rio Grande Valley 


Charles Lee—714 E. Summit 
Sherman. Tel: 892-9596 
Frisco-Sherman-Denton Area 


Arthur Leslie—302 Waverly Dr. 
Corpus Christi 78412. Tel: WY 1-4511 
or TU 3-4891. South Texas 


Bill Lynen—7898 La Senda 
Ei Paso 79915. Tel: 598-4389 
Southwest Texas 


Johnny Mathis—203 Hot Wells Blvd. 
San Antonio 78223. Tel: LE 4-7338 


J. E. “Red” Porter—401 S. Walters 
Pasadena 77502. Tel: GR 2-6134 
Houston Area 


Charles Smith—1027 Zelda Dr. 
Hurst. Tel: BU 10876 
Fort Worth Area 


H. B. Smith—9932 Santa Garza 
Dallas. Tel: BR 94918 


Tom Wiley—1913 S. China St. 
Brady 76825. 


Utah 
Harry D. Baker—3355 Edward Circle 
Salt Lake City 84117. Tel: 277-3673 


De Mar Blain—891 32nd St. 
Ogden 84403. Tel: 392-7683 


Bruce Elm—635 W. 980 North 
Provo 84601. Tel: 373-3760 
State of Utah 


Vermont 
John D. Clawson—Shaftsbury 05262 
Tel: 442-5076—Southwestern Vermont 


Herbert Leach—The Mad Ellen 
Waitstield 05673. Tel: 496-3415 
Central & So. Vermont 


Brick Wilcox—34 Deerfield Dr. 
Montpelier 05602. Northern Vermont 


Virginia 
Cecil Baines—201 Wedgewood Dr, 
Newport News 23601, Tel: (703) 596-5973 


Wesley Meador—914 Ironington Rd. 
Richmond. Tel: 266-3335 
Richmond-Fredericksburg Area 


Charles Roller—1303 Southbury Ave. 
Richmond 2-3231 


Washington 
Mrs. Willis Dodge—9104 Golden 
Givens Rd., E., Tacoma 98445 
Tel: LE 1-0947 


Chuck Lisle—1326 Boston, Clarkston 
99403. Tel: 3-1731, day; 8-5950, eve. 
Clarkston and Lewiston Ida. 


Jack Riley—12301/2 Westlake Ave., No. 


Seattle 98109. Tel: AT 4-9966 
Western Washington 


Joe Secor—S. 4507 Freya 
Spokane 99203. Tel: KE 48740 


Jerry Wallace—Route 5, Box 565E 
Tacoma 98423. Metropolitan Seattle 


West Virginia 
John M. Bias—1338 3rd Ave. 
Huntington 25701 
Tel: 525-7817 or 736-4146 


Don Ratkovich—60 Greenview Dr. 
Parkersburg 26101. Tel: 485-7026 


Wisconsin 
Dick Fitzpatrick—2915 E. Fairchild 
La Crosse 54601 


Ike Joles, Jr.—Rt. 1, Box 220 
Frederic 54837. Northern Area 


Brad Landry—824 10th Ave. 
Green Bay 54304. Tel: 432-4482 
Wolf River Area 


Irwin Pasch—2760 Hanifl Rd. 
La Crosse 54601. Tel: 784-3284 


Bill Sauer—2121 Main St., La Crosse 
54601. Tel: 782-4033 or 748-4748 
West. Wisc.—S. E. Minn. 


Johnny Toth—1106 Sycamore Ave. 
So. Milwaukee 53172. Tel: 762-0879 


Dale Wagner—17714 Roosevelt 
New Berlin. Tel: 782-8847 
Milwaukee Area 


Gale Yanke-—2605 N. Sherman Ave. 
Madison 53704. Tel: 244-0957 
Southeast Wisconsin 


Wyoming 
Allen Rabe—Buffalo Star Route 
Sheridan 82801. Tel: 674-7778 
Northeast Wyoming 


CANADA 
Alberta 


Ernie Power—12035-52 St. 
Edmonton, Alberta. Tel: 477-5618 


Bill Savage—833 Stafford Dr. 
Lethbridge, Alberta. Tel: 327-3988 
Southern Alberta 


Wilf Wihlidal—3504 Boulton Rd., N.W. 
Calgary, Alberta. Tel: 289-0680 


British Columbia 
Dick Cameron—5512 Crown St. 
Vancouver 13. Tel: AM 6-0326 


Vic Harris—20086 Grade Cresc., 
R.R. #2, Langley, B.C. Tel: 534-6464 
Vancouver and Lower Fraser Valley 


Dai MacLeod—2187 Pentland Rd. 
Victoria, B.C. Tel: 382-2781 


Bob Russell—4830 Southlawn Dr. 
North Burnaby, B.C. Tel: 299-4056 


John Winton—2685 Rosebery Ave. 
West Vancouver, B.C. Tel: WA 2-7797 


George Woods—2250 - 8th Ave. 
Trail, B.C. 


Labrador 
SSgt. Bob Atkinson—Box 1014, 
HEDRON 95 Strat. Wg. APO New York 
09677. Tel: 896-3847. Goose Bay 


1/Lt. D. E. Barber— FV3 130426, 

Box 1343, HEDRON 4082 Strat Wg, 
APO New York 09677. Tel: 896-5358 
Goose Bay 


Manitoba 
Joe Johannson—330 Edward Ave., E. 
Winnipeg 25, Man. 


Harold Robertson—809 22nd St. 
Brandon, Manitoba 


Nova Scotia 
John Essex—12 Hilton Dr. 
Dartmouth, N.S. Tel: 463-4281 


Bill Walsh—CFB Shearwater, 
Nova Scotia 


Ontario 
Noma Bryan—1120A The Queensway 
Toronto, Ont. 


Fred Christie—251 Winnipeg St. 
London, Ontario 


Bill Cooper—1035 Henley Rd. 
Cooksville, Ont. Tel: 277-2489 


Lorne Hay—R.R. #3, Box 171 
Barrie, Ont. Tel: 728-1566 
Georgian Bay Area 


Marg. Hough—33 Kells Ave. 
Scarborough, Ont. Tel: 261-3593 
Toronto Area 


Alan Munro—eR.R. #3 
Woodbridge, Ont. Tel: 851-1734 


Bert Oakes—1249 Richmond Rd. 
Burlington, Ont. Tel. 634-4890 
Hamilton Area 


Bill Robinson—510 Bond Ave., W. 
Oshawa, Ont. Tel: 725-6518 


Ed Stark—30 Joicey Blvd. 
Toronto 12, Ont. Tel: 488-6301 


Prince Edward Island 
Bill Price—Box 214 
CFB Slemon Park, P.E.I. Tel: 436-9795 


Quebec 


Ted Bembridge—135 Glenbrook Cresc. 


Pointe Claire, Quebec 


Saskatchewan 
Allan Burke—Box 36, Briercrest, Sask. 


Mrs, Audrey Isaac—4 Ingersoll Cresc. 
Regina, Sask. 


Mrs. Noreen Wilson—Valley Trails 
Motel, Box 639, Fort Qu‘Appelle, Sask. 
Tel: 332-5757 


OVERSEAS 
CONTACTS 


BERMUDA 
John Potter—NASD CMR Box 2948 
APO New York 09856. Tel: 31175 


Mrs. June Sloper—’’Flower Villa,” 
East Shore Rd., Somerset, Bermuda 
Tel: 48854 


CANAL ZONE 
Fred A. Ebdon—Box 2118 
Balboa, C.Z. Tel: 2-3310 


MEXICO 
Luis Villegas—Reyna 46-B 
san Angel Inn, Mexico 20, D.F. 
Tel: 48-12-32—Mexico City 


PUERTO RICO 
Lee Dunn, Jr.—Ramey AFB, 126 Park Re 
APO New York 09845. Tel: 27431 

— EUROPE — 


DENMARK 
Mogens Johansen—178, Park Alle 
Copenhagen/ Soborg. 
Tel: Soborg /838 


ENGLAND 
Viv Cannon—26, Coleridge House, 
Churchill Gardens, London S.W. 1 
Tel: TAT 9340 
England, Scotland, Wales 


Tommy Cavanagh—33 Herbert Rd. 
Seven Kings, Essex, England 
Tel: London, EAST 2787 


Bert Palfreman—16 Greylands Park Ave. 
Scarborough, England. Yorkshire 


FRANCE 
Francois Mey—40 Rue au Bois (57) 
Mertz, Lorraine, France 


GERMANY 
Chuck Bexley—ID, USCOB 
APO New York 09742. Tel: Mil. 
819-6809. West Berlin 


lst SGT Paul Greer—B Btry Ist Bn. 
35th Art. APO New York 09029 


Chris Vear—c/o American Express 
Intl. Banking Corp. APO New York 
09633. Wiesbaden 


HOLLAND 
“J.P.” Jett—928A FID, APO New 
York 09292. Tel: WS 367, day—Utrecht 


TSGT Neil G. Winslow—654 USAF 
Disp., Box 557. APO New York 09292 
Tel: 03496-425 


SOUTH AMERICA 


When writing to square dance representatives overseas, 5. R. Rhone—c/ o Ban Amencen- 


'the use of air mail is advisable. Because many overseas | Argentine Oil Co. Cosilla de Correo 
square dance contacts are part of the military, it is quite 3092, Buenos Aires, Argentina 

| possible that there will be some changes in their addresses. Berbare Wieseman—<c/o La Electricidad 
However, air mail letters are usually forwarded. de Caracas, Apartado 2299, Caracas, 

— Venezuela. Tel: 54-70-31, Ext. 224 
ITALY Les Shroder—93 Richardson St., IRAN 

LCDR Jack K. Hensley—U.S. Albert Park, Melbourne, Victoria . 

NAVCOMMUNIT AFSOUTH, FPO New — Tel: 69-4921 rooms etd earch eyat amen 

York 09521. Tel: 380180, Ext, 2189, ee age sata Wi 


Naples 


F. J. Kitchen—c/ o Goodyear Italiana 
Spa Casella Postale 10068, Rome 
Tel: 592-0652 


Charles C. Thompson—USDAO 
American Embassy, 
APO New York 09794—Rome 

— THE ORIENT — 

FORMOSA 

Frank Boyles—621 4th Support Group, 
Box 154, APO San Francisco 96350 
Tel: TTA 164A—Tainan-Taiwan 


JAPAN 


Robert |. Bowie, USN—US NAV Sec GR 


Act, Box 16, FPO San Francisco 96668. 
Yokohama 


SMS Benjamin L. Dunkin 17172941, 
2875 GEEYA Sad., Box 387, APO San 
Francisco 96323—Kanto Mura Area 


Akira Ino-U-E—101-5 Kasumigaoka 
Fukuokamachi, Irumagun, 
Saitamaken, Tel: Japan 0492-61-8341 
Tokyo Area 


Takatoshi Ozaki—4-775 Totsukamachi 
Shinjuku-ku, Tokyo 160; Japan 
Tel: Japan 03-361-6573 


Sgt. Michael Robbins—Box 2747 Det. 
A407 APO San Francisco 96328 
Tokota AFB 


SINGAPORE 
Malcolm Coslett—Braddell Hill, 
Braddell Rd., Singapore 20 
Tel. Res. 5-2281; Bus. 8-901 1 


— SOUTH PACIFIC — 
AUSTRALIA 
lan Bell—47 Newhaven Rd. 
East Burwood, Victoria 


Ailsa Chadwick—22 Fernvale Rd. 
Tarragindt, Brisbane, Queensland 
Tel: 48-499] 


Jack Looby—13 Griffith Ave., Mondi, 
Sydney, N.S.W. Tel: 30-8056, 30-5075 
or 38-8654 


Bill Matthews—66 Helen St., Lane 
Cove 2066, Sydney, N.S.W., Australia. 
Tel: 42-6017 


Jim White—Square Dance Soc. of 
intl Se Siege ope te Sg ee Tehran Tanglefeet S/ D Club, Persian 
Tee Sy arom ye ES ee RP Cee re Knights Enlisted Mens Open Mess, 


Ron Whyte—265 Wickham Rd. APO New York 09205—Tehran Area 


Moorabbin, Victoria. Tel: 95-1496 NORTH AFRICA 
Bill Caffery—U.S. NAVRADSTA (t) 


ee SERGE c/o FPO New York 09544 
Frank McKenzie—61 Mechanic St. Tel: BOUK 319—Kenitr; sde| 
Dunedin. Tel: 3-8039 a pneniire, Rokr! 9 
pens " Sidi Yahia, Morocco 
Art Shepherd—181 Shortland St. SAUDI ARABIA 


Aranui, Christchurch George McNett—c/o Arabian 


THE PHILIPPINES American Oil Co., P.O. Box 143] 
; Dhahran, Saudi Arabia 
Pete Lee—39 Aries St., Bel-Air Tel. 3472—Eastern Saudi Arabia 
Village, Makati, Rizal, Philippines a a 


Tel: Res. 88-82-49; Bus. 88-85-96 Mel Peters—Box 542, Bastanura, 


Metropolitan Manila Dhahran, Saudi Arabia. Tel: 8343 
TSGT. Gene McCullough—1961 Com TURKEY 
Gp. Box 79 APO San Francisco 96274) Figueiredo—TUSLOG DET 192 
Tel: 26213 (Clark AFB) Box 338, APO New York 09289 
Adana 
GUAM 
Dick Zimmer—U. S. Naval Hosp. Turkey Trotters—Box 1663 
Medical Repair Shop APO New York 09324, Karamursal 
FPO San Francisco 96630 Air Station 
VIETNAM WEST AFRICA 
Major Gene Norris— USA ICCV Frank Holtclaw—c/o M.M.A.L., P.O. Box 
APO San Francisco 96384 548 Monrovia, Liberia, Bomi, West Africa 


About the 1969 Edition of the Square Dancers Guide 


Following this compilation of square dance information con- 
tacts in many parts of the free world, we will be listing other 
information useful and pertinent in the matter of square dance 
communication. In the months to come you will find listings 
of Major Square Dance Events for 1969; Square Dance Vaca- 
tions; Callers and Dancers Associations; Publications. If you 
have any up-to-date information fitting into any of these cate- 
gories please send it immediately to Sets in Order, 462 N. 
Robertson Blvd., Los Angeles, California 90048. 


(JAPANESE SANDMAN, Cont. from page 36) 

5-8 Fwd, —, Fwd, —; Side, Close, Cross, —; 

Side, Close, Thru, —; Pivot, —, 2, —: 

Repeat action meas |-4: 

Repeat action meas 5-8 to end in 

CLOSED M facing WALL: 

Side Close, Fwd, —; Rock Fwd, Back, 

Fwd, —; Side, Behind, Side, to OPEN —-; 

Rock Fwd, Back, Fwd to CLOSED, —-; 

Side, Close, Side, Close; Side, —, Thru, 

—; Side, Behind, Side, Thru to SEMI- 

CLOSED; (Twirl) Fwd, —, 2, —; 

Fwd Two-Step; Fwd Two-Step; Turn 

Away, —, 2, —; Together, —, 2 to 

CLOSED, —; 

Side, Close, Side, Close; Side, —, Thru, —; 

Turn Two-Step; Turn Two-Step; 

SEQUENCE: Dance goes thru twice. Second time 

thru end in SEMI-CLOSED for Ending. 

Ending: 

}-4 Fwd Two-Step; Fwd Two-Step; Side, 
Close, Side, Close; Side, Close, Away, 
Point. 


9-12 
13-16 


17-20 


21-24 


25-28 


29-32 


PAGAN LOVE SONG — Belco 231 
Music: Rhythm Boys — Piano, Vibes, 
Drums, Bass, Trumpet, Mandolin 
Choreographers: Stan and Dorothea House 
Comment: A waltz routine for experienced danc- 
ers. Twelve measures repeat. 
INTRODUCTION 
]-4 OPEN FACING Wait; Wait; Apart, Point, 
—: Together to CLOSED, Touch, —; 
PART A 
)-4 Fwd, Side, Close; Back, Side, Close; 
Fwd/Turn, Point, —; Fwd/Turn to SEMI- 
CLOSED, Point, —; 
5-8 Fwd Waltz; Pick Up, 2, 3 to CLOSED; 


Guitar, 


Balance Bwd, Touch, —; Balance Fwd, 
Touch; —; 

9-12 Repeat meas |-4: 

13-16 Repeat meas 5-8 except to end in SEMI- 


CLOSED facing LOD: 
PART B 

Step, Point, —; Step, Fan/Flare, Thru; 
Twinkle RLOD, 2, 3; Twinkle LOD, 2, 3; 
Repeat action meas 17-20 except to end 
in BUTTERFLY M facing WALL: 
Apart, Point, —; Together, Touch, —; 
Apart, Point, —; Manuv, 2, 3 to CLOSED 
M facing RLOD; 
(R) Waltz Turn; (R) Waltz Turn; (R) Waltz 
Turn to end facing LOD; Balance Bwd, 
Touch, —; 
SEQUENCE: A-A- B. A-A-B, A-A- meas 17-28 part 

B to end in BUTTERFLY M facing WALL, Ending 
Ending: 
1-4 Waltz Balance L, 2, 3; Waltz Balance R, 

2, 3; (W Twirl) In Place, 2, 3; Ack. 


TOY BALLOONS — Belco 231 
Music: Rhythm Boys — Guitar, 
Bass, Piano, Clarinet, Trumpet 
Choreographers: irv and Betty Easterday | 
Comment: Interesting music and routine that is 
not difficult but will require some dance ex- 
perience to master. Eight measures repeat. 


17-20 
21-24 
25-28 


29-32 


Vibes, Drums, 


SETS in ORDER, FEBRUARY, '69 


NO INTRODUCTION 
PART A 

|-4 SEMI-CLOSED Walk, —, 2, —; (WL Turn 

to BANJO) Fwd, 2, Rock, Recov; Back, 

Flare to SIDECAR, Rock, Recov; Back, — to 

REV SEMI-CLOSED, Fwd, Close: 
5-8 Fwd/Face, — to CLOSED, Side, Behind; 
Side, Front, (1/72 R Face) Pivot, — to 
SEMI-CLOSED; Rock Fwd, —, Recov to 
face WALL and CLOSED, —; Dip Back, —, 
Recov to SIDECAR, —; 
Step, Close, Step, Flare to BANJO; Step, 
Close, Step, Flare to SIDECAR; Step, 
Close, Step, Check (M’s L & W’s R hands 
joined); (W Under) Back, Turn, Close to 
SIDECAR, —; 
Repeat action meas 9-12 in RLOD to end 
in BUTTERFLY M facing WALL: 

| PART B 

Side, Behind, Side, Behind; (Down LOD) 
Roll, 2, 3, 4 to SEMI-CLOSED; Fwd, Close, 
Back, Close; Walk, —, 2, — to BUTTERFLY: 
Repeat action meas |] 7-20 to end SEMI- 
CLOSED: 
Fwd Two-Step; Fwd Two-Step to CLOSED: 
Side, Close, Cross, —; Side, Close, Cross, 


13-16 
17-20 


21-24 
25-28 


Side, Behind, side, Front; Pivot, —, 2 to 

SEMI-CLOSED, —; Fwd, —, Hook, —; 

(Lady Arnd) Unwind, 2 3, 4- 

SEQUENCE: < B-A-B-B omit meas 31 and 32 last 
time replace with ending. 

Enairny: 

]-2 Fwd, —, 2, —; Face, Stamp, Stamp, Stamp. 


29-32 


WALTZ TOGETHER — MacGregor 5002 
Music: Frank Messina—Accordions, Guitar, Drums, 
Bass 
Choreographers: Al and Eva Lampert 
Comment: A re-release of an easy waltz that was 
very popular about ten years ago. 
INTRODUCTION 
]-4 OPEN FACING Wait; Wait; Apart, Point, 
—; Together, Touch, —; 
PART A 
]-4 Waltz Away, 2, 3; Wrap, 2, 3; Balance 
Fwd, Touch, —; Balance Back, Touch, —; 
5-8 Unwrap, 2, 3 to OPEN: Cross, Side, Close 
to BUTTERFLY; Balance Side, Touch, —; 
Balance Side, Touch, —; 
Roll Fwd, 2, 3 to OPEN; Twinkle, 2, 3: 
Twinkle, 2, 3; Manuv, 2, 3 to CLOSED 
M end facing RLOD; 
(R) Waltz Turn; (R) Waltz Turn; (R) Waltz 
Turn; (Twirl) Fwd, 2, 3 to OPEN; 
PART B 
Waltz Away, 2, 3; (Lady L Turn Under) 
Circle 12, 2, 3 to BUTTERFLY BANJO 
M facing RLOD; Balance Fwd, Touch, —; 
Balance Back, Touch, — to OPEN; 
Repeat action meas 17-20 starting twd 
RLOD and end in LOOSE-CLOSED M facing 
WALL: 
Side, Behind, Side; Front, Side, Behind to 
BANJO; Walk Arnd, 2, 3; 4, 5, 6 to 
CLOSED M facing RLOD; 
Repeat action meas 1|3-16: 


SEQUENCE: A-B-A-B-Ending 

Ending: 

1-4 Waltz Away, 2, 3; Wrap, 2, 3; Balance 
Fwd, Touch, —; Balance Back, Touch, —; 

5-8 Unwrap, 2, 3 to OPEN; Cross, Side, Close 
to BUTTERFLY; (Twirl) Side, Behind, Side: 


Ack. 
WALKIN’ MY BABY BACK HOME 
MacGregor 5002 
Music: Frank Messina — Accordion, Guitar, Bass, 
Drums 


Choreographers: Gene and Mildred Stickney 
Comment: An easy two-step to light music. Eight 
measures repeat. 
INTRODUCTION 
1-4 OPEN Wait; Wait; Circle Away, —, 2, —; 
On Arnd, —, 2 to ESCORT, —; 
PART A 
1-4 Diag In, 2, 3, Lift/Turn; Diag Out, 2, 3, 
—; Fwd, Close, Back, —; Back, Close, 
Fwd/Turn to CLOSED M facing WALL, —; 
5-8 Side, Close, Fwd, —; Side, Close, Back, 
—; Dip, —, Recov to SEMI-CLOSED, —; 
Walk, —, 2 to ESCORT, —; 
Repeat action meas 1-4: 
Repeat action meas 5-8 except to end in 
CLOSED M facing WALL: 
PART B 
1-4 Side, Behind, Side, Touch; Side, Behind, 
Side, Touch; Side, Touch, Side, Touch: 
Dip Bwd, —, Recov, —; 
5-8 Side, Behind, Side, Touch; Side, Behind, 
Side, Touch; Dip /Point, —, —, —; Slow 
Recov to ESCORT, —, —, —; 
SEQUENCE: Dance goes thru three times plus 
ending. 
Ending: 
1-3 Diag In, 2, 3, Lift/Turn; Diag Out, 2, 3, 
—; Apart, —, Point, —; 


ALL EIGHT LEFT SPIN CHAIN THRU 
By Wesley Roe, Capetown, Ontario, Canada 
Allemande left to an alamo style 
Right to the honey and balance awhile 
All eight left spin chain thru 
Left hand half right hand three quarters 
Men in the middle star left straight across 
Turn opposite right three quarters 
To an alamo balance 
Do a left swing thru 
Swing left then right balance 
All eight left spin chain thru 
Left hand half right three quarters 
Men in the middle star left across 
Turn opposite right three quarters 
To another alamo and balance 
Do a left swing thru 
Swing left then right 
(Can allemande left here) 
All eight left spin chain thru 
Left hand half 
Swing right three quarters 
Men in the middle star left across 
Turn opposite right three quarters 
Left allemande 
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TWIRLING DIXIE 

By Al “Homesy” Holmes, Pomona, California 
Side ladies chain across 
Head couples up to the center and back 
Star thru California twirl 
Right and left thru 
Inside two California twirl 
Double pass thru 
Now all eight California twirl 
Inside two star thru circle four 
Go half way ‘round and quarter more 
Right and left thru in middle of the land 
Walk right into a dixie grand 
Right left right 
Left allemande 


‘TIS EASY 
By Ivan Hasbrouck, Carmichael, California 

Three and four right and left thru 
New side ladies chain 
Number one couple lead to the right 
And circle four 
Number one break line up four 
New number three lead to the right 
Circle four half way dive thru 
Go across the floor circle six 
Number one break line up six 
Everybody forward and back 
Pass thru bend the line 
Allemande left 


GONNA HAVE TO CATCH ME 
By Jerry Haag, Cheyenne, Wyoming 
Record: Wagon Wheel 207, Flip Instrumental 
with Jerry Haag 
OPENER, MIDDLE BREAK, ENDING 
“Circle left 
There's a great big jealous man 
Looking for me he’s got 
Blood in his eyes that’s plain to see 
Left allemande come home do-sa-do 
Men star left and turn it once you know 
Turn partner by the right and 
Go left allemande do-sa-do 
Then you promenade that land 
Everytime he says my name it’s with a curse 
He’s really out to get me but 
He’s gonna have to catch me first 
FIGURE 
One and three promenade halfway around 
you go 
Lead to the right circle up four you know 
Make a line go up and back 
Star thru then right and left thru 
Turn them square thru three quarters round 
Swing corner and go left allemande 
Come back and promenade around that ring 
He’s gonna tar and feather me 
Or maybe worse oh he’s out to get me 
But he’s gonna have to catch me first 
*Opener for Middle Break and Ending 
Join hands circle to the left 
Around you go you circle left 
Go around the ring now 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending 
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ELLIOTT’S CORNER 


Slee IS A DISTINCT difference between Roll- 
away with a Half Sashay and Whirlaway 
with a Half Sashay. George Elliott points out 
that “Rollaway” is done with the arm around 
the waist, while “Whirlaway” starts with two 
dancers with hands joined. This month he 
gives some illustrations of the “Rollaway”. 


Forward eight and back with you 
Two and four do a right and left thru 
Turn the girl and rollaway 

Go forward up and back that way 
Head two trail thru and separate 
Go round one and line up four 
Forward eight and back once more 
Pass thru and shuffle the deck 
When you’re thru men turn back 
Now allemande left is what you do 
Go grand right and left 


One and three go forward and back 
Same four square thru 

Go four hands is what you do 

When you get thru 

Square four hands with the outside two 
Go all the way around when you come down 
Inside four make a right hand star 
Outside four turn back 

Back by the left in center of the town 
Pick up your corner an arm around 

Star promenade go round the town 
Inside out and outside in 

Put the other four in and star again 
Inside ladies rollaway a half sashay 
Gents star left the same old way 

With the lady on the left 

A left allemande | 
Partners all a right and left grand 


Forward eight and back to town 
Four ladies chain three quarters round 
Turn the girl to an eight hand ring 
And circle to the left 

With the dear little thing 

Circle to the left around you go 
Brand new partner do paso 

Her by the left and corner right 
Back to her a left hand swing 

Four ladies star in middle of the ring 
Go once around 

Pick up your new partner arm around 
Star promenade go round the town 
Gents roll back let one go by 

Star promenade the next old guy 
Four ladies rollaway a half sashay 
Gentlemen star the same old way 
Girls roll back let one go by 

Star promenade the next old guy 
Girls roll back let one go by 

Left to the next allemande thar 

Four gents center a right hand star 
Throw out the clutch let one go by 
The next a left allemande 

Partners all a right and left grand 
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Gents to the center and back to the bar 
Girls to the center a right hand star 
Pick up your own an arm around 
Star promenade go round the town 
Gents roll back let one go by 

Star promenade go round the town 
Gents roll back let one go by 

Star promenade the next sweetie pie 
Rollaway a half sashay 

Gentlemen star the same old way 
Girls roll back let one go by 

Star promenade the next old quy 
Spread the star away out wide 

Gals duck under the gents right side 
Let one go by on to the next 

A left allemande 

Walk right into a right and left grand 
Hand over hand to where she’s at 
Meet that girl and box the gnat 
Same girl a left allemande 

Partners all a right and left grand 


Ladies to the center and back to the bar 
Gents to the center a right hand star 

A right hand star 

In the middle of the hall 

Back by the left to your partners all 
Pick up your partner an arm around 
Star promenade go round the town 
Outside in and inside out 

Turn that big old star about 

Put the ladies in and star again 

One and three you wheel around 
Square thru with the couple you’ve found 
Go four hands round from where you are 
The inside four a right hand star 

The other four turn alone 

Back by the left in center of town 

Pick up your own an arm around 

Star promenade go round the town 
Inside ladies rollaway a half sashay 
Gentlemen star the same old way 

One and three wheel right around 

Do a left square thru 

lt’s left right left right 

Now a left allemande 

Partners all a right and left grand 


CAST OFF NUMBER ONE 
By Blaine Fitzpatrick, La Puente, California 

Head ladies chain across 
Head men and the corner girl 
Go forward and back star thru 
Circle four once around and a little more 
Two ladies break then forward and back 
Girls pass thru 
Men square thru three quarters round 
Centers in 
Cast off three quarters round 
Go forward and back girls pass thru 
Men square thru three quarters round 
Centers in 
Cast off three quarters round 
Go forward and back 
Girls pass thru 
Men square thru three quarters round 
Allemande left 
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BUCKETTE 
By Bill Armstrong, Los Angeles, California 
One and three right and left thru 
Two and four square thru 
Right and left thru 
Circle four heads break 
Forward up and back 
Two ladies chain across 
Just the ends star thru 
Other two pass thru 
U turn back etc. 
(Bucket’s been stirred) 


TRICKY 
By Bruce Welsh, Monroe, Louisiana 
Circle eight 
Head men corner girl go up and back 
Same two — two ladies chain 
Send them back dixie style 
To an ocean wave balance 
Centers trade 
Left allemande 


CHECK AND WHEEL NUMBER 2 

By Bill Barton, Cornish Flats, New Hampshire 
Heads cross trail thru 
Separate around two line up four 
Four men diagonally pass thru 
Hook four in line one full turn 
Wheel and deal star thru 
Check your lines wheel and deal 
Dive thru pass thru 
Left allemande 


UP A LAZY RIVER 

By Bruce Johnson, Santa Barbara, California 
Record: MacGregor #2044, Flip Instrumental 

with Bruce Johnson 
OPENER, MIDDLE BREAK, ENDING 
Join hands circle by that ol mill run 
Lazy lazy river in the noon day sun 
All around that corner lady seesaw your pet 
Allemande that corner 
Grand ol right and left 
Up a lazy river where the robins sing 
Do-sa-do that gal why don’t you swing 
Swing her around and then 
Left allemande again 
Come on back and promenade 
What fun it’s gonna be 
Up a lazy river with me 
FIGURE |] 
Four little ladies promenade 
Inside around that ring 
Get on home and swing that man 
Give him a swing one and three 
Forward up come back whiriaway 
Pass thru and separate 
Go ‘round one to the middle I say 
Box the gnat across from you and a 
Right and left thru and then pass thru 
Swing the corner facing you my friend 
Left allemande the corner maid 
Come back and promenade 
Up a lazy river what fun it’s gonna be 
Up a lazy river with me 
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FIGURE 2 

Couples one and three go forward 

Come back and whirlaway pass thru 

U turn back and then star thru 

Pass thru split the outside 

Walk around just one make a 

Right hand star in the middle turn it 

One time around you run 

Allemande left the corner 

Do-sa-do your own 

Go back and swing that corner gal 

Keep her for your own 

Left allemande that corner maid 

Come back and promenade 

Up a lazy river what fun it’s gonna be 

Up a lazy river with me 

Tag 

Home ya go to swing and whirl 

Then bow to the pretty little girl 

Turn and bow fo the corners all 

And whoa that’s it that’s all 

Note: The caller may use either figure 
exclusively, or may combine the two. 

SEQUENCE: Opener, Figure twice, Middle break, 
Figure twice, Ending and Tag 


JOGGIN’ BEAR 
By Ray Bohn, Louisville, Kentucky 
Record: Toop 25180, Flip Instrumental with 
Ray Bonn 
FIGURE 
Four ladies chain go cross the river 
Chain ‘em back chain ‘em home 
Head Jadies roll away 
Same couples star thru 
Do-sa-do then a right and left thru 
Dive thru pass thru right and left thru 
Dive thru square thru three quarters then 
Left allemande do-sa-do partner 
Corners swing three times and then 
Left allemande new corners and 
Do the right and left grand 
When you meet your partner promenade 
*He can cut across the square 
Swing the girl who wasn’t there 
That’s why they call him runnin’ bear 
ENDING 
Head couples square thru 
Count four hands and then 
Go right and left thru turn the girl 
Dive thru pass thru split two 
Round one down the middle star thru 
Pass thru left allemande 
Partners do-sa-do corners swing and then 
Circle left with the corners allemande 
Grand right and left 
‘Til you meet your lady fair 
Swing your lady promenade the square 
lf the moon is hanging right 
You can see him here tonight 
That’s why they call him runnin’ bear 
*If you want to see him bawl 
Just call an extra singing call! 
That’s why they call him joggin’ bear 
SEQUENCE: Figure twice for heads, Figure 
twice for sides, Ending 
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SQUARE DANCE SPECIALTIES by Sé¥siiOxle 


These make an ideal gift or door prize. A three 
month subscription to Sets in Order for only $1.00. 
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/ WEY! WHERE'S MY CORNER? > 


a Ae 


SUBSCRIPTION 


Fe FRIENDLY NAME TAGS 


For your guests at your club dances or 
for everyone at a festival or special 


dance. 


DCE! 
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, e 


100 fo 


a 
Sie 


4" 


f.> HAVE FUN 
SQUARE DANCING 


Your opportunity to help publicize square 
dancing to others. Use the very colorful 
4** x 12” bright red orange bumper strip. 


Long lasting. 


35c each, 3 for $1.00, postpaid 


. (A or B) printed on a colorful stock. 
Minimum order of the same design, 


WEAR A RECOGNITION PIN 


(Square Dancers or Round Dancers) 
Beautiful little black and silver double- 
linked squares or rounds identify you 
as a square or round dancer. Safety 
claso included. $1.50 ea. 


BINDERS 


Preserve your Sets in Order magazines. Each binder holds 12 issues and includes rods to 
hold the magazines in place. It is made of a colorful, red leatherette that makes a smart 
appearance on your book shelf. $2.50 postpaid in 


VELCO 
Slo-Down for slippery floors; Spee-Dup for sticky floors. 
No Dust—No Paraffin-—-No Abrasives. 16 oz. can Slo-Down 
or 11 oz. can Spee-Dup. $1.95 plus 40% postage (USA), 
$2.25 plus 50¢ postage (Canada), 


CERTIFICATES Sam 
PARTY NAPKINS 


An essential part of your party mo- 
tif is the use of napkins with a 
square dance design, refreshment 
size (9 x 9”) 50 in a package — 
75¢. Luncheon size (12” x 12”) 50 
in a package — 85e. 


Choose from the two designs 


ROUND DANCE POSITION CHARTS 


Iiustrated drawings of the 12 most com- 


r $2.75 postpaid. 


mon round dance positions — par- 
ticularly appropriate for classes. 
100 for 3.00, postpaid. 


DECALS 

The identifying ever popular 
square dancer decal. Available 
| in yellow and brown at 10¢ 
| each. Sixteen or more postpaid. 
clude a self-addressed stamped en- 
velope for an order of less than 16. 


BUMPER 
STRIPS 


ORDER CHECK LIST 


ITEM 


Binders 
Bumper Strips 
Decals 

Name Tags 
Party Napkins 


Position Charts 
VELCO Slo-Down 
VELCO Spee-Dup 


Subscription 
Certificates 


Total Amount 
(Enclosed) $ 


Californians Add 5% Sales Tax 


SETS IN ORDER, 462 No. Robertson Bivd., Los Angeles, Calif. 90048 
ERE E — 12” LONG PLAYING RECORD 


Featuring 8 of your favorite callers: 


QUANTITY 


Marshall Flippo, Lee Helsel, Bruce Johnson, Earl Johnston, 
Arnie Kronenberger, Frankie Lane, Bob Page, Bob Van Ant- 
werp, Bob Osgood, M.C. 


OR — If you prefer — instead of the Long Play Record you may elect rT 
to have Sets in Order for 15 months rather than 12. 


Free with each New or Renewal Subscription to Sets in Order. 


Please cneck one: New [| Renewal [| 
| Subscription 
—— Rates: 1 year 2 years 3 years 
USA. $5.00 $9.00 $13.00 
Canada 5,50(U.S. Funds) 9,50* (U.S. Funds) 13,50* (U.S. Funds) 
Foreign 6.00 (U.S. Funds) 10.00* (U.S. Funds) 14.00* (U.S. Funds) 
“No additional premiums 
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ZiP CODE 


(LETTERS, continued from page 3) 
callers in that time, I’m sure all of them would 
agree its a great idea. 
Mrs. Wilfred Shepler 
Rochester, N.Y. 
Dear Editor: 

I think your magazine is reallv tops. T have 
quite a struggle to get the book read before 
my husbana gets ls hands on it. Bemy a 
caller he gets it all marked up with things he 
is going to use. Thanks again for a wonderful 
job; we really need something like this to help 
us along up in Canada. 

Audrey Isaac 
Regina, Sask., Canada 
Dear Editor: 

We have been enriched far beyond our fond- 
est dreams through our square dance experi- 
ences. Greatest of all our blessings are the love 
and respect we have gained from our countless 
square dance friends. 

Dale Wagner 
New Berlin, Wisc. 
Dear Editor: 

Thank you for having such a fine, worth- 

while magazine. We have used many of your 


ANKLETTE 


This two-way strap can be 
worn around the ankle or 
changed to be worn over the 


Black & White $6.95 
Colors $7.95 
Crushed Silver & Gold $9.95 


RINGO 


An unlined shoe featuring a 

strap joined by an elastic ring 

across the instep. Elasticized 

nheahty with a 2” Celetite 
eel, 


Black & White $7.95 
Colors $8.95 
Crushed Silver & Gold $10.95 


Sguare Dauce Shoes 


instep. You make the decision. 


ideas published in the magazine and Charlie 
really enjoys the feature articles and record 
reviews. 
Liz Underwood 
Groton, Conn. 
Dear Editor: 

As being Publicity Officer for the N.S.W. 
Square Dance Society, I have hosted many 
of your fellow citizens of your country, espe- 
cially those from Vietnam on R & R leave. 
Many of these service personnel are sure 
great to meet. Some belong to square dance 
clubs in the States but some dont and some 
havent heard of Sets in Order. We do our 
best to sell your marvelous publication to 
them all. 

Bill Matthews 
Sydney, N.S.W., Australia 
Dear Editor: 

We have been a long time in answering 
so many wonderful letters, notes and cards 
that came when we were in the hospital three 
years ago. Now we have come to the end of 
them — almost. We have cards and letters that 
do not have names or addresses — only club 
names, 


T-STRAP 


Made of fine gloved leather 
with a Celetite heel and 
chrome sole in solid colors or 
contrasting heel and straps. 


View| Black & White $7.95 
—_— ~~ =< Colors $8.95 
Crushed Silver & Gold $10.95 


PRINCESS 


Dance on cloud 9 with 14 
inch foam innersole under 
your feet. An unlined elasti- 
cized pump that will make 
every dance a dream. 

Black & White $6.95 

Colors $7.95 


Crushed Silver & Gold $9.95 
with Bow 50¢ extra 


Sizes: Medium & Narrow, 4 to 9; 92 to 11 ($1.00 extra) 
Round & Pointed Toes, Please Specify. 


No C.0O.D.’s Please. Add 75¢ Postage and Handling. . 
Californians add 5% sales tax. —- TION Write for 
TEED Brochure. 
HALF SIZES ALSO 
MAIL ORDER P.O. BOX 85308 
ONLY LOS ANGELES, CALIFORNIA 90072 
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We are hoping you will help us through 
your wonderful magazine, to thank these won- 
derful people and clubs for their thoughtful- 
ness, gifts of money and all of the benefit 
dances to help our “Swing Ezy Fund.” If any 
of these people would like to hear from us, 
will they please write again? 

Walt and I were the luckier ones: we have 
been able to go on as before. 

We say, “God bless you all” 
for everything. 


and thank you 


Margaret Self 
R.R. #2 
Keokuk, lowa 52632 


Dear Editor: 

We have been using the 1968 Sets in Order 
Year Book quite a bit, particularly on the pat- 
ter calls but I finally ran against one that has 
me stumped — so this “Holler for Help!” It’s 

n page 17 of the 1968 Year Book and called 
Scoot and Scat Mixer. What’s with Scoot and 
Scat? 

Wayne Jones 
Ketchikan, Alaska 


Scoot and Scat is an oldie. It usually works 
from a movement such as Star Promenade where 
the basic pattern can be continued during the 
mixing. On the call “Scat” the ladies leave the 
men they are with and move to any other 
square, finding a new partner and continuing the 
movement. If, for instance, the Star Promenade 
has the ladies in the center, then the call “Scoot” 
sends the men away from their partners and 
independently on to a new partner in another 
square, —Editor 


Dear Editor: 

Thank you so very much. We can't begin to 
tell you how thrilled we are at having been 
featured in the Paging the Roundancers sec- 


tion in Sets in Order. At the last Cali Hoe 
Dance we had a visit from a couple in Arizona 
who had read about the Hayloft and us in 
Sets in Order. On the same evening another 
couple from North Carolina, en route to Can- 
ada, drove out of their way to visit us. They 
said they had read so much about the Hay- 
loft in Sets in Order, they made up their minds 
to visit us. 

It is dithcult to put into words what is in 
our hearts about how we love square and 
round dancing and what it has meant to us. 

Roy and Sylvia Keleigh 
Asbury Park, N. J. 
Dear Editor: 

1 would like to take this opportunity to say 
that since beginning my subscription about 
four years ago I have enjoyed Sets in Order 
tremendously. It provides a handy source for 
material as well as some fine insight to some 
of the more subtle aspects of our much- 
cherished activity. Good luck and continued 
success! 

Joe Dombrowski 
Lynnfield, Mass. 


Dear Editor: 

Through having our names in the Sets in 
Order Square Dancers Guide we have received 
and still are receiving many calls from the 
travelin’ dancers from all over the world! 

Bob and Rita Russell 
Vancouver, B.C., Canada 
Dear Editor: 

For three years I have been listed in your 
Square Dancers Guide of contacts for square 
dance information in the Chicago area. I 
thought I should give you a report of what 
has happened in those three years. During 
this time I have received many phone calls 


16th ANNUAL BRITISH COLUMBIA SQUARE DANCE JAMBOREE 
PENTICTON, B.C. CANADA 


August 4-9, 1969 


Join hundreds of dancers each evening on the 


LARGEST outdoor board floor in Canada. 


Good sound and excellent callers all under the stars in 
Kings Park, Penticton — the city between two lakes. 


and a wondertut time of de 


cing. 


For further information write Box 66, Penticton, B.C., Canada 
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Hinote Creations are designed 

for your dancing comfort. Try 

them youll be glad you 
did after dancing all night. 
To order, draw your right foot 
on white paper. Include style, 
color and 50¢ for handling. 


(OTE 


and letters requesting information. 

Among others who have made inquiry were 
Dr. Ivor Burge, Director of Physical Educa- 
tion for the University of Queensland, Bris- 
bane, Australia, while he was visiting in Chi- 
cago. Dot and Jack Murphy of Melbourne, 
Australia, visited America on a world tour and 
had three full days of dancing, together with 
the opportunity to attend our Chicago Area 
Callers Association meeting. 

The list of visitors ranged from residents 
of Seattle, Wash.; Coos Bay, Ore.; San Jose, 


THIS 


fits perfect... feels wondertul! 


The Festivals 100 
Available in colors, 


Gold or Silver, $9.95 
Flushing Road / 


$5.95 ASK FOR YOUR 


FREE CATALOG 


Flint, Michigan 48504 

Calif. and Phoenix, Ariz. to Des Moines, Iowa; 
Detroit, Mich.; Columbus, Ohio; Dallas, Texas 
and Philadelphia, Pa. 

We have received letters which have been 
most gratifying and I thought you might enjoy 
this report on what your directory has meant 
to traveling square dancers. 

Marvin Labahn Chicago, III. 
Dear Editor: 

Congratulations on your 20 years of pub- 
lishing Sets in Order. Through all of these 
vears and issues, | am sure that your expe- 


IS A DRESS DESIGNED FOR YOU 


by 


EU Setiua 


js el a Thousands of happy dancers have bought 
be ee | our styles at hundreds of stores located 
Coast to Coast. Your favorite dealer prob- 
ably has a selection of our dresses in stock. 
If he doesn’t, ask him to contact us. We'll 
appreciate it and we think he will too. 


Patina of miami 


iecoerdoeratsé 


Style 120 


2110 NORTHWEST MIAMI COURT © MIAMI, FLORIDA 33127 
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Flip Instrumental 


e \ ACO ats Presents a New Artist 


DICK WAIBEL, Fresno, California 
Calling: HAPPY WAYS — Scope 519 


ees 


Also Two New Swinging Hoedowns 


NOBODY — Scope 305A 
SWINGING BILL — Scope 305B 


riences and the hundreds of friends that you 
have made through this activity have been 
most rewarding. Rewarded you should be for 
giving dancers all over the world a common 
bond which ties our activity together from 
near and far. 

Twenty years of writing about all different 
phases of the square dance activity represents 
many hours of work — many typewriter rib- 
bons and reams of paper — and much love of 
the activity. We thank you for giving the 
square dancers and callers of America and 


Played by a New Band 
“The Country Brass” 


Overseas such a great publication to guide us 
in our efforts at promoting square and round 
dancing. May you continue for another 20 
years! 
Long-Time Square Dancers 
Amarillo, Texas 
Dear Editor: 

When we renewed our subscription several 
years ago to receive the LP record, we sent 
a check in October. We watched the mails in 
December, then January, etc. Of course, it was 
our snowiest year. Well, at the end of March 
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TOUR 


WITH ESCORTS 
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iP CHILLIWACK, B.C. 


Starting in Seattle, the trip will wend its way in the Cruise Ship Glacier Queen, 
via the enchanting inside passage up the coast of Canada into our 49th State. Visit 
the historic sites of the early Gold Rush, travel the “Trail of "98" on a scenic, 
narrow gauge railway, journey to the foot of the Mendenhall Glacier, don’t miss 
the Red Dog Saloon. This delightful See America tour will return to Seattle just 
prior to the start of the 1969 National Square Dance Convention. So plan your 
vacation and include two treats: traveling and square dancing, and write now for 


the detailed itinerary to: 


The American Square Dance Workshop, Inc. 
462 N. ROBERTSON BLVD., LOS ANGELES, CALIFORNIA 90048 
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Do 


WESTERN POLYESTER 
SHIRTS — NO IRON! 
Plain Colors—White—Blue—Tan—Gold—Mint { 


$8.98 (add 75c post) 


NEW—1. White with Silver Motif on shoulder 
2. Black with Silver Motif 


3. Oxford Cloth Polyester in 
Green—Blue—Pink 


Also stripes and tweeds in Tan and Blue 
Sizes 14 thru 18 Sleeves 32-36 


$9.98 (add 75c post.) 


@ TUE. AND THUR. lh, / 


11-7 Goat "~ th 
WED. & FRI. phe aant 
‘TIL 9:30 aan a 
SAT. 11-6 See Ries 
STRETCH PANTS pei a. 
Short Sissy Nylon $4.98 Zane 
Medium Length Cotton $5.98 Lei : 
Longer Length Cotton $6.98 
White-Black-Red-Pink-Blue-Yellow 
S$m-Med-Lg-Xlg 


Orange in Med. & Lg. Length, Also $6.98 Add 40c postage, each pair 
Ruth E. deTurk 


Revel A. deTurk 


(HAVE MOBILE STORE — WILL TRAVEL) 1606 Hopmeadow St., Simsbury, Conn. 06070 + Phone (203) 658-9417 


we had a thaw; the snow melted quite a bit. 
Our mailbox is along the State Road fence and 
I saw something sticking out of the snow in 
back of the fence. I dug it out and — you 
guessed it! — the long playing square dance 
record. Do you know it is still being played? 
When Sets in Order mailed it, I don’t know, 
so how long it was buried in the snow during 
sub-zero weather is a mystery. It must be a 
good record to take all of that and still provide 
a good sound! 

Mary Harris, Norwich, Conn. 


THE BIG 
EVENT 
FOR ‘69 


ROUNDS IN OHIO 

The top ten dances of the Ohio round dance 
clubs as compiled by 23 of the State’s round 
dance teachers resulted in the following list for 
October: The Last Waltz, Just As Much 
As Ever, Quintango, Trumpet Talk, Makin’ 
Whoopee, Hold Me, Engine 9, Dancing Coun- 
try Style, Misty Eyes, with Il Take Care, 
Doodlin®’ Round, Moonlight Tango, Lazy 
Quickstep, Tango Mannita and Dancing Shad- 
ows tying in tenth place. 

In November the picture changed just 


WEEK END IN RENO AND SQUARE DANCING TOO! 


Gand SILVER STATE 2Q. DANCE FESTIVAL 


The New Centennial Coliseum * May 2nd, 3rd and 4th * Reno, Nevada 


WORKSHOPS! 


BOB PAGE ° 
Sound by Jim Hilton 


The (allers 


BOB VAN ANTWERP °* 


AFTER PARTIES! 


LES ROBERTS 
Rounds by Helen & Bob Smithwick 


Free Show Tickets to the Nugget Circus Room 


First Come — First Served 


(Limited Amount of Tickets) 


For Information and Advance Registration Write: 
Ken & Barbara Emanuel — 965 Stewart St. — Reno, Nevada 89502 


For more and complete information write for Free Flyer 
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Ed Gilmore "5s Caller's College 


ABILENE, TEXAS — May 30th to June 4th 


BATTLE CREEK, MICHIGAN — June 10th to June 15th 


GLENWOOD SPRINGS, COLORADO 
— June 22nd to June 27th 


Write or Phone Dru Gilmore, 


11473 Pendleton Ave., Yucaipa, Calif. 92399 
Phone (71 4) 797-4015 


slightly: Makin’ Whoopee, Just As Much As 
Ever, Quintango, Trumpet Talk, Rockin’ Ida, 
The Last Waltz, Roses, Doodlin’ Round, Moon- 
light Tango and For You and Misty tied up at 
tenth place. 
TRUTH IN REPORTING? 

From Eastern Canada, someone announced 
that a dance in the area would be called by 
local GUST callers. 


THIS WE LIKE 
A nod to the imagination displayed by the 
Lucky Cloverleaf Square Dance Club in Eng- 


Meg Simbins 


VERY VERY FULL 
SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 
TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 


Nylon Lace over two nylon net underskirts__ ra 4 


White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/ Pink Binding 
Soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/ Turquoise Binding 
Red/Red Binding 
Mint/Mint Binding 
Orchid/Orchid Binding ...................... $5.95 
NEW ... Rainbow Colored over two 
white nylon net underskirts. Vivid 
multi-colored binding on all skirts ......$6.95 


NEW ... Silver Lurex Lace over two 
white nylon net underskirts .................... $9.95 
Gold Lurex Lace over two 


white nylon net underskirts .................... $9.95 
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land. A recent special square dance affair was 
called A Boot and Buckle Shuffle. 


C. P. MACGREGOR 


A pioneer in the field of recording and one 
of the first to see the great potential in re- 
corded square dance music and calls, Charles 
P. MacGregor passed away Friday, December 
6, 1968. 

Early MacGregor recording artists in the 
1940s and early ‘50s, were Les Gotcher and 
Fenton “Jonesy” Jones. Over the years many 
of square and round dancing’s top callers ap- 


Everything for the Square Dancer 


Order by Mail 

Add 60c for handling 

(Please send for our 
Free Catalog) 

Sizes: 

| Petite-Small, Small, Medium, 

») Large, X-Large and Tall- Large 


(Please give height, waist and hip 
measurements) 


Simbins 119 Allen Street, Hampden, Mass. 01036 


5o 


NAT'L 


SQ. DANCE 
ATTENDANCE BADGE 


* e « * e e = rc tpt tit Fr = w& 


Colorful Red, White, & Blue Badge. 
Attendance Bars Available for 
Past Conventions. 


$2.00 for Badge & 1 Bar. Add. Bars $.70. 


DELRONS BOX 364 
LEMON GROVE, CALIF. 92045 


PALM BEACHES 
y FLORIDA 


ge 


Send Sketch or idea for Free Sample to: 


Name & Club Badges made of 
durable plastic in a variety of 
colors and sizes. 


peared on the MacGregor label. Mr. Mac- 
Gregor was the highest ranking Shriner in 
Southern California and was scheduled to be- 
come Imperial Potentate for the Fraternal 
Order's top office in 1971. Our activity indeed 
owes much to the foresight and dedication of 
C. P. MacGregor. 


TRAVELING CALLER’S LIST 
The new Traveling Callers List, covering 
Jan. thru June, 1969, is now available. Just 
write Sets in Order and enclose a self-addressed 
envelope. 


vacation 


? 
HEBE HEBERT 

One of square dancing’s most colorful fig- 
ures, Hebe Hebert, passed away at his home 
in Hilo, Hawaii, November 22, 1968. An en- 
thusiastic supporter of the activity, Hebert 
and his wife Gladys “Sunshine” Hébert, played 
host to hundreds of “mainlanders’ visiting the 
islands on square dance vacations. On his oc- 
casional trips to the mainland, Hébert visited 
square dances across the country, attending 
institutes and national conventions. 
He will indeed be missed by his many friends. 


Model 1233 
only $5.95 


$1.25 Postage & Handling 
Holds 35 LP albums 


Protect your square dance albums 


RECORD CASES 


Model 
745-60 
only $3.50 


-—_ ” 75c Postage & Handling 
Holds sixty 45 RPM records 


All steel construction 


Model 714 
Holds 120 - 45 RPM records 


just $5.95 


$1.00 Postage & Handling 


z " WRITE FOR FREE BROCHURES 


a Californians add 5% sales tax. 
Phone (213) C fo 
652-7434 pata te ala SEE \S/ 
P.O. BOX 48547, LOS ANGELES, ¢ ALIFORNIA A 90048 
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Jim and Ann Sims— Eugene, Oregon 


“nN 1959 Jim and Ann Sims were ardent 

bowlers in the Los Angeles area. At a 
bowling banquet at the end of the season 
a friend told them about a square dance class 
starting the following night. It sounded so 
interesting the Sims decided to join — and 
have been going strong ever since. 

About half-way thru the square dance class 
Hoppy Hopkins, the teacher, introduced the 
Sims to round dancing. They were so intrigued 
that when the square dance class was done 
they went into Hopkins beginner round dance 
class. Their interest grew and finally they 
found themselves in Willie and Vonnie Stot- 
lers’ advanced round dance class. 

In 1963 Ann and Jim moved to Oregon. 
They had never looked at a cue sheet; never 
dreamed of teaching rounds. They did start 
showing a few couples some of the dances 
they liked and soon — the inevitable — rental 
of a hall so that more people could come to 
regular classes. 

After several sessions with Frank Hamilton 


en 


& 


ales | aon 


NEW FUN BADGES! 
m Teg ea] 


fa. ge 


Trallta wo Twi < 


CALLERS REVENGE CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 


ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 
BEACON BADGE CO. Pawtucket R | 02860 
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WAGON WEED, RECORDS 


“THE RECORD DESIGNED... WITH THE CALLER IN MIND" 


NEW RELEASE 


WW #208 


“Here To Me’”’ 
By Jerry Haag 


Music by the Wagon Masters 


P.O. BOX 364 © ARVADA, COLORADO 80002 
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10th ANNUAL BLUE RIDGE 


SQUARE DANCE CAMP 
Clayton, Georgia (22 miles from Highlands, N. €.) 


“JUBILEE YEAR” — August 10-16, 1969 
STAFF: 
Jim Brower, Texarkana, Texas 
Gordon Blaum, Miami, Florida 
Tom & Betty Jayne Johnston, Washington, D.C. 


Enjoy Horseback Riding, Water Skiing, Golf Tournament, 
Riflery, Canoeing, and many other activities. 


BROCHURES: 


Cross Trail Square Dance Center 
4150 S. W. 70th Court — Miami, Florida 33155 


NEWCOMB 


Callers’ net $259.95 
List Price $389.95 


TR-1625 

25 Watt Amplifier 
Callers’ net $169.95 
List Price $254.95 


Prepaid anywhere in U.S. if check in full accompanies order 
PENNA. ADD 6% SALES TAX 


We sell all round and 
square dance record 
labels postpaid. 


RD #2, MONTOURSVILLE, PA. 17754 
Phone (717) 435-5811 


HARLAN’S RECORD CENTER 
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NEW! your own CLUB STICKERS 


Allow 2 weeks for delivery. FOR EITHER SIDE OF GLASS 

THESE ARE DECAL TYPE STICKERS 

wet the decal and transfer to desired surface 
MINIMUM ORDER 10 

LESS THAN 100—25c EACH ga 100 OR MORE 20c EACH 
The decal has a white background, the dancers and outside 
lines are blue, the word square dance is red. The club name 
and city and state is in regular gold leaf. These are the only 
colors available at this time. 


at We 
ORBITING SQUARES | ‘ “Send for free catalogue on badges, stickers, accessories, etc.” 


COLUMBUS C810 The MAREX Co. Box 371, Champaign, Illinois 61820 


and reading everything they could find on the been chairmen of rounds for four years at 
subject of teaching rounds, the Sims started the Oregon Winter Clinic. 

their first beginner class in 1964. They have A year ago they built a house and, since 
at least one beginners class every year plus a_ good halls at reasonable prices were hard to 
regular Wednesday night Intermediate class. come by, they built their own hall — with 850 
Some of their Wednesday dancers were re- square feet of hardwood floor — in an ideal 
ceived so well at the Oregon State Festival setting among the firs, looking out over the 
with two exhibition dances which the Sims beautiful McKenzie River. 


wrote, that they have been invited to repeat “We still do a lot of square dancing’, says 

them at the National in Seattle next June. Ann, “but rounds have become our first love.” 
Jim and Ann have taught rounds at several 

of the big dance everits of the Northwest; have — Photo by Kennell-Ellis Studios 


KALOX- 3elco-Longhorn 


NEW ON KALOX 
K-1089 AUN‘T GOT TIME TO BE UNHAPPY — Flip/Inst. Caller: Gary Shoemake 


LATEST RELEASES ON KALOX _ 
K-1088 HERE’S TO YOU AND ME — Flip/Inst. Caller: Harper Smith } a 


_* ¥ K-1087 THREE WAYS TO LOVE —Flip/Inst. Caller: Vaughn Parrish A 
HARPER VAUGHN 
NEW ON LONGHORN PARRISH 


LH-173 LOAD THE WAGON —Flip/inst. Caller: Bob Bennett 


LATEST RELEASES ON LONGHORN 
LH-172 HUSH HUSH —Flip/inst. Caller: Red Warrick 
LH-171 TELL MAUDE | SLIPPED —Flip/Inst. Caller: Ralph Silvius 


NEW ROUNDS ON BELCO 
B-232 STARDUST — Two-Step by: Bancroft & Doris Hall a 
“HARVEST MIXER” Mixer by: John & Wanda Winter Real a 


RALPH 


RECENT ROUNDS ON BELCO SILVIUS 
B-231 TOY BALLOONS — Two Step By: Irv & Betty Easterday ad = 
PAGAN LOVE SONG — Waltz By: Stan & Dorothea House 


| NEW SQUARES ON BELCO “woe 
B-116 TOO MANY CHIEFS —Flip/Inst. Caller: Walt McNeel er 


KALOX RECORD DISTRIBUTING CO. 
316 STARR STREET ¢ DALLAS, TEXAS 75203 ‘bilag 

NNE WALT 
BENNETT AAT 
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AN INFORMATION SPECIAL 


HE CONSTANT FLOW of newcomers into the 

world of square dancing and eventually 
into the family of Sets in Order brings us 
many queries regarding our various functions 
and features. Perhaps if we took a look at a 
few of them now we might answer some of 
the questions that have been puzzling you. 


How are records reviewed in Sets? Each 
month the various square dance recording 
companies send us their most recent releases. 
These include the flip-side singing calls, hoe- 
down instrumentals and round dance releases. 
By the first of each month, two months prior 
to publication, all the square dance records 
are test-workshopped by Ken Collins. Next the 
records are sent for actual analysis and review 
to Merl Olds. The reports from both of these 
gentlemen are then compiled here in the 
office by Joy Cramlet. The rating stars are 
always decided upon by the same person so 
that a degree of consistency can be achieved 
and maintained. If we fail to review a record 
in a given month it is quite frequently because 
the record has not been received by us and 
we then try to catch it the next issue. 

How is the current best-seller list developed? 
Early each month posteards are sent to sixty 
or seventy square dance retailers, asking them 
to list their best sellers among the squares and 
rounds for the previous month. Those received 
by deadline are tabulated and the top five in 
each division are listed. Quite frequently the 
results are influenced by the availability of 
records. On occasion a release several months 
old will show up on the top of the list, thanks 
to the appearance in the community of a 
traveling caller who has presented it. How- 
ever, consistent appearance on the list will 
usually afhirm that record’s success. 

How are the Callers of the Month and 
Paging the Round Dancer People Selected? 
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The two features have been a part of Sets in 
Order for more than a dozen years. Each 
month we have selected a different caller and 
round dance couple from various areas in the 
country who are doing outstanding, local jobs 
and who are obviously deserving of the spot- 
light treatment. On several occasions ‘we have 
found ourselves backlogged from twelve to 
eighteen months. In some instances, in order 
to catch up, we have doubled up on the fea- 
tures, even running as many as eight callers 
in one issue. Even this has frequently failed 
to ease the situation. Temporarily we are plan- 
ning to hold up a few months on both of these 
categories and a new spotlight feature is being 
planned to fill their place. When and if the 
demand requires that we start these features 
again, dancers are invited to submit informa- 
tion on their favorite caller or round dance 
teacher, comparable to the type of material 
usually run in these features. A glossy photo- 
graph and the name and address of a contact 
should also be included. We are never able to 
promise when, if at all, a spotlight individual 
or couple will be used, but we will let you 
know a month or so in advance if at all pos- 
sible. 

What About the Feature Caller? This special 
section which started a little more than a year 
ago and runs on the first page of the Workshop 
section each month, is proving quite popular 
with square dance callers across the country. 
Our feeling with this particular section is that 
if each of the well established callers presents 
a dozen or so ot his favorite patter call com- 
binations, in the course of a year a collection 
of one hundred and fifty proven calls, all 
varied, some simple, some novel and some 
quite complicated, will add greatly to any 
caller's repertoire. | 

What is the Gold Ribbon Committee? In the 
past twenty years Sets in Order has depended 
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greatly on opinions and thoughts of others. 
Of course we have our own ideas and these 
are expressed through the column “As I See 
{t’ and in other features. But when it comes 
to establishing programs, when a list of basics 
is published or when a major research job is 
under way, we look to others who are out- 
standing leaders in specialized fields to let us 
have the benefit of their thoughts. When we 
go to a number of individuals and blend the 
thinking of all, we feel that the results are 
far more beneficial than if they expressed our 
thinking alone. One point we have never failed 
to appreciate is that square dancing means 
different things to different people and various 
areas have different needs. Only by achieving 
a balance will we be able to suggest truly 
workable solutions. The Gold Ribbon Com- 
mittee is the most ambitious blending of area 
and independent thinking we have ever at- 
tempted. We have selected fifty active mem- 
bers and another dozen outstanding leaders 
to serve as evaluators and with such a group 
we are taking a good hard look at every phase 
in the square dance activity. The initial report 
appeared in the November issue of Sets in 
Order. This month you will find the section 
on Exploratory and Experimental square danc- 
ing. Other segments will appear in the coming 
issues of Sets in Order and the advice of this 
Gold Ribbon Committee will be sought in 
many ways during coming months. 

How Does One Get a Dance Published in 
the Workshop Section of Sets in Order? Per- 
haps we had better explain our method of 
putting together the Workshop section each 
month. We have our regular features, the 
George Elliott “In Depth’ Column and the 
“Feature Caller’ Column. In addition, when 
our record reviews are it conducted, our 
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NEW RELEASES 


No. 4912 DETOUR Called by Marv Lindner _ 
No. 4913 BELLS ON MY HEART Called by John Shallow i => #3 
NEW ROUNDS 2 ae 


No. 4736—RHUMBA MAGIC 
By Oscar & Fran Schwartz 
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editors select for us four singing calls that 
show great promise and which we will print 
in detail. We attempt to publish the cues of 
all of the round dances that come to us on 
various square dance labels. These comprise 
our regular features. Each month we receive 
dozens of patter calls from “creators” all over 
the country. These, together with the various 
mimeographed caller notes that come in, are 
sent to Bob Page for his special monthly Sets 
in Order Workshop group to test out. The 
dances that he selects as showing the greatest 
originality, workability and general value are 
returned to us and Joy Cramlet, who acts as 
our coordinator, retypes all these dances and 
sends them on to Ken Collins who double 
checks and Workshops the selected material. 
Except in special instances we attempt to mm 
only one call by any one caller in an issue. 
Those who write dances should send them 
to us and we will see that each one received 
is started out in the Workshop procedure. 

How About the Badge of the Month? Here 
again is an instance where we have run into 
a great backlog of material. We attempt to run 
originally designed club badges that are 
unique and unusual and will reproduce well 
in our pages. When possible we try to cover 
as many different areas as we can. We are 
not always able to tell just when a badge will 
be featured and on some occasions have used 
a badge finally after having received it two 
years earlier. 

Date Book Listings? Our deadlines for Sets 
in Order are the first of the month, two 
months prior to the date of publication. All 
special square dance events in the nature of 
round-ups, festivals and conventions can be 
sent in for listing in this special feature. Un- 
fortunately space does not provide for our run- 


IT- 1 4 MARV | 
| LINUNER 
By Al Rowland 


5530 N. Rosemead, Temple City, Calif. 91780 
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ning local club and guest caller dances in 
this section. 

Round the World of Square Dancing? Here 
again the same deadlines hold true. We try 
our best to run everything that is received. 
Sometimes this is virtually impossible. On 
many occasions a two-page story as received 
by us will be boiled down to a paragraph or 
perhaps just a few sentences, depending on 
the space available, but we will try to get 
something in if at all possible. Articles for this 
section should be of interest to the greatest 
number of readers. 

How do we send in pictures? We like photo- 
graphs and we feel fortunate indeed that we 
get some dandies sent to us by square dancers 
in all parts of the country. We are not able 
to use them all and sometimes it takes several 
months before your picture may get into print. 
The best pictures are those that show happy 
square dancers in action poses. A good caption 
should be enclosed and scotch-taped to the 
bottom or back of the photo. Whatever you 
do, don’t write across the back of the photo 
as the marks show through when the picture 
is reproduced. Pictures and photos are kept on 
file after use and are not returned unless 
specifically requested and postage and envel- 
ope furnished. 

How do You Decide on What Movements 
to Feature in the Style Series and Experimental 
LabP We look for variety and we look for 
specific needs. If we get a number of requests 
as we have recently for “gimmick” dances, 
then these are the ones that will be featured. 
One of the main purposes of the Style Series 
is to show in photographic sequence the cor- 
rect method of styling and achieving the move- 
ments being featured. The Experimental Lab 


section was explained more completely in Janu- 
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your floors? 
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| G for CALLERS’ CLASSES | 
Order A 
from: | a 
JAY KING 
P.O. Box 462 
Lexington, 
Mass. 02173 


iA Use the newer material without clobbering 


Follow the action in the square as you 
call? [Attention: An Ideal Textbook 


§ 


Teach new dancers even though you 
may never have taught before? 


Find interesting equivalents and 


zero movements in seconds? 
(Mass. residents add 3% sales tax to base pr.) 


ary. Your suggestions and requests for articles 
to be featured in either of these sections are 
always appreciated. 

What is the Advertising Policy of Sets in 
Order? Some of Sets in Order’s advertisers 
have been with us since the beginning; many 
others have joined along the way and have 
been with us for five, ten years or more. Some 
are appearing in this issue for the first time 
and many appear occasionally on a once or 
twice a year basis. Because of its unique 
nature, Sets in Order restricts its advertising 
to just those products and services that affect 
the square dance public. As a result we have 
had many letters over the years saying that 
the advertisements constitute an interesting 
portion of the reading content and many sub- 
scribers start right from the beginning of S.I.O. 
and read the ads and articles on every page. 
This is something that pleases us and we are 
sure pleases the advertisers as well. Based on 
a twenty thousand copy monthly guaranteed 
circulation (the average monthly circulation 
varies from 21,000 to 26,000 copies), the 
rates of advertising are very low. We are 
always pleased to send a current advertising 
rate sheet to any square dance associations 
wishing to advertise their conventions or festi- 
vals or to dealers or square dance manu- 
facturers who might like to reach an estimated 
95% of the total square dance leadership in 
the field today. 

We hope that through these paragraphs we 
have answered some of your questions regard- 
ing Sets in Order and our various departments. 
Now that we are in our 2lst year, we find 
that some of our features have become main- 
stays in the magazine. However, we are con- 
tinually looking for new ideas to be of service 
to square dancing. 


THEN GET 


HASHING IT OVER... a monthly series; diagrams, equiva- 
lents, zeros, etc.; $9.95 per year for 12 issues (U.S. and 
Canada) postpaid), 


THE FUNDAMENTALS OF CALLING ...a 200-page book; 
24 chapters; hundreds of diagrams; $8.95 postpaid (Canada 
$9.95; airmail U.S. & Canada $10.50). 


ie HOW TO TEACH MODERN SQUARE DANCING...a 178- 
' page book that covers 30 complete lessons in detail; $8.00 
postpaid (Canada $9.00; airmail, U.S. & Canada $9.25). 


a THE HASH WHEEL... white plastic wheel, sized like a 45 
rem record; dial your zero movements and equivalents; 
$3.25 postpaid (Canada $3.75; airmail U.S. & Canada $3.85). 
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FREE 


CATALOG FOR 
SQUARE DANCERS# 


Square Dance Dresses, 
slippers, petticoats, belts 
jewelry, ties, as well as 
Western shirts, boots and 
boots and clothing. 

Send for our colorful 
FREE 80-page catalog. 


| MILLER STOCKMAN 
Box 5407, Dept. K61 
Denver, Colorado 80217 


REFLECTIVE 
Square Dance Figures 


Will fit on all late model car bumpers 


Bumper Size alli 


ONLY 


size 19S 


4 COLORS— RED, GREEN, 
GOLD & SILVER 


At your dealers — or write 


LOCAL SQUARE PRINTERS 
976 Garnet, San Diego, Calif, 92109 


ARMETA 
The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


12505 N.E. Fremont St. 
Portland, Oregon 97230 


SCOTCHLUTE 


VELCO 
MEANS SAFETY 
NO DUST— NO PARAFFIN 
NO ABRASIVES 


STOP 


SLIPPERY 


aa ve > Seiad) 16 OZ. CAN SLO-DOWN 
OF 
.S10- DOWN, 11 OZ. CAN SPEE-DUP 
, $1.95 (USA ly) Plus 
m by Vetoo | $2.25 tin Canada) Postage 


a DEALER INQUIRIES INVITED 
dd 


WRITE: 
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— Johnny Velotta Supply 


: 118 So. Lake St. 
ane Los Angeles, Calif. igs 


(RECORDS, continued from page 6) 


right — girls promenade outside — twice 
around — allemande — weave — swing part- 
ner — promenade (Figure) Heads promenade 
halfway — do-sa-do to ocean wave — swing 
thru — boys run — wheel and deal — slide 
thru — pass thru — corner swing — allemande 
— promenade. 

Comment: A good dance routine. The tune is not 
easy to sing but most callers should handle it. 


Rating: 37x 
MENTAL JOURNEY — MacGregor 2043 
Key: D Tempo: 127 Range: High HB 
Caller: Bill Ball Low LB 
Music: Western 2/4 — Guitar, Vibes, Piano, 
Drums, Bass, Accordion 
Synopsis: (Break) Circle — reverse single file — 
girls backtrack — turn thru — allemande — 


weave — do-sa-do — promenade (Figure) Ladies 
chain three quarters — heads lead right circle 
to a line — slide thru — do-sa-do — double 
swing thru — boys run — promenade. 
Comment: This is the fourth dance to come out 
to this tune in the last two months. This one is 
every bit as good as the others and the music 


is excellent. 
Rating: ovr+ 


SADIE THE CLEANING LADY — 
Swinging Squares 2345 


Key: F Tempo: 127 Range: High HB 
Caller: Ed Fraidenburg Low LC 
Music: Western 2/4 — Guitar, Clarinet, Vibes, 


Piano, Drums, Bass 

Synopsis: (Break) Heads swing — promenade half- 
way — sides right and left thru — circle — alle- 
mande — partner right — men star left — do- 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square 
and Round Dance records in key cities 
throughout the United States and Canada 
were canvassed to find out just what records 
were selling in their individual area. The fol- 
lowing lists were made up from results of 
that survey as tabulated in mid-January. 


SINGING CALLS 
Gonna Have To Wagon Wheel 207 


Catch Me 
Little Ole’ Winemaker Kalox 1086 
Chime Bells Top 25174 
Honey Love Hi-Hat 366 


With two tieing for fifth place 


: Saliy Was A Good Giri Wagon Whee: 30 
Junita Jones Bogan 1215 
ROUND DANCES 
Molly ‘n Me Hi-Hat 854 
Because Of You Grenn 14112 
Green Alligators Hi-Hat 855 
Japanese Sandman Grenn 14116 
Rockin’ Ida Hi-Hat 853 
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% ALABAMA 


S WESTERN WEAR S/D SHOP 


756 Government Blvd., Mobile 36609 
+e ARIZONA 


CLAY’S BARN 
P.O. Box 1863, Sierra Vista 85635 


% CALIFORNIA 


AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 91801 


CATHY ENTERPRISES 
7235B—Alabama Ave., Canoga Park 91303 


MODERN RADIO 
1556 Haight St., San Francisco 94117 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING 
706-B Nimitz, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600 — 33rd Avenue, Sacramento 95824 


tr CANADA 


DANCE CRAFT 
424 Brentwood, Burnaby, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


+ COLORADO 


S. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


| ze FLORIDA 
CROSS TRAIL SQUARE DANCE CENTER 
4150 SW 70th Court, Miami 33155 


RECORD-RAC 
1607 Peachtree Circle N., 
Jacksonville 32207 


_ CATERING SQUARE 


se GEORGIA 


a a ae oe = ee eX, 


2581 Piedmont Rd. N.E. Atlanta 30324 


% ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 60641 


% INDIANA 


STEVENS CAMERA SUPPLIES 
3600 So. Main St:, Elkhart 46514 


tr KANSAS 


BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67216 


te KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


tr LOUISIANA 


DANCE-RANCH 
Carrollton Shopping Center, 
New Orleans 70118 


+ MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


JERRY'S RECORD SERVICE 
48 Grove St., Springfield 01107 


More Dealers Follow 


FREE CATALOG 


Send for colorful 96-page catalog! 
Matching Square Dance Outfits, 
Slippers, Boots, Dresses, Accessories. 

Complete Western Wear. 


ae 


Dept. $ 
tt »/ | 62 E. 2nd Se. 
Pgf = since i919 Salt Lake City, 
‘RANCHWEAR 


Utah 84111 


We make ONE thing 
But GOOD! 


THE FINEST QUALITY, POPULAR PRICED 
SQUARE DANCE SHOE IN ALL AMERICA. 
MADE OF SOFT, LIGHT, FLEXIBLE 
CHOICE LEATHER. 


Gordon’s PROMENADE Shoe 


“COMPLETE SQUARE DANCE OUTFITTERS” 
er 


¢ The only shoe of its kind in 
all widths A-B-C-D-E-EE-EEE 

* Cushion insoles 

¢ Good Look’n—Smartly 
Styled —Trim — Neat— 
Eye catching design 

* Popular priced — 


$14.95 


* We pay postage anywhere. 


POSIT 


RECRUITING HELPS 


GORDON BROTHERS 
2488 Palm Ave. 


Hialeah, Florida 
P.O. Box 841—ZIP 33011 


sa-do — promenade (Figure) Heads (sides) 
square thru — swing thru — boys trade — turn 
thru — allemande — do-sa-do — weave — do- 
sa-do — promenade. 

Comment: Adequate music and a good danceable 


routine. 
Rating: svvv 


EVERY ROSEBUD — Grenn 12106 

Key: E Flat Tempo: 129 Range: High HC 

Caller: Earl Johnston Low LE 

Music: Western 2/4 — Guitar, Trumpet, Piano, 
Drums, Bass 

Synopsis: (Break) Ladies grand chain — around 
corner — see saw — allemande — forward two 
for thar star — shoot star — right and ieft 
grand — promenade — (Figure) Heads lead 
right and circle to a line — up and back — 
right and left thru — star thru — do-sa-do ~— 
ayn thru — boys trade — turn thru — alle- 
mande — pass one—swing nexf— promenade. 

Comment: A lively dance to good music. This 
tune stays to the high side of the scale and 
seems higher than it is. 

Rating: yvyv 


LITTLE OLE WINEMAKER — Kalox 1086 

Key: F Tempo: 128 Range: High HC 

Caller: Billy Lewis Low LC 

Music: Western 2/4 — Clarinet, Guitar, Banjo, 
Drums, Bass, Vibes 


Synopsis: (Break) Circle — allemande — weave — 


do-sa-do — men star left — swing — prome- 
nade (Figure) Ladies chain — rollaway — circle 
— allemande — do-sa-do — men star left — 
do-sa-do partner — allemande — promenade. 


Comment: A novelty tune, well played music 
and a good dance. 
Rating: y7xv 


WASTED THE REST — Lou Mac 104 

Key: E Flat Tempo: 130 Range: High HC 

Caller: Jim Baker Low LC 

Music: Western 2/4— Guitars, Banjo, Bass, Violin 

Synopsis: (Break) Around corner — see saw — 
men star left — partner do-sa~-do — corner star 
thru — circle — rollaway — weave — prome- 
nade (Figure) Heads square thru — corner do- 
sa-do — swing thru — boys trade — turn thru 
allemande — weave — swing — promenade. 


Display posters on light cardboard help publicize your starting class 


#1 POSTER 81”x 11" in 2 colors —12 for $1.50 
#2 POSTER 814"x 11"—12 for $1.00 (1 color) 
A good size for store windows and bulletin boards 


A replica of the “ 


SttstiOxler 


ORDER FROM 
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your Beginners Group 


POST CARDS — 512x 3% 


ioin in” poster for mailing to prospects for 


i = = = 


100 for $2.25 
Calif. add 5% sales tax 


462 N, Robertson Blvd., Los Angeles, Calif. 90048 
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+e MICHIGAN 


ARROWHEAD TRADING POST 
433 N. Washington Avenue, 
Royal Oak, Michigan 48067 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


CROSS TRAIL RECORD SERVICE 
12130 Center Road, Bath 48808 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


| 
| 


oc MINNESOTA 


“AL” JOHNSON RECORDS 
4148 10th Ave. S, Minneapolis 55407 


% MISSOURI 


DO-SAL SHOPPE 
1103 S. Crysler St., Independence 64052 


ke NEBRASKA 


J, L. BRANDEIS 
16th & Douglas, Omaha 68102 


te NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


ye NEW YORK 


BERLINER MUSIC SHOP 
154 4th Ave., New York 10003 


% OHIO 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 43609 


+e OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97216 


te PENNSYLVANIA 


PETRELLA’S RECORD SHOP 
2014 W. Darby Rd., Havertown 19083 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 17055 


RAY WARD RECORD SERVICE 
17 So. Ist St., Bradford 16701 


% RHODE ISLAND 


SUNCRAFT WESTERN WEAR 
Rt. 117—Indian Trail, Coventry 02816 


%e SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


te TEXAS 


CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


EDDIE'S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


+ WASHINGTON 


AQUA RECORD SHOP 
123012 Westlake Ave. N., Seattle 98109 


DECKER’S RECORDS 
E. 3936 17th Ave., Spokane 99203 


te WEST VIRGINIA 


SQUARE DANCE & WESTERN SHOP 
182-A-9 Rte. 1, Wylie Ridge Ra., 
Weirton 26062 


+ WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 53208 


STORES handling square dance records are wel- 
come to write Sets in Order for information § 
regarding a listing on these pages. 


Additional Dealers on Previous Page 


Tf NAME BADGES 


OANDIES 


NAME ONLY, TOWN 
AND/OR CLUB 7 OC 
Any state shape, with name and town $1.00 ea. 
WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape 


Quincy 
| flat 
oe 


of initial order for our prices. 
Write for brochure for full information 


A TO Z ENGRAVING CO. 


1150 Brown St., Wauconda, Ill. 60084 


YA‘LL COME 
5th Annual Permian Basin 


SQUARE & ROUND DANCE FESTIVAL 
Ector County Coliseum 


ODESSA, TEXAS 


February 21-22, 1969 


Callers: Marshall Flippo and Jerry Haag 
Rounds: Don and Pete Hickman 
Sponsored by 
Odessa Chuck Wagon Gang 

Square & Round Dance 


FREE Record Catalog 


® Buy Direct By Mail ® 24 Hour Service 
® 12,000 Records Always in Stock 

© 58 Labels 

® P.A. Systems 


® Books & Accessories 
® FREE BONUS OFFER 


Why Don‘t You Send For Your Copy Today! 
12 Years Continued Service 


MASTER RECORD SERVICE 
P.O. BOX 7281 ¢ PHOENIX, ARIZONA 85011 


badge. Enclose sketch and quantity 


Comment: Music played in good country style 
but melody is not clear and bass is light. 


Dance is good. 
Rating: yvyv 


JOGGIN’ BEAR — Top 25180* 

Key: A Flat Tempo: 123 Range: High HC 

Caller: Ray Bohn Low..LC 

Music: Western 2/4 — Guitar, Banjo, Bass, Ac- 
cordion 

Synopsis: Complete call printed in Workshop. 

Comment: A very unusual recording of a novelty 
tune. Althougn Guite siow ihe timing is good 


and it is quite danceable. 
Rating: vvxr+ 


POOR BOY — Scope 516 

Key: C Tempo: 124 Range: High HC 

Caller: Mac McCullar Low LC 

Music: Western 2/4 — Accordion, Guitar, Bass 

Synopsis: (Break) Heads turn thru — around one 
— in middle pass thru — centers in — cast off 
three quarters — allemande — grand right and 
left — promenade (Figure) Heads square thru 
— spin chain thru — turn thru — allemande — 
grand right and left — promenade. 

Comment: Adequate music and a contemporary 
dance to a good tune. 

Rating: ¥y+ 


UP A LAZY RIVER — MacGregor 2044* 

Key: B Flat Tempo: 130 Range: High HB 

Caller: Bruce Johnson Low LG 

Music: Western 2/4 — Drums, 
Bass, Accordion 

Synopsis: Complete call printed in Workshop. 

Comment: A new dance to an all time popular 
tune. Excellent music. This recording is in a 
lower key than in previous records. 


Rating: Yee t+ 


Guitar, Piano, 


CHECKING OUT — Windsor 4909 

Key: Two Tempo: 127 Range: High HA 

Caller: Wayne West Low LC 

Music: Western 2/4 — Guitars, Piano, Trumpet, 
Drums, Bass 


Synopsis: (Break) Allemande — forward two — 
back one — box the gnat — men star left — 
partner right — ladies promenade — partner 


Moua of Hollywood 


2822 Hyperion Avenue, Hollywood, California 90027 


TRULY BREATHTAKING! 


Lined Baby Horsehair petticoat. Bottom 
ruffle in blended pastel shades. Binding 
in a pastel color. Please give waist 
and length with order. 
#318 Multicolor 

#318A — 14 plain colors 
Calif, 6% tax , 


_ residents only. 


NO outfit is complete without our 
elasticized Sassy Sissy Panties! 

ee | ee ne on teak One 
Knee length . $7.50 


Heavy plastic petticoat bags... 
$1.25 each, or 3 for $3.00 
Medium or Large 

BROCHURE available to 


CLUBS, DEALERS, DANCERS 


INTERNATIONALLY KNOWN ... 18th YEAR IN BUSINESS ... OUR SPECIALTY ‘PETTICOAT MANUFACTURE’ 
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Let Your Square Dance Clothier Help You 


Droge for tho Vanco = 


Ps EMANDE SHOP F & S WESTERN SHOP 


250 N. Main St. (Rt. 55) Crown Point, Ind. 46307 1553 Western Ave., Toledo, Ohio 43609 
AMOS SQUARE DANCE SQUARE GILBERT'S MEXICAN SHOP , 
624 West Main, Alhambra, California 91801 15 East Market Street, Akron, Ohio 44308 
ARIZONA FASHIONS HAPPY VALLEY 
R.D. #1, Box C-311 Lock Haven, Pa. 17745 13113 Stanwood St. $.W., Dalton, Ohio 44618 
| HI-D-HO WESTERN SHOP 
AQUA BARN WESTERN SHOP 
12301 Westlake Ave. No., Seattle, Wash. 91809  22/ Read St., So. Attleboro, Mass. 02774 
THE HUMMEL SHOP 
ARROWHEAD TRADING POST , . 
433 N. Washington Ave., Royal Oak, Mich. 48067 Kismen ey Road, Orchard Park, New York 14127 
BAR G SADDLERY ee 5022 Nokomis Ave., Minneapolis, Minn. 55417 
1066 E. Michigan Ave., Ypsilanti, Mich, 48197 | 
MADELYN FERRUCCI CREATIONS 

SONA tats Biden Rat te po fade abnas Brewster & Lake Rds., Newfield, N.J. 08344 

eae eg eee McCULLOCH COSTUME & DANCE OUTFITTERS 
BILL & VALS CARRIAGE HOUSE 1195 Dundas St., London, Ontario, Canada 
140 E. Butler Ave., Chalfont, Bucks Co., Pa, 18914 NICK'S WESTERN SHOP 
THE BUCKBOARD WESTERN SHOP 245 £. Market St., Kingsport, Tenn. 37660 
CIRCLE EIGHT WESTERN WEAR 819 £. Pacific Coast Hwy, Long Beach, Calif. 90806 
12146 California Street, Yucaipa, Calif. 92399 PAUL & BESS WESTERN WEAR 
CIRCLE D. RANCH WESTERN SHOP 515 W. 4th, Brownsville, Texas 78520 
RT. #2, Box 1000, Marianna, Fla. 32446 ROBERTSON DANCE SUPPLIES © 
CHEZ BEA SQUARE DANCE CREATIONS 3600—33rd Avenue, sacramento, Calif. 95824 
650 N.E. 128th St., North Miami, Fla. 33161 RUTHAD PETTICOATS AND PANTIES 
CORRAL SHOP 88639 Avis, Detroit, Michigan 48209 
521 W. Pender, Vancouver, B.C., Canada RYAN’S 4R WESTERN STORE 
COUNT’S WESTERN STORE 4029 Holt Blvd., Montclair, Calif. 91763 
4903 Wisconsin Avenue, Washington, D.C. 20016 SKY RANCH SADDLERY 
COUNT’S WESTERN STORE 109-111 $. Main St., Central Square, N.Y. 13036 
700 Ridgewood, Port Orange, Fla. 32019 SQUARE TOGS 
DART WESTERN SHOPPE 1175/7 Hwy. 42, Sharonville, Ohio 45241 
1299 Goodyear Blvd., Akron, Ohio 44305 SUNCRAFT WESTERN WEAR 
DANCE CRAFT Rt. 117—LIndian Trail, Coventry, R.1. 02816 
424 Brentwood, Burnaby, B.C., Canada TOWN AND COUNTRY SQUARE DANCE FASHIONS 
DO-C-DO SHOPPE 3490 Sheridan Dr., Buffalo, New York 14226 
Corner Wall Church Rd. & Hwy. 35, Wall, N.J. 07719 THE DANCERS CORNER 
DOUBLE 0 RANCHWEAR 2228 Wealthy SE, Grand Rapids, Mich. 49506 
1460 National, Memphis, Tenn. 38122 THE WESTERN SHOP 
DUDES & DOLLS SHOP Rt. 119 South, New Alexandria, Pa. 15670 
5628 E. Washington St., Indianapolis, Ind. 46219 THE WESTERN SHOP 
FD & MAREA’S SQUARE DANCE SHOP 112 N. Orange, Fredericksburg, Texas 78624 
31/ Peninsula Drive, Erie, Pa. 16505 VIVIAN PORTER'S WESTERNWEAR 


i320 E. Highland Ave., San Bernardino, Calif. 92404 


MAGAZINE 
MAY BE PURCHASED 


‘ys. AT THESE STORES 


STORES handling square dance clothing are invited to write 
Sets in Order for information regarding a listing on this page. 


right — allemande — promenade — (Figure) Comment: A good tune and a close timed dance. 
Head (side) ladies chain right — side ladies Rating: yyy 


chain — heads (sides) lead right circle to a line ROUND DANCES 


— square thru — centers pass thru — outside SOCK IT TO ME — Hi-Hat 857 
Det Hiei — allemande — pass one — prome- — MAysie: Dick Cary — Clarinet, Trumpet, Piano, Gui- 
Poesia qs tar, Vibes, Bass, Drums 
omment: Excellent music played in country Choreographers: Opal and Joe Cohen 
style. A well timed and Taereetas Saree 4 Comment: A very easy two-step fo music with a 
ating: YK “Dixieland” flavor. Tune is “How Come You 


CRY BABY CRY — Windsor 4910* Do Me Like You Do.” Eight measures of rou- 
Key: C Tempo: 126 Range: High HD tine are repeats. 
Caller: Dave Abbott Low LC 
Music: Western 2/4 — Guitars, Piano, Trumpet, JUST PRETEND (Flip side to the above) 

Drums, Bass Music: Gene Garf — Saxophones, Trumpet, Piano, 
Synopsis: Complete call printed in Workshop. Trombone, Organ, Guitar, Drums, Bass 


x Sow 


~4 GRENN 


\ NEWEST “COME TO ME” (waltz) by Oscar and Fran Schwartz 
\\ RouNps | GR 14118 “I'VE HEARD THAT SONG BEFORE” 
by Al and Carmen Coutu 
| NEWEST GR 12107 “LONG ROCKY ROAD” by Singin’ Sam Mitchell 
FLIP 
SQUARES GR 12108 “LAURA” by Ron Schneider 


SPECIAL ROUND DANCE TEACHING SERIES: for two-step and waltz 


GR 15001 These records are coordinated with the best-selling book 
| GR 15002 “STEP CLOSE STEP” by Frank and Phy! Lehnert 
| GR 15003 

GR 15004 Records and book are available from your local dealer 


TOP 
ae TOP 25179 “PAPA JOE’S” by Happy Harry Pearcey 
7h TOP 25180 “JOGGIN’ BEAR” by Ray Bohn 
SQUARES TOP 25181 “HAVE A LITTLE FAITH” by Jim Cargill 
| TOP 25182 “WHERE YOU’RE GONNA BE” by George Peterson 


RECENT GOODIES 
S89 25178 Wilder The Heartbeat — Kinnane 25175 Bubbles — Kinnane 
‘ . NX 25177. Rink-A-Tink Piano — Hartman 25174 Chime Bells — Blickenderfer 
‘ Deep Water — Baver 25173 Talk To The Animals — Stewart 


\\ \ GK AA 
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LIMITED OFFER! $10 TRADE IN 


Now is the time to trade in your old 
microphone for the sensational 
Electro Voice 636 or Electro Voice 647! 


WE WILL ALLOW A $10 TRADE-IN 


ON YOUR OLD MIKE. 


MODEL 636 MODEL 647 
List $72.50 List $82.50 
Caller’s Net $46.00 Caller’s Net $46.50 

paptchend 
6. =a 
wu Now $365 


WITH TRADE IN WITH TRADE IN 


“MODEL 647 


PROFESSIONAL CONSTRUCTION FOR 
THE PROFESSIONAL CALLER- 


@ Covers 200 squares-most powerful Portable 
Amplifier available today. 


@ Unique Variable speed control-allows you to 
smoothly vary the speed of the record from 
29 -86 RPM. 


@ Precise Automatic Cueing-Automatically lowers 
or raises the tone arm at any point on the record.’ 


@ High Fidelity ALL-Transistorized Amplifier- 
Instant “ON”, years of trouble-free operation, 
unlimited life and low heat. 


LIST PRICE m@55 Phone (201) 622-0024 
$354 


YOU GET ALL THESE FEATURES AND MORE WITH BOGEN 


7 gtAt IV 1159 BROAD STREET 
‘7 a,i NEWARK, N.J. 07114 


22nd ANNUAL 


Rocky Mountain 
Sguare Dauce Camp 


at the LIGHTED LANTERN 
atop Lookout Mountain in Cool Colorado 
JULY 13-AUGUST 9, 1969 
Four Separate Weeks of Fun and Dance Workshops 


Staff: Raymond Smith, Johnny LeClair, Vaughn Parrish, Ernest Haynes, Alan Stewart, 
Johnny Hozdulick, Jerry Haag, Francis Zeller, Norm Dingman, Helen and Bob Smithwick, 
Edna and Gene Arnfield, Pete and Don Hickman, Vivian and Jimmy Holeman 


Only $67.50 per person for a full week 
_ For further information write Paul J. Kermiet, Rte. 5, Golden, Colorado 80401 


—_- 


EFDNA & GENE 
ARNFIELD 


JOHNNY 
HOZDULICK 


STEWART 


—ytez: 
ZELLER 


a ee ee ee ee 


Choreographers: Nora and Archie Murrell Drums, Bass 
Comment: Although not difficult this waltz rou- Comment: Conventional hoedowns with fiddle 
tine is not for the novice. Eight measures are lead and strong “back beat.” 
repeated. Rating: evr 
BREAKAWAY — Blue Star 1839 
Key: G Tempo: 137 


ERNIE B — Blue Star 1838 


Key: A Tempo: 130 

Music: Ernie & The Hunters — Violin, Guitar, 
Drums, Bass 

CABBAGE, — (Flip side to above) 

Key: F Tempo: 131 

Music: Ernie & The Hunters — Violin, Guitar, 


Music: Woodsmen — Guitar, Bass 


Banjo, Drums, 


CHUCK'S BREAKDOWN — (Flip side to above) 


Key: A Tempo: 134 
Music: Woodsmen — Banjo, Guitar, Drums, Bass 
Comment: Conventional style hoedowns with 

banjo lead. 
Rating: yyx¥ 


FINGER TIP VOLUME CONTROL 


FOR ALL EV MICROPHONES TO 
USE WITH ALL NEWCOME PA SYSTEMS 


Controls the music volume wnile 
you're calling. No special Hookup 
or alteration needed on your 

PA system. 

Just plug in. 


Volume control with 


12’ cable. $2500 


Californians add 5% Sales Tax. 
Postage 1.00 


When ordering please specify model of Newcomb and mike. 


(= Callers 3” Supply Company 


IF i. 
P.O. BOX 48547, LOS ANGELES. CALIFORNIA 90048 
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She Will Always Be Your Valentine 
IF YOU GIVE HER A 


Summer SQUARE DANCE Vacation 


y x 


HARBOR SPRINGS, MICHIGAN 


GOURMET MEALS — SNACKS 
BEAUTIFUL ROOMS Plus 
AiR CONDITIONED TWO SPECIAL 
AUTUMN WEEK-ENDS 
HARDWOOD DANCE FLOOR 
TOP NOTCH WORKSHOPS ON 
SQUARES AND ROUNDS 


IF YOU LIKE LUXURY 


YOU'LL LOVE BOYNE 


IT’S THE GREATEST 


October 


10-11-12 
Bob Fisk 
WRITE pede ie 
Stapleton 
SQUARAMA 
BOX 5183 


GROSSE POINTE, MICHIGAN 48236 


SQUARE DANCE GREETING CARDS 


PARTY NEEDS FOR: 


iO Card Assortment $1.25 © GRADUATION 
: e FUN NITE 
GIFT BOX ———— $1.00 STATIONERY $1.00 ® ANNIVERSARY 
NAPKINS & COASTERS DANCING COUPLE MOTIF 
PARTY PAK $1.00] | DECALS —_— .50/pr. | © “AFTER PARTY" 


NAP. - COA. - PLACE MATS, Etc. 


SNAK PAK ———__. $_ .50 
NAPKINS & COASTERS 


GUEST TOWELS —$ .40 
LUNCH NAPKINS — .75 


Crossed Bquares G Couple 


BR ———e———E—E - 


Dancing Couple 3 Colors 


SEALS , 20 
BEV. NAPKINS _-— .75 


Add 35c for handling 


Dancing Couple Motif 
DEALER INQUIRIES INVITED 


NEW REVISION OF GREAT TEXT 

Since they came out with their first editions 
of “Dance A While” in the early 1950s, Jane 
Harris, Anne Pittman and Marlys Waller have 
made each successive edition more usable and 
attractive. The fourth edition just released by 
the Burgess Publishing Company (426 So. 6th 
St., Minneapolis, Minn. 55415) is an absolute 
must for the person interested in a good work- 
ing background of the folk dance picture. The 
volume is complete with glossary and index. 
We say an orchid to the authors. 


Send for FREE Gitt & illustrated color brochure 
SQUARE SPECIALTIES Box 1065 MANCHESTER. CONN. 06040 12 fo $35 50 for $1.25 


NAME TAGS 


CANADIAN LEADERSHIP CONFERENCE 

Under the guidance of Jean-Marc Beau- 
cheanem, Director of the Department of Recre- 
ology at the University of Ottawa, the first 
Ottawa square dance leadership conference 
became a reality. Held on the University cam- 
pus November 9th and 10th, 1968, under the 
Chairmanship of Angus McMorran of Ottawa, 
the Conference brought together some forty 
participants. It was considered to be quite 
successful and should be the fore-runner of 
many such conferences in the future. 


preonm Be j : 5 | bes = ee 5 = aes Pen - Ni ee: : 
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CAL GOLDEN 
Square Dance Caller 


The Man With The Golden Voice 
mm ONE OF AMERICA’S MOST COLORFUL 
& SQUARE DANCE CALLERS 


~~ After 22 years of wearing two hats as a caller 
= > ..~° and a soldier, Cal will retire from the United 
States Air Force September 1, 1969, to devote 
full time to square dance calling. 


ae ks wt - 
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CAL GOLDEN 
CMSGT USAF 


Cal will fly in from Ramstein, Germany 
Saturday, March 1, 1969 to call 


The Dixielanders 1969 Spring Festival 
Bossier City High School Gym 


Bossier City, Louisiana 


Cal will be available for calling dates after September 1, 1969 


For information write Sharon Golden 
HQ SQ Sec., 26th C.S.G., Box 6204, APO New York 09012 


Permanent Address After September 1, 1969: 217 Leeper Street, Hot Springs, Arkansas 71901 
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HtF 
Lolege Station, 
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/ $8.95 plus 50 mailing. 

Made to your measurements of the 
finest and softest cotton batiste with 
rows of nylon marquisette ruffles; our 
pantalettes in the matching colors of the 
petticoats give complete harmony to Mi- 
lady's wardrobe... 


Caty (S95 


Truly a dancer’s petticoat — of luxurious nylon marquisette that gives | $8.95 plus 50* mailing 

your favorite dress the beautiful fullness it deserves — Up to 100 yards | TAA. tn mnanite” nnkalaied ot toel. colle 
or ruffling, fashioned with four tiers plus a soft, cotton batiste | P | a 
top — Custom-made to your measurements and proportioned to your 
figure! Destined to be your FAVORITE petticoat because it’s made 


batiste featuring row upon row of dainty lace on 
the legs — the entire garment is sewed with elas- 


for YOU! Available colors are: / ticized thread to give a close, neat fit — available 
ROSE PINK LIGHT BLUE BLACK | r in all the petticoat colors. 
MINT GREEN ROYAL BLUE WHITE 
AQUA RED YELLOW 4 
"Newest Fashion Colors’ | al Gust Atte 
LILAC BRITE ORANGE HOT PINK LIME GREEN |, / , 


SNOWDOT — All white with alternating tiers of ae white and a. JUST RITE WHITE 
flocked-dot white marquisettes. $15.95 plus $1.00 handling F | $9.95 plus $1.00 handling charge 


MULTI-COLOR — Made of any combination of your choice of the | Ps | 
available colors. Example: mint green top with two bottom tiers of Our answer to your need for a STIFF, 


orange, yellow and green. $15.95 plus $1.00 handling charge permanent finish marquisette slip. 

NEWEST WHITE PETTICOAT — ‘DOUBLE REVERSIBLE” . . . Two in one PRICED RIVE for that first bouttent to 
— a Stiff and a Soft layer sewed to a single top. Stiff layer wear to classes and clubs — OR, to “lift 
remains bouffant ... soft layer next to body does not scratch or a tired petticoat. 


ruin hosiery. Reversible for proper look with summer dresses of light 
weight material. $16.95 plus $1.00 handling. 


“A WORD ABOUT PETTICOATS” .. . Today's dance petticoats are made from the miracle synthetics of Dacron and Nylon thread. 
One type of fabric, called ‘’Net”, is a knitted material of low thead count and a bias stretch which causes whatever finish is 
applied for stiffness to break down rather quickly . .. with the resulting “limp” petticoat that tears easily. Another type, 
called "“Marquisette”’, is a woven material of great strengih and high thread count. it is far more expensive in initial cost 
(the best always is) but is cheaper in the long run and much more satisfactory. 

Three types of Finish are available in Marquisettes: 


STIFF — Permanent finish — retains bouffancy longer than any other — withstands heat and humidity and machine washing — 
is bulky on dance floor and may scratch and pick hosiery. 


SOFT — “Curtain-like’’ finish — very soft and silky — dances beautifully. Requires much more material for bouffant appear- 
ance — most expensive of all — made only by special order. 
CRISP — Most popular of all petticoats — finish is resilient and springy — between stiff and soft. Dances well — remains bouffant 


with proper care. Avoid excessive heat and humidity. 


PLEASE SPECIFY FINISH DESIRED WHEN ORDERING 


sth ANNUAL SPRING FLING 


LA CROSSE, WISCONSIN 
APRIL 25, 26, 27, 1969 


A Unique Festival 


SC Ahtre OA hCLE 


CAPITAL - 
of the WORL®E 


FOR FLYER WRITE: SPRING FLING, 3308 S. 33rd St., La Crosse, Wisconsin 54601 
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ROSEMARIE AND 
ELMER ELIAS 


BRUCE JOHNSON JERRY HELT 


Featuring Parties, Funshops, After Parties, 
easy and advanced rounds — full staff at every session 
Sponsors: Happy Twirlers and La Crosse Chamber of Commerce 


CAVANAGH TOURS WEST COAST 


Caller Tommy Cavanagh, who has been 
delighting square dancers in his native Eng- 
land for years, made his initial foray into the 
calling encampment of the U.S. West Coast 
last October, with appearances from San Diego 
to Calgary. 

Tommy's first dance in California was for 
Hi Desert Dusters of Adelanto, mainly a serv- 
ice group, many of whom had danced to 


Tommy during duty in England. At this dance 
Tommy built up considerable steam which 


blasted off the tempo of the whole trip. 

Next to Gay Squares near San Diego where 
he also met people who had danced with him 
in England. From there to Highland Swingers 
near San Bemardino and then to the monthly 
Dinner Dance at McDonald’s Bam in North 
Hollywood. Here tables and hall were decora- 
ted with American and British flags to honor 
the visiting caller. 

A quick hop to Northem California and 
Tommy called for Gadabouts and Belle Swing- 


FOR THAT SPECIAL 
PARTY 


A Perky print 

from a new line of 
dresses at Faulkner’s. 
Made of 100% 
Permanent Press cotton. 
Real full second tier of 
skirt is trimmed with lace. 

| Applique lace and a 
7 perky bow of velvet trim 
| the bodice. Sizes 6 to 18 
7 Colors — Blue, Green, Red 
iA $19.95 
g (Please add $1.00 for 
) mailing and handling charge) 


K SQUARE DANCE and WESTERN SHOP 


Nylon Tricot Sissy Pants— 
Cut wide and shirred in 
with rows of matching 
lace using elastic thread to 
give form fitting pants of 
exceptional comfort and 
frilly beauty. White, maize, 
Deen black, red, pink, blue, hot 
a B 
ee ee pink and apple green. 
<i se Ap S-M-L XL in white only. 
Pe Fire a, $4.95 Plus 50c 
—* 3 mailing charge 
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Do you have petticoats 
that once were pretty and 
lively and now are 
‘useless’? Now you can 
bring those hopelessly 
limp —— back to life 
ain! One jar of 
PRETTICOATS will treat 
from 2 to 5 petticoats, 
depending on the stiffness 
you desire. 8-ounce jar. 
NEW PRICE — $1.90 

Plus 50c Postage 


8315 Wornall Road, Kansas City, Mo. 64114 * Phone Highland 4-3110 * Open Thurs. eves. 
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AL 


2,000,160 Acres to play on 


SQUARE DANCING IS MORE FUN AT 
FUN VALLEY 
SOUTH FORK, COLORADO 


10 Wonderful Weeks — 3 Weekends 
(All in May) 
(May 25 to June 28 — August 25 to September 28) 


OUR STAFF FOR ‘69 IS THE GREATEST 


From June 28 to August 24 we do not have institute 
dancing. We will have open square dancing regularly 
with Gary Shoemake calling, and guest callers from time 
to time. Write us for information concerning our mid 
summer program. 


Fun Valley is a family resort, built, owned and operated 
by Mack & Jean Henson. The motel rooms are modern 
and large. The cabins are two and three bedrooms and 
will accomodate from two to four couples. The kitchen 
and dining facilities are adequate to give you the very 
best in food and service. The square dance hall with the 
spacious hardwood floor, the very finest acoustics and 
cool climate always make ideal dancing conditions. We 
offer enough Round and Square dancing to satisfy the 
most ardent dancer, with plenty of ‘‘Fun Shops’’ and 
after parties. We do not program every minute of your 
time so that you may enjoy some of the other activities 
— such as: fishing, horseback riding, miniature golf, 
ping pong, pool, croquet, hiking, touring the surround- 
ing area, or just relaxing. 


New Trailer Park and Camp Ground 


Our new trailer park and camp ground is surrounded 
on three sides by the South Fork River, shaded by majes- 
tic pine, spruce and willow trees. We have complete 
hook-ups and a clean modern bath house with plenty 
of hot water, showers and flush toilets. We welcome you 
to an enjoyable square dance vacation amid the serenity 
and beauty of the Colorado Rockies. 
For free colored brochure and complete 
information write: 
November lst to May lst May Ist to October 31st 
Mack and Jean Henson Mack and Jean Henson 
2050 Elmwood Fun Valley 
Abilene, Texas 79605 South Fork, Colo. 81154 


Mack & Jean 
Henson 


Don Franklin Milton Luttrel Dale 
Casaday 


Ben 
Coleman 


" Rex Coats Bailey 
commempbell| 


f 
Otto Degner 


Harry Johnny LeClair 
Lackey 
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ae 
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 POrcign 
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Jack & Darlene 
_ Chaffee | 


me vs : bed: ES 2 co ae 
Bob & Helen Ernie & Naomi John & Wanda 
Smithwick Gross Winter 


NEW ROUNDS 
|Records 


ers in San Jose, A quicker hop to Sacramento 
and a “Cultural Trail Dance” sponsored by the 
ASDSC District VIII. 

Out of California now to Seattle where 
Tommy called for Boots and Bonnets in Ta- 
coma and was made an honorary citizen of 
that city. To Portland to perform for a hall 
packed with dancers for Hayloft Rounders and 
then to Pasco, Wash., where he called for 
Prairie Shufflers and was made an honorary 
member, with a special badge. 

Now Tommy left the States behind and ven- 
tured into West Vancouver, B.C., where the 


ARIZONA 


OLD TIMER DISTRIBUTORS 
P.O. Box 7281, Phoenix 85011 


MICHIGAN 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 


5528 N. Rosemead, Temple City 91780 MISSOURI 


CANADA 


SQUARE & ROUND DANCE SUPPLY 
424 Brentwood, Burnaby, 8.C. ae as ee 
NEW JERSEY 
CANADIAN MUSIC SALES 

58 Advance Road, Toronto, Ont. 


TWO NEW FLIP SINGING CALLS 


LOOK AT ME NOW 
Called by Dan Schmelzer 


| | _ = : HI-HAT 371 
HI 4 LITTLE ARROWS 

a, ae Called by Dick Houlton : 
tf Al | Dick Houlton Hi-HAT 372 Dan Schmelzer 


“WENDY WALTZ” (Easy) 
“HAVING FUN AGAIN” (Int) 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 


DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 
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HI-HAT 859 


Weaver Square Dance Club welcomed him. 
The last stop before boarding the plane back 
to London was for the Calgary and District 
Square Dance Assn. in Calgary, Alta. Here he 
was presented with a white Stetson symbolic 
of the “Stampede’ city. 

Tommy was accompanied by the lovely 
“other half” of the team, his wife Donna. The 
tour was under the auspices of Scope Records, 
the label for which Tommy records. Perhaps 
the best clue to the general reaction to Tommy 
was the recurring phrase from sponsoring 
clubs, “We want him back again!” 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


OHIO 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


SCOTT COLBURN SADDLERY 
33905 Grand River, Farmington 48024 


TEXAS 


MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 


UTAH 


VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111 


WESTERN DANCE DISTRIBUTORS 
12304 Westlake Ave, N., Seattle 98109 
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ANNOUNCING THE CANADIAN SQUARE DANCE TOUR TO EUROPE 


July 19 to 
August 9, 1969 


Visit the Old World Wonders of 


Switzerland ¢ France * England 
Scotland * Germany * Italy 


wiTtH OTHER SQUARE DANCERS 


Here is your opportunity to enjoy 22 days on a dream vacation to Europe. 
Virtually everything is included in the one low price. Rather than rushing 
around from city to city, you will be housed in some of Europe’s most 
comfortable hotels, staying in most for three nights as you spend the days 
in luxurious motor coaches seeing the wonders of the surrounding area. 
You'll take a boat ride on the Rhine, square dance in Germany and 
England, enjoy “extras” at every stop including night clubs, theatre par- 
ties, special excursions and many, many more. 

Accompanying you will be a professional travel expert plus the 
group leadership of John and Sylvia Winton, Gus and Gena Kwaczek 
and Cam and Jean York. Every step of the tour is planned in detail by 
Bob and Becky Osgood. 


You will find this illustrated itinerary in your December 

issue of Sets in Order. For extra copies for yourself or 

friends, write to The American Square Dance Workshop, 
462 North Robertson Blvd., Los Anglees, California 90048. 


SWISSAIR > 


EATURE 
| ASHION 


Appropriately Valentine-ish is this 
hot pink cotton dress made and worn 
by Bernice Schmelzer. Why? Be- 
cause it is flocked with tiny avocado 
green outlines of hearts. The inset 
midriff is very flattering and a gath- 
ered skirt completes this simple cos- 


tume which gains its effectiveness 


from the interesting material used. 


PROMENADE 
HALL’S 


7897 TAFT STREET 
MERRILLVILLE, INDIANA 46410 


JUST 35 MILES SOUTHEAST OF CHICAGO, ILL. 


CALLERS COLLEGE 


JULY 7th THRU Ith, 1969 
Ist Time in the Midwest 


A STAFF OF NATIONAL PROFESSIONAL CALLERS AND INSTRUCTORS 


DICK JONES — NEW YORK 

Conducted and staffed Callers 
Schools and Clinics throughout the 
Northeastern States. Featured caller 
for Festivals from California to Maine, 
and Texas to Michigan. Was conducted 
and served on the staff of many 
Square Dance weekends and vacations. 
He has recorded on Family Squares, 
Top, and Hi-Hat Label. 


Dick has been guest lecturer and instructor of Western 
Square Dance at numerous northeast universities, colleges 
and teacher training institutes. 


Bachelors degree in Physical Education from Springfield 
College, Massachusetts, and Masters degree in Education and 
Recreation from New York University. 


Dick is one of the East Coast’s most outstanding National 
Callers and Square Dance Leaders. 


FOR COMPLETE INFORMATION 
write or phone... 


LEE HELSEL —- CALIFORNIA 

Conducted Callers Classes since 1950 
on a yearly basis. Conducted Callers 
Workshops in many parts of U-5S., 
Canada, and Europe. Written articles 
for magazines on calling and leader- 
ship. Taught Social Recreation, Danc- 
ing Leadership and Calling Techniques 
at U.C.L.A., Los Angeles State College, 
and Sacramento State College. 


Lee has served on the staffs of Asilomar, Kirkwood, Banff, 
Funstitutes, and Boyne Mountain. He has recorded on §.1.0., 
Kalox, and Windsor Label. 


Graduate U.S.C. Recreation and Psychology. Former Di- 
rector of California State Department of Recreation. Now 
California Mental Health Administrator. 


Lee is one of the West Coast’s most outstanding National 
Callers and Square Dance Leaders. 


PROMENADE HALL’S 
7897 Taft Street 
Merrillville, Ind. 46410 . 219-887-1403 


ARDY JONES — NEW YORK 
Conducted and staffed Callers 
Schools, Workshops, and Clinics 
throughout the Northeast. Extensive 
specialized training in voice, music, 


dramatics, and public speaking. 

Bachelors degree in Education, State 
University of New York and Masters 
degree in Education and Recreation 
from New York University. 

Ardy’s specialized training and 
a. unique ability to apply this to the 
Square Dance field, ranks her as one 
of the outstanding Instructors of Square 
Dance Calling in the _ nation. 


6336 Oakwood Lane, Gary, Ind. 46408 


Hosts 


RICH G MARVA SHAVER — INDIANA 


Ten years of calling and teaching 
experience in Square Dancing. Owners, 
builders, and operators of Promenade 
Hall, the Midwest’s first full time 


Square Dance recreation center. 


Marva and Rich are two of the 
Midwest's most outstanding Modern 
Square Dance organizers and leaders. 
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Postage will be paid by 
462 North Robertson Bivd. 
Los Angeles, Calif. 90048 


No postage stamp necessary if mailed in United States 


“BUSINESS REPLY MAIL 
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